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For decades now, 
photographers have been 
hitting the streets to make 
images, but the term ‘street 
photography’ is more recent - 
founding fathers of the genre, such as Cartier- 
Bresson, Doisneau or Frank, wouldn’t have 
described themselves in this way. This is a 
rewarding, but demanding genre. So to give 
you every chance of success we’ve got some 
useful tips from top shooters in this issue, 


along with essential guides to your rights as a 
photographer and the best accessories. 

Staying on the subject of gear, don’t miss 
Michael Topham’s review of the Fujifilm X-T2: 
a mirrorless game changer that’s become one 
of the most eagerly awaited cameras of the 
year. Does it live up to the hype? Turn to page 
48 to find out. We’re also celebrating 70 years 
of Magnum photos on pages 38-45, with 
plenty of tips from the masters, old and new. 
Geoff Harris, deputy editor 
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Frigid Beauty by Tamer Amara 

Canon EOS 5D Mark III, 16-35mm, 0.6sec at f/16, ISO 50 


This image by Tamer Amara was 
uploaded to our Flickr page and 
shows the otherworldly beauty of 
the Stokksnes and Vestrahorn 
mountains in the south of Iceland. 

Iceland has been featured 
multiple times in AP. The region has 
an inherent quality that always calls 
photographers back. This image is a 
fine example of why that is. As you 


can see, Iceland has landscapes 
quite unlike anywhere else. It feels 
ancient and mythical. The strange 
cast of light, and the way it plays 
upon the jutting geometric scene, 
is a visual playground for any 
photographer. The landscape is 
interesting, whether it's in the 
foreground, middle or background. 
It really is an incredible place. 



\ A / j r» I Each week we choose our favourite 
V VII11 picture on Facebook, Flickr, 
Twitter, Instagram or the reader gallery using 
#appicoftheweek. PermaJet proudly supports 
the online picture of the week winner, who will 
receive a top-quality print of their image on the 
finest PermaJet paper. It is important to bring 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 


Send us your pictures If you'd like to see your work published in Amateur Photographer, here's how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskldtimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 31. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 31. 


IMAGES MAY BE USED FOR PROMOTION PURPOSES ONLINE AND ON SOCIAL MEDIA 


























A week in photography 


NEWS ROUND-UP 


The week in brief, edited by Chris Cheesman 

Shoot raw with an iPhone 

Many iPhones can now shoot in raw format 
following an update to Adobe Lightroom 
Mobile. iPhone users can capture DNG raw 
photos on Apple devices provided they are 
running iOS 10 and feature a 12MP sensor. 

The applicable devices are iPhone 6S, 6S 
Plus, SE, iPhone 7 and 7 Plus, as well as the 
iPad Pro 9.7. For more information, visit 
www.adobe.com. 




Sigma makes 
move on movies 

Sigma is preparing to enter the 
world of cinematography with 
lenses for cinematographers in 
Canon EF and Sony E mount. 
The 18-35mm T2 (left) and 
50-100mm T2 are built to be 
compact and 'ready for high- 
resolution shooting such as 
6K-8K'. They are expected to go 
on sale in the UK in early 2017. 



LCE expands to 29 stores in the UK 

London Camera Exchange (LCE) has acquired the Chichester branch of 
Sussex Camera Centre, bringing its UK store portfolio to 29. LCE 
managing director Nick 
Richens said the Sussex 
Camera Centre shares 
many of LCE's core values. 

The new branch (pictured) 
is located at 17 Eastgate 
Square, Chichester P019 
1JL. Email chichesterld 
LCEgroup.co.uk or call 
01243 531 536. 



Samyang’s new lenses 

Lens manufacturer Samyang has 
announced two new lenses: the 
Premium MF 85mm f/1.2 (pictured) and 
Premium MF 14mm f/2.4. Both are aimed 
at the high-end market and feature an 
aspherical lens design and Samyang's 
'Ultra-Multi-Coating' to combat 
aberration, flares and ghost effects. 
Prices and availability are to be released. 


Laowa optics on the horizon 


Venus Optics has revealed two 
new lenses: the Laowa 15mm f/2 
FEZero-D and 7.5mm f/2 MFT 
(pictured). Designed for Sony 
full-frame CSCs, the 15mm f/2 
boasts 'close-to-zero' optical 
distortion, while the 7.5mm f/2 is 
hailed as the widest-ever f/2 
rectilinear lens for Micro Four 
Thirds. Both lenses will go on 
sale in'early 2017'. 




WEEKEND PROJECT 


Explore symmetry 

Humans love symmetry. According to scientists, the 
more symmetrical a person’s body is, the more 
attractive they look to the opposite sex. The reason 
for this is that signs of asymmetry can be signs of 
genetic or environmental stress - in other words, 
indicators of biological weakness. The ancient 
Greeks were among the first to recognise that 
humans use symmetry as a tool to assess how 
beautiful an object is, and since then, artists, interior 
designers and countless other creatives have used 
this knowledge to inform their work. To be truly 
symmetrical, a picture needs to be made up of 
similar parts either facing each other or based 
around an axis - think mountains reflected in a lake, 
with a line of ground dividing the frame in two. 


1 Looking for symmetry in 
nature is easy: butterfly 
wings, honeycomb and 
shells are useful fodder. You can 
also seek symmetry in the wider 
landscape, the human form and 
architecture. Don't limit yourself 
to mirror-like reflections. 


2 There are a few inbuilt 
camera features that 
will help you to capture 
a perfectly symmetrical 
composition. Electronic levels 
and grids, for example, will 
allow you to keep everything 
straight and centred. 
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3 Symmetrical images 
are easy for viewers to 
process, but they can 
be one-dimensional. To hold a 
viewer's attention for longer, try 
slightly breaking the symmetry 
- one blacked-out window in a 
block of four, for instance. 


4 If you want to capture 
mirror-like reflections 
where everything is 
uncannily equal, but your subject 
won't allow for this, try shooting 
with your phone and using an 
app such as SparkMode, Photo 
Mirror, Collage or Circular 



London’s Photomonth 
shows the best of British 
press photography 

O As part of London’s 
Photomonth, the British 
Press Photographers’ Association 
(BPPA) has compiled a show of 
prints to display the diversity of 
UK press photography. Some are 
moving, some are informative, 
while others are downright funny. 
We have an interview with BPPA 
chairman Chris Eades in AP 8 
October, but here we have an 
image from photographer Lindsey 
Parnaby. American tennis ace 
Serena Williams celebrates 
winning in the ladies' singles finals 
on day 12 of the 2016 
Wimbledon Championships at the 
All England Lawn Tennis and 
Croquet Club in July. The photo 
show is at the The Old Truman 
Brewery, 91 Brick Lane, London 
El 6QLfrom 14-17 October. 

Visit 2016.photomonth.org. 


Words & numbers 


My portraits 
are more about 
me than they 
are about 
the people I 
photograph 

Richard Avedon 

American fashion and portrait 
photographer (1923-2004) 



Panasonic customers who use 
an FZ compact or bridge camera 
as their ‘primary’ camera 
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A week in photography 



Panasonic's new FZ2000 is 
said to be the ultimate photo/ 
video hybrid model 


Panasonic launches 
trio of new models 


YOU WAIT ages for a new 
camera to be launched, and 
then three of them come along at 
once! Panasonic has announced 
three new models, where potentially 
the most interesting is the Lumix 
DMC-FZ2000. 

Designed for high-end amateurs 
or the 'prosumer', the flagship bridge 
camera is being trumpeted as the 
ultimate photo/video hybrid model. 
The FZ2000 sports a nine-blade- 
aperture 24-480mm (35mm 
equivalent) f/2.8 lens and a 
20-million-pixel, 1 in-type imaging 
sensor. The Leica DC Vario-Elmarit 
optic is built from 16 elements in 11 
groups. Other features include a 3in, 
1.04-million-dot LCD touchscreen 
and a 2.36-million-dot EVF. 

Classed as a camcorder 

The camera has been classed as a 
'camcorder' for VAT purposes, unlike 
consumer stills cameras with a movie 
mode. This means the 4K video - 
including the ability to capture time 
lapses at various frame rates - has 


an unlimited duration, restricted only 
by the capacity of the SDXC/SDHC 
memory card being used. Users 
can also output the footage to an 
external recorder through an HDMI 
connection at 4:2:2 10-bit - a 
feature set to appeal to professional 
videographers. 

Stills photographers 

That said, the firm expects that the 
sensor resolution and 1 in size will 
also appeal to stills photographers. 
Panasonic claims that at 0.97kg, the 
FZ2000 is just 27% of the weight of 
a DSLR equipped with similar 
focal-length lenses. 

Due out in mid-November and 
priced £1,099.99, the Panasonic 
Lumix-DMC FZ2000 also features 
built-in filters. 

Panasonic has also unveiled the 
G80, a new mirrorless camera 
with 4K video. Designed to be 
rugged, the 16-million-pixel Lumix 
DMC-G80 will reportedly include 
an improved 5-axis Dual Image 
Stabilisation that can enable a 5-stop 


slower shutter speed. The ‘splash and 
dustproof' G80 includes Post Focus, 
enabling users to select a specific 
focus point after shooting, plus a 
2.36-million-dot OLED EVF and 
a 3in 1.04-million-dot free- 
angle monitor. 

Due to go on sale in mid-October, 
the Panasonic Lumix DMC-G80 is 
compatible with a new battery grip, 
the DMW-BGG1, which is priced 
at £249. The G80 will cost £699 
body only, and £799 with a 
12-60mm lens. 

High-end compact 

Finally, Panasonic has unveiled a 
new high-end compact, the LX15, 
featuring a 1 in imaging sensor and 
4K video. Key features of the LX15 
also include a 24-72mm (35mm 
equivalent) f/1.4 Leica DC Vario- 
Summilux zoom lens with a 3cm 
macro mode, and a maximum ISO 
of 25,600. The Panasonic Lumix 
DMC-LX15 is expected to go on 
sale during November, with a price 
tag of £599.99. 




Zeiss unwraps 
Milvus trio 

L_ ZEISS has announced 
three additions to its 
manual-focus Milvus 
range. There are two 
super-wideangle lenses 
- the Zeiss Milvus 15mm 
f/2.8 and Zeiss Milvus 
18mm f/2.8 (f/2.8-22), 
and a telephoto, the Zeiss 
Milvus 135mm f/2 
(f/2-22), pictured above. 

All three lenses are set 
to benefit from Zeiss's T* 
anti-reflective lens coating 
to reduce the chances of 
shots suffering from flare, 
shading and ghost effects, 
even when light conditions 
aren't ideal. 

The new lenses are due 
out in late October, priced 
€2,699 for the 15mm 
f/2.8, €2,299 for the 
18mm f/2.8 and €2,199 
for the 135mm f/2. 



Subscribe to 
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© TIM MOXON/RMET-RPS WEATHER PHOTOGRAPHER OF THE YEAR 2016 


Tim Moxon took this 
winning image near 
Wray, Colorado, USA 



UK enthusiast is top 
weather photographer 


AN 'intensely 
dramatic’ image of a 
US tornado has earned 
UK-based photo 
enthusiast Tim Moxon 
the title of Weather 
Photographer of the Year. 
Tim, who captured the 
winning shot near Wray, 
Colorado, in May, said: 
'We were just ahead of 
the storm as the tornado 
started and we tracked it 
as it grew from a fine 
funnel to a sizeable 
cone tornado. 

'At this moment the 
twister was at its most 
photogenic... We were 
among a number of 


people, including those 
you see in the shot, 
nervously enjoying the 
epic display nature put 
on for us.’ 

The Surrey-based 
winner, who works in IT by 
day, used a Canon EOS 
5DS R with a Canon 
24-105mm f/4 IS lens. 

He shot at 1/160sec at 
f/5.6 and ISO 400. 

Weather Photographer 
of the Year was open to 
photographers worldwide 
and attracted more 
than 800 entries. The 
competition was 
organised by the Royal 
Meteorological Society 


and the Royal 
Photographic Society. 

Judges included 
renowned photographer 
Tim Rudman, who said of 
the winning image: 'It 
captures, in a moment 
and at close quarters, 
an intensely dramatic 
weather event, showing 
the formation and impact 
of the tornado. 

‘The inclusion of the 
storm chasers adds scale 
and a human element, 
which irresistibly engages 
the viewer. 

‘The exposure is 
spot-on and the 
composition compelling.' 



Leica unveils .4*215 instant camera 


The Sofort will take either colour or black & white film 


LEICA, not typically 
known for cameras 
under £1,000, has 
announced the launch 
of a £215 instant 
camera called the Leica 
Sofort. Due out in 
November, the Leica 
Sofort accepts colour or 
black & white film, 
priced £9.50 and £11 
respectively (ten photos). 

Features include 
multiple and timed exposures, plus 
a special mode for self-portraits, 
using a rectangular mirror on the 
front of the camera. 


The Leica Sofort also houses a 
built-in flash, and the shooting modes 
include party and people, sport and 
action, and macro. 




I 


For the latest news visit www.amateurphotographer.co.uk 
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Jerry Webb and Jo Teasdale: Parallels 

Jerry Webb and Jo Teasdale have collaborated for the first time to 
contrast their images of similar places, spaces and themes: Jerry 
with his individual methods and distinctive style, and Jo's witty 
and imaginative eye for the moment. You can see the work for free 
at My Brighton's Merkaba Bar. 

Until 30 October, www.facebook.com/webbteasdale 


Getup&go 

The most interesting things to see, to do 
and to shoot this week. By Oliver Atwell 


MANCHESTER 


Astrophotography 

Turning your lens to the heavens 
has exploded in popularity. If 
you're looking to try it, then 
Dave Wilkinson can guide you at 
Godlee Observatory. Booking is 
essential for this free event, but 
be quick as places are likely to 
fill up fast. 

10 October, bit.ly/2cW33pW 



Harry Benson 

The Scottish Parliament is 
hosting a free exhibition of 
Glasgow-born Harry Benson's 
work shot in America in the 
1960s and 70s, and his ensuing 
career, especially as a portrait 
photographer. The picture above 
is of President John F Kennedy. 

Until 3 December, bit.ly/2d5swk9 



Robert Canis 

AP regular and nature photographer 
Robert Canis offers a variety of 
workshops, and one of them is tailored 
to beginners. The course is three 
hours and Robert will guide you 
through all you need to know to start 
producing images you'll be proud of. 

Day to suit, www.robertcanis.com 


Photomonth 

Photomonth celebrates 
photography in venues across 
east London. The festival aims to 
demonstrate the diversity of 
contemporary photography and 
reach the widest possible 
audience. It's well worth a visit. 

Until 30 November, 
2016.photomonth.org 
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A week in photography 

Bookshelf 


A look inside the 
Magnum opus 

With Magnum’s 70th anniversary celebrations underway there’s a glut of 
new titles ripe for the picking. Oliver Atwell takes a look at some of the best 


Gods I’ve Seen 

By Abbas, Phaidon, £49.95, 224 pages, 
hardback, ISBN 978-0-71487-160-8 

ABBAS is a photographer 
capable of extracting the 
transcendent scenes of our 
world and giving them over 
to us as a series of incredible 
images. This latest volume, one 
of a series of works exploring 


the world's major religions, serves up an 
engaging and absorbing account of the Hindu 
faith. The scope is expansive. Abbas spent 
three years on this project travelling to India, 
Nepal, Sri Lanka and Bali. Gods I’ve Seen is 
more than just a straightforward document; it’s 
an immersive and affirming look at a religion 
where in mysticism is as strong today as it ever 
was. Abbas is the perfect photographer to 
capture this and, as a result, we have a 
document that is sympathetic and respectful. 


Magnum Photobook: The 
Catalogue Raisonne 

By Carole Naggar and Fred Ritchin, 
Phaidon (published 14 November), 
£49.95, 240 pages, hardback, 

ISBN 978-0-71487-211-7 

MANY would argue that the 
most appropriate place in 
which to view photographs is 
the gallery space. Others 
would argue that the photo 
book is an unequalled 
platform. Martin Parr, for 
example, has always championed photo 
books. The photo book’s ability to maintain 
narrative, as well as the space such a device 
affords text and design, is for many 
photographers a perfect way to present 
their work. Crucially, photo books allow 
photographers to share their work more 
easily. Of course, websites do the same thing. 
But something about the tangible nature of 
an artefact like a photo book is just so much 
better. Magnum Photobook is essentially a 
book about books, but look closer and it’s so 
much more than that. This expansive volume 
and in-depth survey explores Magnum's 
history through its photo books. Moreover, it’s 
a history lesson about the world and the role 
photography has played in it since the agency 
was founded in 1947. There are around 
1,000 books explored here, as well as 
unpublished, behind-the-scenes material 
about how the books were made. 



Students from the Indonesia Institute of the Arts dress for a Rejang Dance in the Pura Batur Temple, Bali 


Gods 

I’ve 

Seen 
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Steve McCurry: On Reading 

By Paul Theroux, Phaidon (published 3 October), £39.95, 
144 pages, hardback, ISBN 978-0-7148-712-9 

READING is perhaps an act that unites us all. 
It’s a pleasure that people from all cultures 
understand. Here, Steve McCurry has 
gathered a selection of his images featuring 
the act of reading. It may seem like a 
uneventful subject,but in the hands of 
McCurry it's something that becomes beautiful and wonderfully 
aesthetic. Contained within are pictures that McCurry has collected 
over four decades of travel, and if you’re a fan of the man’s work you 
know exactly what to expect. McCurry has a talent for capturing people 
in unguarded moments, and nowhere are we more unguarded than 
when we are reading. 




Real Gabinete Portugues de Leitura, Rio de Janeiro, Brazil, 1995 
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A week in photography 


Bruce Davidson: Survey 

By Charlotte Cotton, Frits Gierstberg, 
Carlos Gollonet and Francesco Zanot, 
Aperture (published 6 October), £45, 
320 pages, hardback, ISBN 978-1- 
59711-377-9 

BRUCE Davidson’s 
images have challenged 
perceptions, revealed raw 
emotions and found 
beauty in the harshest 
circumstances. In a career 
spanning more than half 
a century, Davidson has become one of 
America’s most distinguished photographers. 
This book acts as a survey of Davidson’s 
work, an output that is as prolific as it is 
revealing about an outsider who has 
somehow stowed his way into our society. 
There's a great lesson here. Sometimes the 
freshest perspectives come from people not 
within, but on the fringes. 





Elliott Erwitt: 

Home Around the World 

By Jessica S McDonald, Aperture, £45, 312 pages, 
hardback, ISBN 978-1-59711-369-4 

WHERE do you begin with a 
photographer like Elliott Erwitt? With 
such a prolific career, it can be 
overwhelming to attempt to absorb 
the sheer scope of the man’s work. 
There are examples of Erwitt’s early 
experiments in California through to 
his magazine assignments and documentary work. The 
images are notable for their humanistic approach. There's 
no detachment here. Erwitt, through his images, holds 
your hand and takes you on a tour of men, women and 
children in all their guises. Vast swathes of Erwitt’s work 
contain some of the most life-affirming images we have. 
Magnum can often be accused of simply focusing on 
gritty war and reportage. This proves that notion wrong. 



La Calle - Photographs 
from Mexico 

By Alex Webb, Aperture, £40,156 
pages, hardback, ISBN 978-1-59711- 
371-7 




FOR AROUND 30 years, 
Alex Webb has been 
treading the streets of 
Mexico and producing a 
body of work that is some 
of the most striking street 
photography you will ever 
see. Webb is a master at handling light, 
shadow and colour, and what better place 
than Mexico to demonstrate these skills. Each 
frame looks like it could have been pulled 
from a film. He understands exactly how to 
frame scenes in such a way as to render 
them abstract and strange, yet they retain 
enough information for them to remain 
familiar. It's an odd talent, and Webb has one 
of the most distinctive eyes in photography. 


A perfect example of Webb's distinct eye: Nuevo Laredo, Tamaulipas, Mexico, 1996 
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A week in photography 



Viewpoint 

Andy Black more 

Although many of us use cameras to 

document everything, perhaps we ought 
to forget the decisive moment and live in it 


C ameras are omnipresent; 

camouflaged and concealed 
in smartphones. The infernal 
things are everywhere. Take 
any random event, such as the Olympic 
Games, a carnival, pop concerts or even a 
car crash, and it’s a crash of devices with 
their owners buzzing around the action like 
angry wasps around a jam jar. During the 
golf competition at the Olympics, things 
became so bad that persistent offenders 
kept putting golfers off their shots, and in 
the end caddies had to shoo away the 
hordes with the words ‘cameras away, 
please, cameras away! 

Now don't get me wrong; anyone who 
knows me knows I'm probably the last 
person on earth who is going to hark for 
further infringements in photographers’ 
rights. Yet I’m beginning to think they 
might be on to something. 

Of the billions of images, videos and live 
photos snapped, I’ll wager that most 
never see the light of day. OK, many will. 
Some will even go on to forge a life of 
their own on Facebook, Instagram, Twitter 
or YouTube, like an 
irritating mould. But 
these are just a tiny 
proportion of the whole. 

Most of the images 
never have a single view. 

So what’s the point 
in taking them? 

Photography has to have 
a point, no matter how 
trite or trivial, otherwise 
it’s just a pointless reflex 
of the finger. 

I don't think it's simply 
a case of dumb people 
with smartphones. Could 
it be an impulse in 
reaction to shyness? 

Photographers can be timid creatures 
and the camera is a handy prop - 
something to hide behind. Also, it makes 
for a convenient barrier between you and 
the world - a shield between the user 
and some of the unpleasant things we 
might see in the course of our job. While it 
helps to detach yourself from that reality, 
you need to be involved. Enough to take 


‘Photography has to 
have a point, no matter 
how trite or trivial’ 

heartfelt pictures, but not so much that it 
sends you over the edge. I admit to having 
used the camera as a shield, sometimes 
on assignment, but more so as my father 
lay dying. 

As dad faded at the hospice, I found 
mum’s cheap compact camera and 
started shooting (see picture below). 
Kidding myself it was 'art', I sought a little 
light relief through reportage. I wasn't 
fooling anyone - I was hiding from the 
truth. So, back to that swarm of 
smartphone users. What are they hiding 
from? They can't all be shy. Has reality 
become so lacklustre? Even if it is 
subconscious, morphing into reality TV, do 
such shallow souls need to observe life 
through the filter of a lens? So - and I 
never thought I’d utter such words - let's 
for once forget the decisive moment and 
try living in it. 


Andy photographed his father's last days at 
the hospice using his mum's cheap camera 

Former picture editor of The Independent and The 
Independent on Sunday, Andy Blackmore is now a 
photographer, picture editor, journalist and content 
provider with extensive skills, developed from the last 
hurrah of film to today's shifting digital landscape. For 
examples of his work, see www.massnegro.wixsite.com/ 
andyblackmore. 



Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 31 and win a year’s digital subscription to AP, worth £79.99 



Social life 

Here are some of our favourite images 
from the world of social media this week 



Facebook 



Douwe Dijkstra 

Douwe Dijkstra has taken a 
rather unconventional image of 
an Apple store in Australia. 
There's a heady combination at 
work: camera angle, reflections, 
light, shapes and lines. All of it 
has created a strange, graphic 
representation of modernist 
architecture. It's mesmerising. 


Like us on www.facebook.com/amateurphotographermagazine 


O Flickr 



Marcin Baran 

This scene captured by Marcin Baran is a great find. It's a 
perfectly balanced image with the workman placed dead centre 
in the bottom third of the composition to really hammer home 
the monumental task ahead of him. The colours of the flaking 
paint work so well with the colour of the painter's outfit. 

Submit your photos to apmag.co/flickr 



Instagram 



Jenniferbin 
Shanghai, China 
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Jennifer Bin @jenniferbin 
Extreme photography is becoming increasingly popular, and 
there's a whole genre of breathtaking and vertiginous images. 
Capturing scenes like this is risky, but it's difficult to look away. 


Follow us at (damateurphotographermagazine 
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Always up to speed 

Profoto D2 


A photographer faces many different challenges every day. 
It’s with that in mind we created the Profoto D2. It’s a break¬ 
through, because it’s the world’s fastest monolight. So for the 
first time, no matter what the assignment, speed is always on 
your side. 

You can freeze action with absolute sharpness, shoot in super 
quick bursts, sync with the fastest camera shutter speeds 
available, and shoot fast and easy with HSS and TTL. 

So whether you’re shooting sports, food or fashion: with the 
D2 you’re always up to speed. 

Learn more: profoto.com/d2 


□ Profoto* 

The light shaping company™ 
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I,W Gavin Mills 

Gavin is a noted street, documentary and 

■ /A_ music photographer, and a regular participant 

in Leica meets all over the world. His images 
have been widely published in the national 
SnHR M P ress ar| d photography magazines. Visit 
H www.gavinmillsphotography.com 

I Feel the fear and do it anyway 

Asking a complete stranger if you can take their 
picture can be pretty scary. Maybe it's a fear of 
„ rejection imagining all the terrible things they might 
| say, but in reality the fear is usually worse than the 
1 actual rejection itself. If someone refuses then it's 
1 usually just a polite, 'No thanks'. I’ve never 
| encountered anybody who was angry or annoyed by 
1 me asking. I still feel nervous sometimes, but the more 
| you do it the easier it gets. A surprising fact is that a lot 
S of people will actually say yes (about 90 per cent). 


2 It's all in the approach 

For street portraits, approach subjects with a big, 
friendly smile and be polite and confident. When I ask 
someone if I can take their picture, I often pick out the 
thing that drew me to them in the first place; it gives me 
a place to start building a conversation from. Maybe they 
have a cool style, a nice hat, a beautiful smile, or a great 
face; keep it positive, as everyone loves a compliment. I 
often used to say that I was studying street photography 
and doing a project about whatever fits the person. More 
people than you might imagine are glad to help when 
they believe they are helping someone, and by 
approaching them in the right way you have already 
built a bit of a relationship. 

‘For street portraits, approach 
subjects with a big friendly smile 
and he polite and confident’ 


By blurring out the 
background, Gavin still 
keeps the context of 
Tokyo without taking 
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3 Look for suitable backgrounds and light 

Now that you’ve got your willing subject in front of you, quickly assess your 
surroundings to choose the most suitable background and be aware of available light 
for the shot. It's easy in the excitement to forget about the technical side of street 
photography. So if possible, consider the lighting and the background before even 
making the initial approach. Sometimes I might ask the subject to move into a better 
background or light situation, but don’t push people’s patience too far. 


4 Build a rapport 

Keeping a conversation going for a while and building trust between you and the 
subject on the street is almost always going to result in a better photo. If you keep a 
conversation going, you may even be able to ask him or her to move to a better location 
or area of light. Pointing a camera in somebody's face without any kind of rapport is 
unlikely to result in great shots - unless you are Bruce Gilden. While you don't need 
grinning portraits, you don’t want annoyance showing in the eyes of the subject, either. 























Technique 


STREET PHOTOGRAPHY TIPS 



Marc Fairhurst 

Originally from Liverpool, Marc is a London-based photographer who 
was named one of Britain's top street photographers by the Interactive 
Design Institute (www.idesigni.co.uk). He is a regular contributor to 
the London Street Photography Symposium, and specialises in the 
quirky, humorous and unusual, as well as an ongoing project on the 
English. Visit www.marcfairhurst.com 



Humour plays an important part in a lot of good street photography, so keep your eyes peeled for quirky juxtapositions, coincidences and visual puns 


Don't conform to rules 

There is no rule that you must take a 
candid photograph for it to qualify as street 
photography. Many of the subjects shot by the 
best contemporary street photographers are 
fully aware they are having their photograph 
taken. Some street photographers fully engage 
with their subjects in order to make a striking 
and more powerful image. There’s no need to 
sneak around or find the nearest bush to linger 
in. Often, you may be spotted but your subject 
may simply look away. It also helps to be quick 
in these situations. If you hesitate too long, you 
may get eye contact where you simply don’t 
want it. Sometimes eye contact can kill a shot, 
and sometimes it can help lift the frame. 


6 Find something to focus on 

It can be extremely frustrating to wander 
around for hours while nothing seems to 
happen. Forget trying to find the weird and the 
unusual to begin with - it will drive you mad 
(although if the opportunity arises, grab it). 
Instead, create an idea or project for yourself 
that is based on where you live and document 
it. More often than not, situations will develop 
within this, and you’ll be there. Martin Parr 
and the late Tony Ray-Jones would often 
head to places and create bodies of work 
around the place or circumstance. Also, 
use a notebook (traditional or digital) and 
make note of the places you find appealing, 
and keep returning to those. 


Be aware of the entire frame 

It’s easy to spot a situation unfolding before 
you and develop tunnel vision - where you have 
singled someone out and quickly grabbed the 
moment without consideration for everything 
else in the frame or in the distance. Always 
consider the environment around the subject 
and where you place them within it. Try not to 
mess with things in post-processing too much 
- it’s not good practice to try to salvage what 
you can from bad photographs. They’ll forever 
remain bad photographs, and no amount of 
cropping and converting will change that. 

If you get bogged down in selecting pictures, 
ask a trusted peer for advice, or get feedback 
from street forums online. 




14 


1 October 2016 www.amateurphotographer.co.uk subscribe 0330 333 4555 










8 Forget about the best gear 

In an ideal world, we'd all be taking 
amazing street photographs. However, it's easy 
to fall into the trap of thinking that we must get 
the best camera available, or indeed the same 
camera that was used on a photograph that 
has impressed us. What matters is the shot you 
choose to take, not the camera you choose to 
buy. The same can be said about style. Of 
course, you shouldn’t stop trying different 
techniques, and you shouldn't think that 
producing work that follows contemporary 
popular style will bring you success and glory. 
The world already has Martin Parr or Bruce 
Gilden, so it doesn’t need a pale imitation of 
their work from you. 



If you shoot in colour, make the most of contrasting hues and strong graphic shapes for maximum effect 



Faces on adverts, billboards or even demo placards can be used to great effect in street work 


9 Study the work of greats 

Look at how great photographers have 
framed everything within the photograph. How 
have they balanced everyone and everything 
within the situation? When I began street 
photography, I headed for the work of Tony 
Ray-Jones, and I didn't stop until it became 
normal for me to try to compose everything 
within my frame in the way that he had done. So 
find someone you really love within street 
photography and mimic them. You may not 
come across situations as they have, but there's 
so much more going on in their frames for you 
to study and try out. And when you're done 
mimicking them, ditch them and apply all the 
knowledge you have gained to your own work. 


Never stop being an 
amateur 

I will never stop trying to be a better 
photographer, but I am not under the illusion 
that every time I head out I am going to find 
something and I am going to create something 
amazing. A little of the process of what makes 
a good street photograph is being aware of 
your surroundings all the time and of the 
potential that an interesting scene could 
unfold - the rest is really down to you. The play 
may have already begun; you just have to 
decide where best to sit and observe it. So be 
bold, be brave and have fun with it all, and if 
someone gets angry, clenches fists and heads 
your way - leg it. 
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Linda Wisdom 

Linda is an award-winning photographer and 
course leader from London, who specialises in 
street photography and social documentary. 
Linda works mostly in black & white. Visit 

www.lindawisdomphotography.co.uk and 
etsy.com/uk/shop/LondonStreetPhoto 

U Timing is everything 

A fraction of a second can mean the difference 
between a good photo and a great photo. To ensure you 
capture those decisive moments, keep your camera 
switched on and regularly check your exposure settings 
(especially if you shoot manual and move from dark or 
lighter areas). I’ve made the mistake of turning off my 
camera to save battery life and missing a shot, or making a 
mess of the exposure because I forgot to check it before 
shooting. Also avoid ‘chimping’ - you are potentially 
missing out on capturing your next great photo. 

Get up close 

Using a wideangle lens will enable you to get nice 
and close to subjects. The main advantage is that it gives 
the viewer a real sense of being there in the moment 
and seeing what you saw with your own eyes. Wideangle 
lenses also tend to be much smaller, so they won’t stand 
out and you can blend in with your environment. If you 
are using a fixed or smaller lens, then you will have to 
zoom with your feet as you walk down a busy street, park 
or market. When I am right up close in someone's face I 
am often unnoticed or people assume that I am taking a 
photo of someone behind them. Getting up close can 
also help filter out any other visual distractions and 
encourage eye contact. 

Night time is the right time 

After dark is one my favourite times to shoot. 

The city lights up with interesting light sources, such as 
lampposts, shop windows, neon signs and car lights. 
Boring locations during the day can suddenly turn 
ominous and fascinating at night, and people get dressed 
up for a night on the town. However, make sure you use 
a fast fixed lens that sucks in more light - a 50mm f/1.8 
can be better than a slower zoom. Pay attention to the 
main light sources in a scene. Start by finding a beautiful 
light source, or an area with good lighting, and wait 
around for something to happen. 

6 If you are using a fixed or 
smaller lens, then you will 
have to zoom with your feet’ 








© 




* f -J 

Often, a lot is happening on the st|£et, M 
so your subject needs to be strong and ■ 
distinctive and stand out. Patience pays off 
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Wideangle lenses used in tunnels 
and pedestrian areas can help to 
lead the eye into an image, with 
figures adding a sense of scale 


M Keep an open mind 

A lot of people wrongly associate street photography with 
having to be right in people’s faces with a camera or just taking 
street portraits. You don't always need to be up close and personal, 
shooting interesting juxtapositions or fitting as many different people 
into a frame (or even have people in your photos at all). There are 
unlimited opportunities for all kinds of images with or without people. 

Find your own style 

Street photography is about how you see the outside world. 
Look at your work and see if you notice any recurring themes or 
subjects. Also, critique your own work. Ask yourself what catches your 
eye the most when you are out and about. Is it geometry, emotion, 
composition, juxtaposition or colours? Does your mood change what 
you're out photographing? Do what makes you happy. The more you 
go out and take photos, gain confidence and train your eyes to see 
details, the more you will develop your personal style. 
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DISCLAIMER: THESE TIPS ARE INTENDED AS GENERAL GUIDANCE, AND DO NOT CONSTITUTE LEGAL ADVICE. © NIGEL ATHERTON 



Technique 


When you’re out on the 
street it’s important to 
know your rights, says 
Tracy Calder. Follow our 
tips, and you’ll be well 
on your way to staying 
safe and streetwise 


T he laws regarding street photography can 
sometimes seem nonsensical, but if you 
follow our basic guidelines you stand a much 
better chance of staying on the straight and 
narrow - and taking some great pictures too. The tips 
that follow are intended for shooting on UK streets, but 
much of the advice is also relevant to non-UK cities and 
towns - just check the local laws before you head off. 



Be prepared to 
explain yourself 

If you are questioned by a member of 
the public, try to remain respectful and 
be prepared to explain yourself. Most 
people will question your motives out of 
sheer curiosity or fear, so don't be too 
quick to judge. If someone suggests 
that you are breaking the law (and you 
know otherwise), ask for clarification 
and calmly, but firmly, state your case. 
Don't become confrontational. 


When you’re 
shooting outside of 
the UK, be extra 
sensitive to cultural 
differences 


Know your rights 

Police officers have the right to stop 
and search you if they believe you are in 
possession of items that might be used 
to commit a crime (in particular, an act 
of terrorism). Security guards, on the 
other hand, do not have the same 
rights, and neither party can seize your 
equipment or demand that you delete 
your images, unless you are under 
arrest. What's more, security guards 
cannot legally stop you from taking 
pictures on public property, and if they 
try to remove you or your equipment 
they are committing an offence. 

Respect 

personal privacy 

If you are standing on public property 
you can legally photograph private 
property, but you still need to be 
respectful of personal privacy. If, for 
example, you shoot a house from a 
public road and the resident can be 
seen getting dressed through an 
upstairs window, you could be sued 
for invasion of privacy. 

Always read 
the small print 

Most of us have attended events 
(concerts, films and so on) where the use 
of recording devices is prohibited. If you 
refuse to put your camera away when 
asked to do so by staff at such an event, 
you may legitimately be asked to leave. 


Sometimes buying a ticket is considered 
acceptance of 'enhanced' restrictions, so 
if in doubt check the small print before 
getting your camera out. 

Play it safe 

You don't need special permission to 
photograph children in a public place 
(so long as the pictures are not intended 
for commercial or illegal purposes), 
but you are advised to seek consent 
regardless. Children cannot legally give 
their permission to be photographed, so 
you need to seek permission from a 
parent or legal guardian. 

Be sensitive to 
cultural differences 

If you are shooting outside the UK, 
ensure that you are aware of any 
local customs or cultural sensitivities 
regarding photography (as well as 
your own legal position). Religion, for 
instance, is often considered a private 
matter, so taking pictures at mosques, 
churches and other religious sites can 
be contentious. 

Avoid obstructing 
thoroughfares 

When you're shooting in public your 
equipment can become a hazard to 
pedestrians, so pay attention to where 
you leave bags and gear. If you fail to 
remove an obstruction when asked to 
do so by police you can be arrested for 
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obstructing a public highway (this 
includes public footpaths). 

Be careful 
with captions 

Taking a picture of an oversized 
gentleman walking past a fast-food 
advert and then proceeding to post it on 
a forum with the caption 'obese man ate 
all the pies’ could land you in a whole lot 
of trouble. Describe your picture using 
the facts and you will avoid a libel case. 

Don’t be a 
victim of crime 

If possible, always keep your equipment 
on you - wearing your gear will reduce 
the chances of falling victim to an 
opportunist thief. Also, consider buying 
a camera bag with anti-theft features. 

Understand 
the difference 

If you intend to sell your photography 
it's important to know the difference 
between editorial and commercial 
usage. Editorial use means that a 
picture can be used to illustrate an 
article, story or educational text, but not 
to sell a product or promote something. 
Commercial use means that a picture 
can be used to sell a product, promote 
something, or raise money for a cause. 


it's a good idea to obtain a signed 
release form (you can print out a model 
release form from the Association of 
Photographers’ website at www. 
the-aop.org). Companies can be wary 
of purchasing pictures without these 
forms because the onus is increasingly 
on them to ensure that no laws have 
been broken. Generally, if the buildings 
and/or people in your image are not 
recognisable you do not need a release. 

Be clear about 
what is ‘public’ 

Shopping centres, parks, churches and 
stations might look like public places, 
but in reality most of them are privately 
owned. If you are asked to leave private 
property, but fail to do so, your 
presence could be considered trespass, 
and you could be removed using 
reasonable force. 

Take care on 
public transport 

The use of tripods (and flash) is not 
normally permitted on station platforms. 
Transport for London has specific rules 
regarding photography on its property, 
so check out www.tfl.gov.uk for 


If your subjects are 
unrecognisable, you 
may not need a 
model release to 
sell your pictures 


Police cannot 
demand that you 
delete your pictures 
unless you are 
under arrest 


guidance. Likewise, photographing or 
filming at airports tends to require a 
permit for anything more than taking 
casual snapshots, and shooting airside 
or near security gates is best avoided 
altogether (unless prior permission has 
been granted). 

Be aware of 
enhanced protection 

Some landmarks (such as Nelson's 
Column in London's Trafalgar Square) 
exist in public places, but are protected 
by by-laws preventing images of them 
from being sold for commercial (but not 
editorial) use. Nonetheless, photographs 
taken for personal use are fine. 

Observe 
copyright laws 

When you create an original artwork, 
such as a sculpture, painting or 
photograph, it is automatically protected 
by copyright law. As a result, if your 
street scene contains protected 
artworks (including shop logos) in a 
prominent position (rather than 
incidentally), and you plan to make your 
pictures commercially available, it's 
advisable to obtain permission from 
the copyright owner. 

Don’t become 
a suspect 

Be cautious when taking pictures near 
government buildings or other sensitive 
locations, such as military bases and 
nuclear power stations - for obvious 
reasons. We live in testing times, and 
the police are naturally suspicious of 
anyone who looks as though they might 
be carrying out preparatory terrorist 
activities. Naturally, hundreds of pictures 
are taken of sensitive landmarks, such 
as the Houses of Parliament, every day, 
but if you linger too long you may well 
be asked to explain yourself. 


Stand on 
public property 

If you and your subject are standing on 
public property, generally you do not 
need permission to take a picture of 
them - but there are a few exceptions. 
If your subject is engaged in a personal 
or private activity (such as leaving a 
hospital) you need to respect their 
privacy. If you plan on selling your work, 
these 'people' shots can only be used 
for editorial purposes - unless you 
have obtained a model release, or the 
subject appears as part of a crowd. 


Obtain a model or 
property release 

If you intend to license your people or 
property pictures for commercial use 









Technique 


Photographic kit 



We suggest a range of gear that’s ideal when you’re travelling light on the street 


Think Tank Photo 
Retrospective 5 shoulder bag 

• £124.25 • www.thinktankphoto.com 

THINK Tank Photo has always prided itself on providing 
camera-carrying solutions that enable photographers to 
access gear quickly and easily. Founders of the company 
include Deanne Fitzmaurice, who won the Pulitzer Prize 
for Feature Photography in 2005, and Kurt Rogers, a 
long-time photographer for the San Francisco Chronicle. 
This understanding of how photographers genuinely 
work has led to them developing a number of innovative 
products, including the Shape Shifter series, which allows 
you to build your own bag by attaching Skin Pouches or 
Lens Changers. 

For street work, the Retrospective shoulder bag range 
is hard to beat. The Retrospective 5 is an old-school 
camera bag with a sand-washed cotton-canvas exterior, 
giving it an unassuming, attractively worn look. The outer 
has a water-repellent coating and features abrasion- 
resistant zippers, while the inner has foam dividers (which 
are reinforced with PE board), and can accommodate a 
mirrorless system or small DSLR and lens. The 
expandable pocket at the front can house a tablet 
measuring up to 8in. The Retrospective 5 is available in 
three colours - pinestone, black and sandstone - and 
comes with a seam-sealed rain cover. 




Peak Design Slide 
Lite camera strap 

• £42.99 • www.peakdesign.com 

THE SLIDE Lite can be worn as a sling, 
neck or shoulder strap, making it truly 
versatile. Its adaptability is largely down to 
a series of small corded discs, each one 
designed to hold more than 90kg in 
weight. The discs (known as Anchor Links) 
slide into each end of the strap, where they 
are held in place. To create a sling strap, 
the Links are attached to one strap lug 
and the tripod socket (the Slide Lite comes 
with an Area-compatible tripod plate). To 
create a neck strap they are attached to 
both strap lugs, while to create a shoulder 
strap they are attached as per the sling 
strap, but with the fabric reversed to make 
use of a silicon grip that prevents the Slide 
Lite from slipping off your shoulder. The 
strap is 144cm long and 3.2cm wide 


(compared to 145cm long and 4.5cm 
wide on the original Slide version). As a 
result, it's ideal for mirrorless systems and 
small DSLRs, but less useful for larger 
cameras. The fabric comprises seatbelt- 
style webbing, making it strong, yet 
comfortable against the body. The length 
of the strap can be altered via two 
aluminium quick-adjust handles. 



The Links slide into the end of the strap 


Leica Summicron-M 35mm f/2 Asph lens 

• £2,280 (black version) • en.leica-camera.com 


THE LEICA Summicron-M 35mm f/2 
Asph lens is a popular choice among 
reportage and street photographers. 

Part of its charm is the pleasing bokeh 
it produces - the iris is formed of 11 
blades, creating a circular aperture that 
renders out-of-focus areas beautifully 
smooth. Another attraction is its compact 
size - the lens measures 3.53cm in 
length and weighs 253.8g (without the 
hood). And then, of course, there's the 
hood itself, which is metal and has a 
screw-thread mount. Aside from 
preventing stray light from entering the 

The Summicron-M 35mm is nicely compact 


lens, its solid construction indicates that 
the lens can withstand the odd knock or 
two. Naturally, image quality is impressive 
- the Summicron-M 35mm f/2 Asph 
delivers pin-sharp pictures with plenty 
of contrast and low levels of distortion. 





























Fujiftlm X-T2 digital camera 

• £1,399 (body only) • www.fujifilm.eu 


STREET photographers require rugged, lightweight 
cameras capable of delivering highly detailed images 
even in low light. The Fujifilm XT-2 delivers on all fronts, 
boasting a magnesium-alloy body (dust and water- 
resistant), a 24.3-million-pixel sensor (with no low-pass 
filter) and weighing just 507g (including card and 
battery). This mirrorless model also features a range of 
film-simulation modes including Acros - a monochrome 
setting that delivers deep blacks, attractive textures and 
smooth gradation of tones. 

For street shooters, speed is of the essence, and the 
X-T2 is satisfyingly responsive. It also handles intuitively 
with a fine balance of external and menu-driven controls, 
many of which can be customised. Furthermore, the 
electronic viewfinder has a time lag of just 0.005sec and 
can display up to lOOfps. The X-T2 is also the first in the 
X series to feature an LCD screen that can be tilted in 
three directions: up and down in landscape format, and 
down in portrait format. For a full review of the Fujifilm 
X-T2, see pages 48-53. 



The X-T2 has a good 
mix of external and 
menu-driven controls 



The Fujinon XF 35mm is petite 

Fujinon XF 35mm f/1.4R lens 

• £429 • www.fujifilm.eu 


HENRI Cartier-Bresson spent most of 
his photographic career shooting with a 
50mm prime lens. The angle of view 
provided by this focal length is similar to 
that of the human eye, which goes some 
way to explain its enduring popularity. It’s 
a flattering choice for street or any other 
kind of portraiture, and has the added 
bonus of allowing you to keep further 
back from your subject - something that 
photographers new to street photography 
will appreciate. 

The Fujinon XF 35mm f/1,4R lens has a 
35mm equivalent focal length of 53mm, 
and a maximum aperture of f/1.4 (which is 
perfect for low-light situations). It's also 
relatively petite (compared to an 
equivalent DSLR lens), measuring 5cm in 
length and weighing 187g (without the 
lens hood). The iris is formed of seven 
rounded blades that, while insufficient to 
form a perfect circle, still produce 
impressive bokeh. Image quality is 
impressive, with minimal distortion and 
little evidence of chromatic aberration. To 
round things off, the lens comes with a 
rectangular hood for added protection. 


Leica M (Typ 240) 
digital camera 

• £5,030 • en.leica-camera.com 

QUIET and compact, the Leica M series 
of cameras has always been popular with 
street photographers, travellers and 
photojournalists. These cameras have a 
physical depth of less than 4.2cm, making 
them truly pocketable, while the high¬ 
speed primes they support offer superb 
image quality without excessive bulk. 

The Leica M (Typ 240) features a 
24MP CMOS sensor in full 35mm format, 
with two additional focusing options (aside 
from the classic rangefinder method): the 
first, Live View Zoom, allows you to 
magnify the display up to 10x, and the 
second, Live View Focus Peaking, 
instructs the camera to highlight sharp 
contours to enable fine focus control. The 
camera is also the first in the M series to 
offer live view. Leica cameras are built to 
last, with metal bodies, scratch-resistant 
glass and rubber seals to protect against 
moisture and dust, and the M (Typ 240) is 
no different. What's more, it can take 
advantage of almost all the lenses in the 
Leica R-Lenses series, with an adapter. 


The Leica M (Typ 240) 
is quiet and compact 



Henri Neck Strap (Mark II) 

• £59.95 • www.erickimphotography.com 

STREET photographer Eric Kim was searching for his 
dream camera strap - one that combined function and 
fashion. Unable to find what he was looking for, he set 
about designing his own (with a little help from his 
partner, Cindy). The end result is the Henri Neck Strap 
(now in its second incarnation). Handcrafted from leather, 
Henri straps are made in limited-edition batches by one 
of Kim’s friends, a craftsman and artist in Ho Chi Minh 
City, Vietnam. Despite being soft and hardwearing, over 
time the leather develops subtle marks that tell the story 
of your adventures. 

Henri straps are designed to hold 'smaller' cameras 
(those with side lugs), so mirrorless systems and 
compacts are ideal, but DSLR users will have to look 
elsewhere. They have a drop length of 15-19in, and can 
be adjusted as required. Kim also offers a shorter 
wrist-strap version. 



Cosyspeed Camslinger 160 

• £39.99 • cosyspeed.com 

COSYSPEED bags are specifically 
designed to accommodate mirrorless 
cameras (and compacts), small DSLRs 
and bridge cameras. They are worn 
around the waist on a wide, soft ‘belt’ that 
can be adjusted to ensure a snug fit. The 
Camslinger 160, in particular, is great 
for street work because it offers the 
convenient one-handed access you 
get from a sling strap, with the 
added protection of a traditional 
camera bag. The design of the bag is 
slim and unobtrusive, which may also 
deter opportunist thieves. With the 
Camslinger 160 safely on your person 
you can access your kit with ease, 
and alter its depth, using a Velcro 
size-adjustment system, to house 
more or less equipment. The bag 
comes with three removable dividers 
and a finger strap, and is available in 
black and Paris grey. The CEO and 
founder of the company, Thomas 


Ludwig, has a healthy sense of social 
responsibility, which led him to develop a 
Limited Edition range, with a percentage 
of sales donated to charities such as Terre 
des Hommes, which supports children in 
need. At present, the Limited Edition 
range includes the Streetomatic bag, a 
celebration of the talents of Swiss street 
photographer Thomas Leuthard. 




Cosyspeed 
bags are 
worn 
around 
the waist 


21 












Get f 50 CaAkba/ik on, tkeAe, Tamnmi 
Guftj&i Pe%t&mance Lmasa,. .. 



SP90mm 

F/2.8VC (F017) 


SP45mm 

F/1.8VC 


SP35mm 

F/1.8VC 


SP85mm 

F/1.8VC 


CaAAbaxik 


TAMPON 


SP « 0 nn • . 
ft Di MACi'O ' 

m Vcfe$D 


TAMRON 


TAMPON 


For terms & conditions, more details and claim back form visit 

www.tamron.co.uk 

Offer valid from 15th September 2016 - 15th November 2016 


5 YEAR 

WARRANTY 


Last claim date 15th December 2016. Offer only valid from official UK Tamron participating stockists. See website for details. 


TAMRON 


■f TamronUK 
















STUART FRANKLIN 




doaraienta 

lmnul 


S tuart Franklin is better 
placed than most to 
examine the human 
‘need’ to document the 
world, as he now combines his 
photographic career with teaching. 
‘I’m a professor of documentary 
photography in a university up here,’ 
he explains down a Skype line from 
Norway. ‘I run a BA and a Masters 
programme in documentary 
photography. I do it 50 per cent of 
the time - of which half is spent on 
research and the rest of the time I 
spend photographing.’ 

The recent result of 
Franklin’s research and his 


Stuart Franklin, former 
president of Magnum Photos 
and author of the book The 
Documentary Impulse, which 
examines the human drive 
to document the world, 
talks to Steve Fairclough 
about his new book and 
the current state of 
documentary photography 


Brick Lane market, London, 1987 
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6 I think that images have got to touch our soul 
somehow, and weve got to feel our way into them’ 


© views on documenting the 

world are contained in his new 
book The Documentary Impulse, 
which is an in-depth examination of 
humankind’s desire to document - 
from cave paintings to today’s 
digital world. His suitability for 
authoring this tome is reinforced 
when you consider that his 


documentary career has included 
covering events such as the 1983 
Nigerian exodus, the 1985 Heysel 
Stadium disaster in Belgium, the 
conflict in Northern Ireland, famine 
in Sudan in the mid-1980s, as well 
as the events in Tiananmen Square, 
China, in 1989- But more of that 
later in the article. 


Above: Corporal 
'Snowy' Forbes, of 
the Royal Regiment 
of Fusiliers, on 
exercise in the hilly 
country near 
Episkopi, Cyprus, 
1987 


Below: Moss Side 
Estate, Manchester, 
1986 



Initial interest 

Franklin’s initial interest in 
photography dates back to his late 
teens. ‘When I was about 19,1 lived 
on Vancouver Island in Canada, 
having hitchhiked across America,’ 
he explains. ‘I bought a Yashica B 
twin-lens reflex camera in a 
second-hand shop in Victoria and 
travelled down to Mexico and 
central America. I just enjoyed 
wandering around, seeing and using 
the light. It seemed like a really 
joyful thing to do and the people 
were amazing. It was all [shot] in 
black & white - I didn’t shoot a 
single frame in colour. 

‘When I came back and developed 
the images they were absolutely 
dreadful. I took them to a guy called 
Len McComb, a painter who was 
running a foundation course at 
Oxford Polytechnic, and he took me 
in. I didn’t have any “A” levels and, 
bless him, I carried on from there.’ 

Fittingly, Franklin got his early 
inspirations from photography 
books. ‘I remember finding Mary 
Ellen Mark’s first book, Passport, in 
a charity shop for lOp and thinking 
it was a wonderful body of work. It 
was kind of harsh and grainy, but 
what was fantastic about the work 
to me was her sense of curiosity, the 
energy and also the fact that she’d 
been to all these places and 
travelled. Marc Riboud’s Visions of 
China was a book I got quite early 
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STUART FRANKLIN 


on and this kind of very cool, 
impressionistic kind of work was 
lovely. It was very simply done on a 
50mm lens; I loved the disarming 
simplicity of it. I was in heaven in 
the library, and I was very aware of 
that kind of aesthetic of people like 
Henri Cartier-Bresson, Robert 
Doisneau and so on.’ 

The most influential 
documentary photographer 

In his book, Franklin cites Cartier- 
Bresson as probably the most 
influential documentary 
photographer of the 20th century. 
When reminded of this he laughs. 

1 only laugh because he said in 
an interview in 1971 that he was not 
interested in documenting and that 
he was one of the world’s worst 
reporters,’ says Franklin. ‘But you 
only have to look at the picture he 
took of the Belgian Nazi 
collaborator (and Gestapo informer) 
in Dessau in 1945 [see page 29] to 
realise what an amazing reporter 
and documenter of life he was. He 
was dealing in this kind of dialectic 
of form of content and was always 
trying to resolve the problem of 
loving the form and getting 
occasionally interested in the 
content. So, all of that was hugely 
inspiring to me.’ 

But aside from inspirations, what 
does Franklin think is the most 
powerful thing documentary 
photography can do? ‘I talk in the 
book about Tolstoy’s idea about art 


needing to “infect” - to get inside 
us. I would probably still uphold 
that view, although I probably 
wouldn’t use the word that Tolstoy 
used. I think that images have got 
to touch our soul somehow, and 
we’ve got to feel our way into them 
and be moved by them. You never 
quite know how that’s going to 
happen. It’s a bit like a pop song: 
you never quite know how suddenly 
a song is going to catch on and 
people go, “Wow! That’s amazing. 
I’ve been singing that in my sleep”. 

‘Things do catch on and I think 
that that’s, almost subliminally, what 
documentary photographers set out 
to do - to make a sort of clear 
transition between what is a 
particular moment in a particular 
place to something that’s much more 
generally felt.’ 

Impact of the 'Tank Man’ image 

Perhaps the best example of one of 
Franklin’s images that ‘caught on’ is 
his famous ‘Tank Man’ photograph 
from Tiananmen Square, China, in 
1989 (see page 27 ), when he, and 
other photographers, leant out of 
hotel windows to capture the now 
iconic stand-off between a lone man 
in a white shirt and a line of 
Chinese Army tanks. 

‘It didn’t really become that 
important for a couple of days,’ 
Franklin recalls. ‘It was only after it 
got on to television that people woke 
up to the picture and television 
drove its future as a picture. It was 


Below: Anti¬ 
austerity 
demonstration in 
London from the 
Royal Exchange to 
Parliament Square, 
London, 2015 


convenient from the point of view of 
[then US President] George Bush, 
who was the first person to publicly 
champion the photograph when he 
saw it. It was convenient for him 
because it enabled him to say, “Oh, 
look, they’re showing restraint,” and 
it suited the Chinese as they could 
carry on business as usual. But on 
the other hand it became a very 
powerful symbol for people facing 
the power of the state, the power of 
oppression and so on. So it was a 
sort of multi-headed hydra that was 
born through that picture.’ 

The need to feel 

While some might struggle to see 
beyond the stereotype of the 
hard-nosed documentary 
photographer, the legendary 
English photojournalist Don 
McCullin has been quoted as 
saying, ‘photography isn’t looking, 
it’s feeling.’ So does Franklin agree? 

‘Totally,’ he says. ‘I’ve been in tears 
when I’ve been photographing. I 
think if you didn’t feel anything then 
you may well be in the wrong job. If 
you can’t instil [feeling into] some of 
the more poignant moments that we, 
as documenters, are privileged to 
experience, then maybe you should 
do accounting or something.’ 

But is there any point at which a 
photographer should intervene in a 
situation? Franklin explains: ‘I’ve 
done that a few times - got blankets 
for people who were shocked by 
a particular event or lent them 























Defeated-looking soldiers, 
in small groups, 
Tiananmen Square, 
China, 2 June 1989 


Right: Belfast riots. 
Northern Ireland, 
1985 



Stuart Franklin's book 
The Documentary 
Impulse \s published 
byPhaidon (ISBN: 
978-0-7148-7067-0), 
price £19.95. It explores 
the human drive 
behind documentary 
photography and 
the factors behind 
this impulse for 
documentation 
throughout history, 
such as the search 
for evidence, beauty, 
and even therapy, as 
well as the desire to 
make memories and 
moments immortal. 


© my car. We do it all the time. I 
think I was in Gaza and 
somebody wanted to go to the 
hospital, and I had a car and a driver 
- of course, not many people do there 
- so I became the ambulance. But 
that’s the sort of thing that 
journalists do everywhere.’ 

As well as imbuing their 
photographic work with feeling, 
should a photojournalist ever put 


down his or her camera? Franklin 
says: ‘It depends on the situation, 
and I think one always has to be 
sensitive to people’s feelings around 
you, particularly at things like 
funerals that can be very moving 
events. If you get a sense you’re 
imposing in some way, then you’d 
stop photographing; I’m sure I’ve 
done it a couple of times. I think 
that most people out there working 


in the field, who are experienced, do 
know when to step back a bit. That’s 
unless whatever is happening is so 
critically in the public interest that 
you’d carry on, but it’s a decision 
you can only make in the field.’ 

Key landmarks 

As for his personal career 
landmarks, Franklin reflects: ‘I 
remember doing a story for The 
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Sunday Times Magazine on the 
Peto Institute [in Hungary], which 
is an institute that helps children 
who suffer from cerebral palsy. I 
remember being in a cafe and a lot 
of people would come over from 
England, where these children were 
often treated as “vegetables”, and 
there [at the institute] they were 
helped to gain some mobility. 

Seeing this mother’s face when her 
young child walked for the first time 
was incredibly moving. I find it very 
difficult to talk about it, even to my 
students, without kind of cracking 
up somehow. 

‘I think it’s these little moments of 
joy that are perhaps more resonant 
than tragedy, which in a sense one 
tries to blot out... dead babies or 
things that you can do nothing 
about - people who are going to die. 
But the moments of extreme hope 
and joy I think are very memorable.’ 

Franklin also believes that while 
photojournalism can be very dark at 
times, it can also have a sense of 
humour. ‘Doisneau wrote very 
succinctly about this kind of “lighter 
touch” and way of seeing - and I 
think there’s a lot of humour in his 
work, but in quite a kind and 
interesting way, particularly the 
work he did in Paris,’ he says. 


‘There’s a sort of lightness that he 
and many other photographers have 
brought to their work that is special. 
I don’t think photojournalism has to 
be dark at all, but on the other hand 
one can’t gloss over the fact that 
there is a lot of tragedy out there.’ 

Advice for aspiring 

documentary photographers 

As for advice for those wanting to 
carve out a career in documentary 
photography, Franklin states: ‘Like 
anything [else], you’ve got to be 
prepared to put a lot of time into it 
because in most of the best 
documentary work that we see you 
can feel the time that has been spent 
in it and the sense of being there. If 
you’re not prepared to spend time 
and give to the reader or viewer the 
sense of being there, then you might 
as well go and do another job. 

‘You can be conceptual in certain 
ways and you can turn up for ten 
minutes, but I think a lot of the 
pictures that have survived are ones 
in which you can feel the time to 
some degree. I mean not always - 
Richard Avedon said he felt closer to 
people when he only spent a few 
minutes with them, and he didn’t 
want to spend any more time with 
them. A lot of his portraits, say, 


"The important thing is to find the power inside 
yourself to go out and do meaningful work’ 



Stuart Franklin is 
an award-winning 
photographer who began 
his career shooting for 
the The Sunday Times 
Magazine and Sunday 
Teiegraph Magazine 
before joining the Sygma 
press agency in Paris. 

He has been a member 
of Magnum since 1989, 
and was president of 
Magnum from 2006 to 
2009. He is best known 
for his'Tank Man'image 
shot in Tiananmen 
Square, China, in 1989. He 
now spends half his time 
teaching documentary 
photography and the 
other half on a mixture 
of personal projects 
and assignments. 


from the American West, are very 
powerful, so it’s not a sort of 
“concrete rule”. Avedon is an 
interesting exception, but in general 
it is worth spending time.’ 

Hopes for the future 

Unlike some, Franklin does retain 
a bright outlook for the future of 
documentary photography. ‘I think 
it’s a hugely important medium 
and, because there are so many 
gaps in what television can 
deliver, there are so many more 
opportunities in photography to 
tell stories that people wouldn’t 
otherwise see,’ he says. ‘I know that 
it’s very hard to whet the appetite 
for this. It’s very hard to get people 
to buy work and invest in 
photography, but there are a lot of 
grants out there and there is a huge 
interest on the part of the public. 

‘I mean Nick Serota, who’s just left 
the Tate galleries after nearly 30 
years [as director], said in an 
interview that he expected two 
million people to go to the Tate 
Modern and already more than five 
million are going a year. They’ve 
invested heavily in photography and 
in the prospect of people visiting the 
collections. It’s just about how it’s 
organised and articulated. But I 
think the important thing is to find 
the power inside yourself to go out 
and do meaningful work and to 
stick with it so it has coherence.’ 
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The Treasure House of Nikon 


Nikon D500 


WANTED 
FOR CASH: 

Nikon 

We are always seeking mint 
or near-mint examples of Nikon 
equipment: Digital & Film SLRs, 
Nikkor Lenses: autofocus 
& manual focus. We also take in 
certain non-Nikon, such as Leica 
(M-only), Hasselblad 
and Rolleiflex. 


Please telephone 
© 020-7828 4925 for our offer 




0% OR LOW 
INTEREST 

Finance 


No deposit Required 
© 020-7828 4925 
For full details 


Nikon digital Cameras 

Nikon D5 DSLR body. £5,199.00 

Nikon D81OA (Astrophotography) DSLR body. £2,999.00 

Nikon D810 DSLR body. £2,139.00 

Nikon D810 + MB-D12 Grip Kit. £2,435.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,680.00 

Nikon D810 + AF-S 24-70mm f/2.8G ED Nikkor. £3,560.00 

Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED 

Nikkor Kit. £5,099.00 

Nikon MB-D12 Grip for D810. £299.00 

Nikon D750 DSLR body. £1,585.00 

Nikon D750 + MB-D16 grip Kit. £1,825.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £1,999.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,225.00 

Nikon D610 DSLR body. £1,145.00 

Nikon D610 + MB-D14 Grip Kit. £1,349.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,549.00 

MB-D14 Grip for D610. £209.00 

Nikon D500 DSLR body. £1,720.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,470.00 

Nikon MB-D17 grip for D500. £349.00 

Nikon D7200 DSLR body. £829.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £999.00 

Nikon D7200 + MB-D15 Grip Kit. £1,045.00 

Nikon D7100 DSLR body. £659.00 

Nikon D7100 + MB-D15 Grip Kit. £869.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £849.00 
Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit.... £1,095.00 

Nikon D5500 body only. £549.00 

Nikon D5500 body + AF-P 18-55mm f/3.5-5.6G VR DX Kit £619.00 

Nikon D5500 AF-S 18-140mm f/3.5-5.6G VR DX Kit. £799.00 

Nikon D5300 DSLR body. £419.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £495.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £665.00 

Nikon D5200 DSLR body. £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit £369.00 

Nikon D5400 DSLR body. £399.00 

Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £489.00 

Nikon D3300 DSLR body. £269.00 

Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £349.00 

Nikon Df+AF-S 50mmf/1.8G Special Edition. £2,195.00 

Nikon D f DSLR body, chrome or black finish. £1,995.00 

Nikon Df+ AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 V3 10-30mm + Grip Kit. £795.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £345.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 11-27.5mm f/3.5-5.6. £149.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £745.00 

1 Nikkor AW 10mm f/2.8. £245.00 

1 Nikkor 10mm f/2.8. £179.00 

1 Nikkor 18.5mm f/1.8. £145.00 

1 Nikkor 32mm f/1.2. £599.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00 

Nikon SB-N7 Speedlight. £119.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

Nikon Coolpix 

Nikon Coolpix A. £849.00 

AF-S &AF DX Nikkor Lenses 

10.5mm f/2.8G AF DX ED Fisheye. £559.00 

AF-S 35mm f/1,8G DX. £165.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £689.00 

AF-S 12-24mm f/4G IF-ED DX. £939.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £849.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £525.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,225.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £225.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £445.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £595.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £795.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £575.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £229.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £289.00 

AF-P 70-300mm f/4.5-6.3G ED VR DX. £349.00 

AF-P 70-300mm f/4.5-6.3G ED. £299.00 


AF FX Nikkor Lenses 

14mm f/2.8D AF ED. £1,299.00 

16mm f/2.8D AF Fisheye. £665.00 

20mm f/2.8D AF. £495.00 

24mm f/2.8D AF. £375.00 

28mm f/2.8D AF. £249.00 

35mm f/2D AF. £269.00 

50mm f/1.8DAF. £109.00 

50mm f/1.4DAF. £249.00 

105mm f/2D AF-DC. £849.00 

135mm f/2DAF-DC. £1,075.00 

180mm f2.8DAF IF-ED. £699.00 

AF-S FX Silent Wave Nikkor Lenses 

AF-S 20mm f/1,8G ED. £609.00 

AF-S 24mm f/1,8G. £635.00 

AF-S 24mm f/1,4G ED. £1,675.00 

AF-S 28mm f/1,8G. £525.00 

AF-S 35mm f/1,4G. £1,459.00 

AF-S 35mm f/1,8G ED. £419.00 

AF-S 50mm f/1,4G IF. £365.00 

AF-S 50mm f/1.8G IF. £179.00 

AF-S 58mm f/1,4G. £1,345.00 

AF-S 85mm f/1,8G. £415.00 

AF-S 85mm f/1,4G. £1,289.00 

AF-S 105mm f/1.4E ED. £2,049.00 

AF-S 14-24mm f/2.8G IF-ED. £1,545.00 

AF-S 16-35mm f/4G ED VR. £979.00 

AF-S 17-35mm f/2.8D IF-ED. £1,445.00 

AF-S 18-35mm f/3.5-4.5G. £585.00 

AF-S 24-70mm f/2.8G IF-ED. £1,425.00 

AF-S 24-70mm f/2.8E ED VR. £1,845.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £409.00 

AF-S 24-120mm f/4G ED VRII. £895.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £759.00 

AF-S 70-200mm f/2.8G VR II IF-ED. £1,869.00 

AF-S 70-200mm f/4G VR IF-ED. £1,119.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. £469.00 

AF-S 80-400mm f/4.5-5.6G VRII ED. £1,999.00 

AF-S 200-400mm f/4G VRII IF-ED. £5,795.00 

AF-S 200-500mm f/5.6E VR ED. £1,179.00 

AF-S 200mm f/2G VR II IF-ED. £4,495.00 

AF-S 300mm f/4E PF ED VR. £1,425.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,499.00 

AF-S 400mm f/2.8E VR FLED. £9,450.00 

AF-S 500mm f/4E FL ED VR. £8,149.00 

AF-S 600mm f/4E FL ED VR. £9,490.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter) 

£13 995 00 

TC-14E III 1,4x teleconverter. £419.00 

TC-17E II 1.7x teleconverter. £345.00 

TC-20E III 2x teleconverter. £375.00 

AF &AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £225.00 

60mm f/2.8D Micro. £399.00 

AF-S 60mm f/2.8G ED Micro. £469.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £415.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £699.00 

200mm f/4D AF Micro IF-ED. £1,295.00 

Nikon Speedlights 

SB-5000 Speedlight. £475.00 

SB-700 Speedlight. £239.00 

SB-500 Speedlight. £179.00 

SB-300 Speedlight. £99.00 

SB-R1C1 Close-Up Commander Kit. £559.00 

SB-R1 Close-Up Remote Kit. £419.00 

SU-800 Wireless Speedlight Commander. £265.00 

SB-R200 Wireless Remote Speedlight. £149.00 

MANUAL FOCUS NlKKORAIS LENSES 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £855.00 

Special purpose: perspective 
Control & Micro-Nikkor Lenses 

24mm f/3.5D PC-E ED Nikkor. £1,499.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,399.00 

85mm f/2.8D ED PC-E Nikkor. £1,290.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 
info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 


Follow us on: ^ @NikonatGrays 

























































































































































EST 1985 - THE KINO OF SERVICE OF WHICH LEGENDS ARE MADE 


probably the widest range 
of New & Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 
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Nikon 




The New Nikon B>5 ... Join the Dark Side 

■ New 20.8mp FX format sensor. 

■ 153 Autofocus point system with 99 cross-type AF sensors. 

■ Up to 12 frames per second in Continuous High speed shooting mode, or 14fps with the mirror up. 

■ 200 NEF (RAW) file capacity buffer allowing for never before possible continuous shooting capabilities. 

■ A standard ISO range of 100 to 102,400, extendable up to 3280000 ISO equivalent. 

■ Thanks to a brand new EXPEED 5 processor one can shoot at these high ISOs with low noise. 

■ A new 8.0 cm (3.2 in.), 2360k-dot LCD monitor, which offers touch operation in review mode. 

■ 4K/UHD high definition D-Movies (3840x2160 pixels) can be recorded at 30p/25p/24p as well as 50p and 60p in (full HD) 
1080p, and the camera offers clean HDMI output in all qualities. 

■ Available as a XQD version with two XQD card slots to handle the camera’s 200 RAW file frame bursts, but also available 
as a CF card version for those who require it. 

■ New WT-6 for even faster wireless transfer speeds over a distance of up to 200m. 


Nikon D5 DSLR body £5199.00 inc. VAT 


© 


ORDER YOUR D5 TODAY 

020-7828 4925 


f Find us on Facebook: www.facebook.com/graysofwestminster Visit OUr Website: WWW.graySOfwestminster.CO.uk 
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In AP lO September, we asked... 

Would you buy a full-frame DSLR like 


the Pentax K-1? 


You answered... 

A Yes, it’s at the top of my wish list 

32% 

B Yes, I’d consider buying it 

22% 

C Yes, but I’d buy Canon or Nikon instead 

19% 

D No, I’d rather buy a smaller mirrorless camera 

12% 

E No, I’m happy with what I’ve got 

15% 


What you said 

‘Where is the option: “Yes, I actually bought it”? Which 
is what I did, and I am extremely pleased with it!’ 

‘Possibly, but it’d more likely be a Canon or Nikon since 
I have more lenses for those.’ 

‘I’ll take a Sony Alpha 7 Mark II instead. It’s better 
suited to my needs. If I had the resources for multiple 
x-hundred mm lenses then I’d take a Nikon DSLR and a 
Sherpa to cart it all around. But I don’t, and I’m not 
shooting wildlife anyway.’ 

‘I selected, “Yes, I’d consider buying it” because I have 
a K-5 and some of the second-hand lenses I have were 
made for full-frame. But will Ricoh make me a K-1 
without the bendy screen and video functions at a 
cheaper price?’ 

Join the debate on the AP forum 
This week we ask 

What kind of camera do you use for 
street photography? 

Vote online www.amateurphotographer.co.uk 


Top techniques 


What's trending on the AP website 



1 Quick tips: Sharp landscape 
photography 

2 Trusty sidekick: Street 
photography with a compact 

3 Top 12 macro photography tips 

4 Photo editing masterclass: 
Blending two images 

5 Master your camera: Setting 
your Nikon D7100 for 
action photography 


Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. Write to Inbox, Amateur Photographer, 
Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Specialist vocabulary 


In his review of Philipp Kaiser’s Cindy 
Sherman: Imitation of Life (Bookshelf in AP 
13 August), Oliver Atwell's invocations of 
cinematic 'tropes and archetypes’ in various 
flavours, complete with references to heady 
concepts such as 'intertextuality' and 
'imitation and simulation... in the work of 
Jean Baudrillard’, sat rather uncomfortably 
next to, say, John Nassari’s more 
workmanlike advice: 'For portraits, focus on 
the eye and stop down a bit’ - only a few 
pages on. Just what is the unsuspecting 
Sunday hobbyist supposed to make of 
Atwell’s torrent of cultural theory? Is it AP’s 
ambition to equip its readers with the 
specialist vocabulary and critical tools more 
commonly associated with photography and 
fine-art degrees? Personally, I’d welcome it. 
But surely a little more help wouldn’t go 


amiss, just till we all get up to speed? 

Dr Dennis Low, West Sussex 

Do you know what? I’m going to slap my 
own wrists about this review. I've had a 
change of heart about how photography 
should be written about, and it's not by 
using words like 'postmodern' and 
'deconstructionist’. I also undermined 
myself by writing about Sherman's work 
through the detached eye of academic 
speak. The Bavarian film director Werner 
Herzog said: ‘[Film] is not the art of 
scholars but of illiterates.’ He meant it 
should be viewed with minds unsullied 
by worthless cultural theory. Everyone 
has their own interpretation of a work, 
and all are equally worthy - Oliver 
Atwell, senior features writer 





SAMSUNG 



For high-quality photos and 4K UHD video recording, the Samsung 
16GB PRO SDHC Class 10 card offers up to 90MB/s read and 
50MB/s write speeds. 

Visitwww.samsung.com 


SAMSUNG 


A blast from the past 

I recently purchased an old 
book called the Minolta System 
Handbook (1976). I was 
leafing through it and came 
across a photograph taken by 
former AP contributor Victor 
Blackman. It reminded me of 
an article he wrote on 
Singapore's Bugis Street. He 
was amazed at how good 
looking the bar ‘girls' were; 
they looked much better than 


the girls (ladies of the night). 
He was sitting with a few. I'm 
not sure who took the photo, 
but he seemed to be enjoying 
himself. I used to follow his 
page in AP, and it was usually 
the first page that I turned to. 
Keep the magazine going with 
a bit more for us film people. I 
am still using my Minolta SR-T 
101 (pictured below), which I 
bought in Singapore in 1966. 
Mick Kemsley, via email 

E '1 . 3 , 


Film does feature regularly 
in the pages of AP, though 
we don’t always signpost 
the fact. However, we will 
be featuring even more over 
the coming months. As for 
Victor Blackman, he was an 
AP institution, but I’m not 
sure he’d get away with 
writing columns like that in 
this day and age - Nigel 
Atherton, Editor 

DSLR vs mirrorless 

Thanks for your articles on the 
DSLR vs mirrorless debate 
(AP 3 September), which I 
read thoroughly. One point 
I’d like to make is that since 
the introduction of digital 
photography, many people 
really enjoy the ‘complete’ 
experience of taking 
photographs and developing 
them on the computer, using 
one of the many softwares 
available (I use Lightroom 
which, to me, is a godsend). 

My past experiences of 
developing and printing film 
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were not good. I had to wait 
until everyone was in bed, 
black out the bathroom, keep 
check temperatures, and my 
results (all black & white) were 
still not very good. Now, with 
digital, I can use my computer 
at any time (with the light on!), 
and 'develop' and print colour 
photos. I can also adjust them 
if required, with no problems. 

The other issue to mention 
is the availability of raw, which 
allows most photos to be 
rendered as the photographer 
intended. Great articles in that 
issue - thanks very much. 
Peter Wilkinson, 

County Durham 

I'm glad you enjoyed the 
issue, Peter. The advantages 
that digital photography 
offers over film are well 
known by most readers by 
now, although of course we 
still embrace those who 


prefer the challenge of 
traditional photography. 
We're lucky to live in a time 
where we can choose this, 
and if we do shoot digitally 
the new mirrorless cameras 
offer yet another level of 
choice for the consumer 
- Nigel Atherton, Editor 

Picking a prime 

Having read Michael Topham’s 
excellent article on his recent 
trip to Japan (Primed for Travel, 
AP13 August), I had to write 
and congratulate you on 
providing a once-in-a-lifetime- 
trip experience and advice on 
the ever-difficult choice of what 
lenses to take. It’s all too easy, 
as many articles do, to say that 
it depends on what you want to 
photograph. This helps nobody. 
What we want is actual 
experience with a particular 
genre of photography, and 
then we can adapt it to our own 


needs. Michael’s summary at 
the end of which four, then 
three, then two lenses to take 
just hit the spot. The length of 
the article and quality of the 
writing were also just right. A 
hint of bias may be creeping 
in here as I was lucky enough 
to live in Tokyo in the 1980s 
and travelled extensively 
throughout Japan, and it all 
came back to me! Keep up 
the good work, including 
more articles of this quality. 
Stefan Shillington, 
Warwickshire 

I'm glad you enjoyed the 
article and it rekindled your 
memories of visiting Japan, 
Stefan. Travelling to the 
other side of the world with 
such a select group of 
lenses was a big decision to 
make, but as I mentioned, I 
didn't regret it. Putting kit 
through its paces in the 
great outdoors is always a 
great way to find out how 
well it performs in the type 
of environment it will find 
regular use. We're always 
open to suggestions for 
future 'Field Tests' so if 
there's one piece of kit 
you'd like to know more 
about and how it performs 
at a particular location or 
when shooting a type of 
event, just let us know 
- Michael Topham, 
deputy technical editor 



In next week’s issue On sale Tuesday 4 October 


Photokina 


news 


Get the lowdown on the latest cameras, 
lenses and accessories revealed at this 
year’s biggest photo show 


Better your 
backgrounds 

Tracy Calder provides 
tips on picking the right 
background to make 
the perfect picture 

Jumping 
Jack Flash 

Rolling Stones bassist Bill 
Wyman talks about his 
love for photography and 
shooting the band 

Wide at heart 

Wildlife photographer 
Will Burrard-Lucas 
explains why a close-up 
wideangle perspective 
appeals to him 
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APOY 2016 


Amateur Photographer 
of the Year Competition 


Your chance to enter the UK’s most prestigious competition for amateur photographers 



IN PRIZES TO BE WON 


HOW TO ENTER 


To enter via email, follow the link at the bottom of this page. 

We need to know where and how you took your image, plus the camera 
and lens used with the aperture and focal-length details. Remember to 
include a telephone number and your postal address so we can contact 
you if you win. 

To enter by post, send a covering letter with your image, including the 
information mentioned above, letting us know if you would like your 
entry returned to you after judging (please enclose an SAE). Entries 
should be sent to APOY, Amateur Photographer, Pinehurst 2, Pinehurst 
Road, Farnborough Business Park, Farnborough, Hants GUM 7BF. 


Plan your APOY 2016 year 

Below is a list of this year’s rounds, a synopsis of what we’re looking for 
and the dates they will be announced. Obviously, as this is the last 
round, only the Blackout (black & white) round applies. When planning 
your entry, remember to take into consideration the criteria of fulfilling 
the brief, creativity and technical excellence on which you will be judged 


Theme 

Synopsis 

Announced 

Closes 

Results 

Sense of Doubt 

Abstract images 

5 Mar 

27 Mar 

30 Apr 

Width of a Circle 

Creative wideangle 

2 Apr 

1 May 

28 May 

Soul Love 

Portraiture 

7 May 

29 May 

25 June 

Scary Monsters 

Wildlife at home and abroad 

4 June 

26 June 

30 July 

Little Wonder 

Macro (insects/flowers/plants) 

2 Jul 

31 Jul 

27 Aug 

A Small Plot of Land 

Landscapes and cityscapes 

6 Aug 

28 Aug 

24 Sep 

Big Brother 

Street photography 

3 Sep 

25 Sep 

29 Oct 

Blackout 

Black & white 

10ct 

30 Oct 

26 Nov 



How to enter via email: For full details of how to enter via email and for 
terms and conditions, visitwww.amateurphotographer.co.uk/apoy16 



PRIZE 

WORTH 

£ 1,000 




This month’s prize 

Win a SIGMA 24-105mm F4 DG OS HSM Art lens, 
an 82mm WR Circular Polarising filter and 
SIGMA USB dock 


The winner of APOY round eight 
will receive a SIGMA 24-105mm 
F4 DG HSM Art lens, an 82mm 
WR Circular Polarising filter and a 
SIGMA USB Dock - a prize total 
worth £1,004.97. 

The SIGMA 24-105mm F4 
covers the basic shooting range 
from wide to mid-telephoto. 
Moreover, its constant aperture of 
F4, OS (Optical Stabilizer) and 
HSM (Hyper Sonic Motor) 
enhance the usability of the lens. 

It is ideal for portraits, landscapes 
and general photography. This 
lens incorporates an OS system 


that offers superior stabilisation, 
making it possible to compensate 
for camera shake even in macro 
photography. The wide zoom ring 
of the lens ensures convenient 
handling. Putting the zoom ring in 
front allows the lens barrel to be 
more compact. The inner focusing 
system eliminates front lens 
rotation, enhancing the stability of 
the lens and allowing use of 
Circular Polarising filters, one of 
which you will also receive. That’s 
as well as a SIGMA USB Dock, 
which allows you to update your 
lens's firmware. 
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SIGMA 




Round Eight 

Black & White 



The final round of APOY 2016 is Blackout, where we want to see 
your best black & white images. Black & white has always proved 
popular, not just in APOY but in Amateur Photographer generally. 
When we remove colour from the equation, the rules of composition, 
framing and lighting shift their parameters and require the 
photographer (and viewer) to see the world in a vastly different way. 

Many photographers who work exclusively in black & white 
maintain that colour is a distraction in a photograph. Remove it and 
the viewer is free to focus on the graphic elements of an image: 
angles, shapes, lines and textures. Light is the other key factor here. 
When black & white and atmospheric lighting combine, the power of 
an image can seem all-enveloping. You'd do well to look at some of 
the greatest images of the masters of black & white photography, 
such as Andre Kertesz, Bill Brandt, Michael Kenna and Sebastiao 
Salgado. Turn the page for some tips and ideas. 








In association with 

SIGMA 


m 

Round Eight Black & White 

A few tips to set you on your way to shooting monochrome images 



Visualisation 

THE KEY to great images is to think about how colour translates into tone. 
Notice the tones in the scene and the proportion of shadows and highlights. 



Patterns and textures 

WHEN colour is removed, a scene can look flat if there's nothing of 
interest to see. Since you can’t rely on bold colours for impact, you 
could always try incorporating textures and patterns into your image, 




Atmosphere 

BLACK & white can be used to create real atmosphere at the right event 
and location. Nicky Nunn’s image taken during a boxing match (above) is a 
perfect example of how mood in monochrome can be captured. 


Silhouettes 

EXPOSING for the highlights can create a striking image. This is 
particularly effective if you're looking to achieve black & white 
silhouettes. Just make sure your subject has a defined shape. 


Dill EC bEntrants may submit on| V one Photograph per month, as an sRGB JPEG file that is 2700-3000 pixels along its longest dimension, an unmounted print (max size 210 x 297mm) or slide (no glass mounts please), in colour or black & white. 2. The entrant’s name, address and daytime phone number must 
If U LC3 be attached to the slide mount or the back of the print. 3. You may only submit digital files by email (no CDs/DVDs). When submitting a digital file, the file name of your image must be your first name and surname, the subject line of your email message must state the round name and your name 
once again, and the body copy of your email must include your name, address, daytime telephone number, the camera model, lens and exposure details. 4. Photos submitted must be your own work, must not be copied, must not contain any third-party materials and/or content that you do not have permission 
to use and must not otherwise be obscene, defamatory or in breach of any applicable legislation or regulations. If Time Inc (UK) has reason to believe your entry is not your own work or otherwise breaches this rule, your photos will NOT be considered. 5. Photos must not previously have been published in a national 
UK photography magazine. 6. Copyright of all entries remains with the photographer, but Time Inc (UK), Sigma and their associated group companies reserve the right to use, publish and republish entries in connection with the competition, without payment. 7. By entering this competition you grant permission to 
Time Inc (UK), Sigma and their associated group companies to reproduce your photos in electronic format and hard copy including for display at an exhibition, in Time Inc (UK)’s Amateur Photographer magazine and on Time Inc (UK)’s and Sigma’s websites and social media should they be selected to promote the 
competition. 8. You grant Time Inc (UK) and Sigma the right to use your name and town or city of residence for the sole purpose of identifying you as the author of your photos and/or as a winner or runner-up of the APOY competition. 9. Each postal entry must be accompanied by a covering letter, including your name, 
address, telephone number and image/camera details. All submissions must be well packaged in a stiffened envelope (no tubes, please) bearing sufficient postage, and entrants wanting their picture back must include a stiffened SAE stamped of sufficient value for their return. 10. This competition is open to bona fide 
amateur photographers and students only. That is, entrants should not earn more than 10% of their total annual income OR £5,000 annually from photography. 11. Employees of Time Inc (UK), Sigma and their families may not enter this competition. Entries are judged by AP staff. 12. There is no age limit for entering, 
and international entries will be accepted. 13. Prizes are as stated and no cash or other alternative can be offered to the monthly prizes or overall prize. 14. Prize value correct at time of going to press. Overseas winners will be contacted about how to claim their prize, although entrants who live outside the UK who win 
a prize will be liable for any local customs charges and enter at their own risk. Sigma has the right to substitute a prize for a similar item of equal or higher value if the stated prize is not available. No money can be added to the overall prizes. The overall first prize for the APOY 2016 competition will be to win Sigma 
products to the value of £2,000 RRP as at the date of notification. 15. Prizes are subject to Sigma standard terms and conditions for its products. Acceptance of a prize is deemed to be acceptance of those terms and conditions. 16. Entries on behalf of another person will not be accepted and joint submissions are not 
allowed. 17. No responsibility is taken for lost, delayed, misdirected or incomplete entries. Proof of delivery of the entry is not proof of receipt. 18. No purchase is necessary. 19. In the event of a tie, the Editor will choose a winner. The Editor’s decision is final and no correspondence will be entered into. 20. By submitting 
photos you are accepting these rules. 21. Time Inc (UK), Sigma or their associated group companies shall not be liable for any loss, damage or injury of any nature howsoever caused, sustained by any entrant under this promotion. However, nothing in these rules shall have the effect of excluding or restricting liability 
for personal injury, death, fraud or fraudulent misrepresentation caused by the proven negligence of employees or agents of Time Inc (UK), Sigma or their associated group companies. 22. Sigma shall not be liable for any failure to supply the prizes where such failure is caused by any supervening circumstances 
outside its control which amount to force majeure and which without the fault of either party renders performance impossible or incapable of satisfactory execution. 23. These rules are governed by the laws of England and Wales and any dispute in relation to them shall be subject to the non-exclusive jurisdiction of 
the English courts. 24. This competition is owned and run by Amateur Photographer/Time Inc (UK) and all competition terms and conditions are bound by Amateur Photographer/Time Inc (UK) rules. 
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Chris Steele-Perkins 

www.chrissteeleperkins.com 

TECHNICALLY, 
photography has 
become quite easy 
today, especially 
where focus, 
exposure, colour 
balance and so on can be done 
pretty well by all cameras. 

However, this can also be a 
disadvantage, because it’s easy 
to not bother to really understand 
what’s going on in the process of 
making a photograph, such as what 
changes with f-stops, ISO and focal 


lengths. Photographers should 
know and understand these 
technical aspects because they can 
then use them to help themselves. 
On the other hand, there are 
photographers who seem to be 
obsessed by the technology, when 
pixel counts and chromatic 
aberration become more important 
than the actual image. Ideally, you 
should try to understand the 
technical side so it becomes second 
nature, allowing you to concentrate 
on the really difficult task: looking. 

I think the development of new 
photographic technology is 
liberating, and I embrace it. 



AP has featured many top 
Magnum photographers over 
the years. We look back at 
some of their thoughts on their 
work and get some new tips 



Below: Summer 
herding of goats 
and sheep toward 
green pastures in 
the mountains 
in Afghanistan, 
1998 by Chris 
Steele-Perkins 


Cameras are only tools, and of 
course you want good tools to work 
with. But the real questions to ask 
yourself are: ‘What do you want to 
use these tools for?’ ‘What do you 
want to say as a photographer?’ 
Don’t expect photography to be 
easy, but don’t give up on becoming 
the author of your own work; focus 
on the things that really interest 
you. When you’re out, suitable 
clothes and a good pair of shoes are 
a great help. I like a photo vest, 
which does less damage to your 
back than a camera bag. Also, 
mentally carry a muesli bar of 
self-belief. 
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Left: Old man with 
walking stick in 
rubbish-lined 
back streets of 
Spitalfields, East 
London, 1976, 
by Ian Berry 


Below: Ouarzazate, 
Morocco, 1986, by 
Harry Gruyaert 


Harry Gruyaert 

bit.ly/2coy5V9 

Featured in AP 15 March 2008 

I AM guided by light. 
I have a strong 
attraction to it. 
Certain situations 
and conditions just 
grab me, and in that 
sense I didn’t choose any of these 
locations. I try to work very quickly 
in pursuit of this and not waste any 
time. Sometimes I hang around a 
location for hours taking advantage 
of the sun, and other times I move 
on quickly. It depends on the light. 



If a place interests me and there are 
things to do, then I work all day. I 
work on pure intuition. To me, that’s 
what photography is - the ambition 
of intuition. When I’m selecting 
images for a book or exhibition, I 
will make small prints, hang them 
on the wall and spend some time 
with them. Often you just need to 
spend time with your images to 
know if they work and are strong 
enough. Sometimes you will be 
very enthusiastic about something 
you’ve done recently, but you’re 
not always right. And you realise 
this after spending time looking 
at your images. 


Ian Berry 

www.ianberrymagnum.com 

Featured in AP 19 April 2008 

TOM Hopkinson, 
editor of Picture 
Post, taught me the 
structure of a picture 
story. You need a 
couple of block¬ 
busting opening pictures. Next 
comes the establishing pictures - 
not necessarily the greatest photos, 
but they are important because 
they set the scene - and then you 
need a great closer. Henri Cartier- 
Bresson once told me: ‘If I shoot 
one great picture every year, I’m 
lucky.’ I laughed at the time because 
I thought, I go out on every picture 
story and shoot a great picture. 

In retrospect, you realise that’s 
rubbish. However, you can only do 
the best you can in the time given 
and, as Elliott Erwitt told me when 
I joined Magnum, ‘always keep 
your copyright’. 





Carolyn Drake 

www.carolyndrake.com 

IF YOU enjoy 
technology and 
technical processes, 
then embrace them. 
Push their limits, 
and use them as part 
of your work. If this is not what 
draws you to photography, then pick 
one tool and use it constantly until 
it fits you. Let go of everyone else’s 
expectations and judgements, and 
other people’s incredible work. 

Focus on your own approach - 
where you come from, how you 
think, how the camera can help 
you to get in touch with your 
perceptions of the world. 

Left: Kids picking quenepa from trees in the 
Santurce neighbourhood, San Juan, Puerto 
Rico, 2016, by Carolyn Drake 
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Steve McCurry 

www.stevemccurry.com 

Featured in AP 14 May 2016 

You’re never going to 
get 100% of people 
saying yes when you 
ask to take their 
photograph. But if 
people think you’re 
sincere and your intentions are 
honourable, most people will give 
you a few minutes of their time. The 


thing you have to remember, 
though, is when you see a striking 
face on the street and you ask to 
photograph them, you don’t know 
their story, and what kind of day 
they’re having. If you’d just had 
some bad news and I came up to 
you and asked to take your picture, 
you’d probably say: ‘No, I’m not in 
the mood.’ As a photographer, you 
can’t take it personally and get 
upset about it; you just have to play 
by the law of averages. 



Below: Jodhpur, 
India, 2005, by 
Steve McCurry 


Bottom: Afghan 
soldiers carry a 
comrade into 
an American 
helicopter after a 
Taliban ambush, 
2010, by Moises 
Saman 



Moises Saman 

bit.ly/2coGZBO 

Featured in AP 19 May 2012 

BEING part of 
Magnum means 
being part of 
photographic history, 
while simultaneously 
being conscious of 
the responsibilities, such as 
integrity and excellence, that are 
inherent in being a Magnum 
photographer. My aim is always to 
make the work personal - to find 
the moments that bond us [as 
people] together, even in the face 
of war and crisis. 

I find that conveying emotion 
through my pictures rather than 
information is more effective at 
creating that bond with the viewer. 
In our current YouTube and Twitter 
generation, I think it is even more 
important to have a personal way 
of telling the story and be able to 
create more depth and context that 
goes beyond the fast-paced news 
cycle. In a way, I believe that 
photographers do have to work even 
harder now than ever before to 
secure the work and cover stories in 
the way they want. The traditional 
editorial outlet keeps shrinking, 
and the number of photographers 
seems to be increasing by the day, 
so inevitably there is going to be 
more competition. 
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Peter Van Agtmael 

www.petervanagtmael.net 

Featured in AP 19 May 2012 

I TRY to make 
pictures that are 
consistent and 
together reflect a 
broad, complex 
and ambiguous 
emotional range. The photography 
industry appears to be shrinking, 
but there are many ways to make 
money; producing my own work is 
ultimately most important to me. 
One of the most challenging 
aspects of being a photojournalist 
is being away so much. It’s also the 
best part. It’s difficult to say what 
my most memorable assignment 
is, but I frequently feel inspired 
by the range of experiences that 
photography confronts me with. 






The funeral of 
Avraham Walz, 29, 
killed in a terrorist 
attack earlier that 
day, 2014, by 
Peter van Agtmael 



Thomas Dworzak 

bit.ly/2cxPjEf 

IN MY career, I’ve 
had to develop all 
kinds of tricks 
to make the 
photographic act 
less aggressive, such 
as almost having to forget about 
being a photographer and trying 
not to think like a photographer. If 
someone new to photography were 
to ask me for one piece of advice, I’d 
say that if you’re out shooting, you 
have to want to do it. If you don’t, 
there’s just no reason for you to be 
there. Don’t think too much. Take 
pictures with the stomach, not the 
brain. Remember that failure is just 



as important as success. Often I 
learn something interesting, or 
have a very rewarding experience, 
when I screw up or miss a picture. 

I’ll always carry around batteries, 
flashcards and chargers - there’s no 
need to run out of film any more. 
Aside from these things I’ll always 
make sure I have stuff on me to 
read, read, read! 



Above: Two 
members of the 
Yakuza, Japan's 
mafia, Asakusa, 
Japan, 1998, by 
Bruce Gilden 

Left: Burial of a 
peasant killed by a 
mine. During the 
war he had fled his 
village. He was 
harvesting in a 
minefield in an 
effort to feed his 
family. Georgia, 
1993, by Thomas 
Dworzak 

Above right: Ou 
Menya, 2009, by 
Bieke Depoorter 


Bruce Gilden 

www.brucegilden.com 

WHEN it comes to 
photography, don’t 
worry if you’re not a 
master technician 
- you can still be 
an excellent 
photographer. Always be yourself, 
and don’t listen to what most people 
advise. Just follow your heart. 
Mistakes are important if you learn 
from them. The work of many 
photographers who had large 
successes early is also their best. 

The most valuable thing I carry 
around with me is my knowledge of 
the streets, because it helps me 
make my photographs. 




Bieke Depoorter 

www.biekedepoorter.com 


WHEN you go out 
shooting, don’t have 
too much on you. I go 
out with just one 
camera and one 
lens. It’s better to 
sometimes limit yourself. Other 
than that, make sure you have a 
little notebook and a pen 
(things I often forget). 
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Christopher Anderson 

www.christopheranderson 

photo.com 

Featured in AP 28 November 
2009 

THERE’S a 
quote that’s been 
attributed to me that 
says, ‘The only thing 
I’m interested in is 
feeling and emotion.’ 
I don’t find the pure aesthetics of 
photography interesting, and the 
idea of a ‘technically perfect image’ 
means very little to me. My 
photography is quite aesthetic and 
graphic, but in my mind that plays 
a supporting role. What I want my 
photography to do is communicate 
something emotionally charged. 


You could write a thesis on why a 
picture is a ‘good’ picture, but all 
that really matters is that it 
connects with you. I don’t believe in 
the idea of objective photography 
because the whole process is 
absolutely subjective. I’m guided by 
what’s happening in front of me, 
but it’s my choice when to click that 
shutter, my choice of what to 
include or exclude in the frame and 
how I put that picture together with 
another picture. I’m offering the 
viewer my experience of what it is I 
saw there and then. 

I want the scenes I’m portraying to 
look as true to how the eye sees as 
possible. A 50 mm lens is the closest 
I can come to that - it makes the eye 
least aware of the mechanics of the 
image-making process. I know the 



Below: President 
Hugo Chavez and 
entourage, 
Venezuela, 2006, 
by Christopher 
Anderson 


Bottom: Noah 
Towel I, who has 
a fever, lying in 
an uninstalled 
basement window 
well in the spring. 
His dog Banjo is 
barking, Ontario, 
Canada, 1995, 
by Larry Towel I 


lens so well, I’m able to position 
myself where I need to be for a 
particular shot without looking 
through the viewfinder... [the choice 
to move in and out of the scene] is an 
intuitive one. It is to do with a level 
of intimacy. You can see from some 
of my previous work that some of my 
pictures are what some would 
consider as being uncomfortably 
close, which is an interesting 
experience for the viewer. 

I don’t think about f-stops, 
framing or shutter speeds when 
I’m composing: I’m looking for an 
emotion that has nothing to do with 
the mechanics of photography. It’s 
important to become technically 
proficient so you don’t have to think 
about it, and this I would say really 
comes from practice. 



Larry Towell 

bit.ly/2colTTk 

Featured in AP 11 October 2008 

SOME people jump 
around and do 
many things 
with a shorter 
and narrower 
experience, although 
they have many more experiences, 
while others do fewer things with 
a longer and deeper experience. 
Photography is just an expression 


of who you are as a person. I’ve 
always moved slowly. The way I 
worked in Central America and 
the Middle East isn’t really a whole 
lot different. The point is to make 
the exotic familiar until there is 
no more exotic... Being trusted by 
your subjects is the only thing that 
matters when you’re interpreting 
someone else’s life. By looking 
at the small things, you gain the 
reassurance that life is not so bad, 
first of all, and there is still love in 
spite of hatred. 
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Olivia Arthur 

www.oliviaarthur.com 

Featured in AP 19 May 2012 

I SEE myself as 
occupying the 
‘slower’ end of 
journalism, as I 
like to spend some 
valuable time getting 
to know the subjects of my images. 
I’m not a street photographer and 
many of my pictures are taken 
within people’s homes. However, 

I’m still interested in the stories 
and the news element, so I would 
definitely class myself as the 


‘journalist’ rather than the ‘artistic’ 
end of the spectrum. 

I think photojournalism is in a 
really healthy, interesting place. 
There is an enormous range of 
approaches to storytelling, and 
there are loads of photographers 
who are doing interesting things. 
You can’t just wander around the 
world with a camera and show 
people what’s happening - you have 
to tell them something. This pushes 
you to tell stories in a more 
interesting, thoughtful way. You 
have to have your take on what’s 
going on - to tell your own stories 
in your own individual way. 



Below: Taraweeh 
Ramadan prayer, 
Saudi Arabia, 
2010, by Olivia 
Arthur 


Bottom: Film 
director Abbas 
Kiarostami looks 
through a door 
that opens to 
nowhere on the 
hills surrounding 
Tehran, Iran, 1997, 
by Abbas 



Abbas 

www.abbas.site 

IT’S OKAY to 
sometimes go out 
and forget your 
camera. The most 
crucial thing is to get 
a good pair of shoes, 
go out and fall in love! When I go 
out I make sure to carry my eyes, 
my brain, my feet and another part 
of my anatomy that is not proper to 
mention publicly. 




Eve Arnold 

bit.ly/2cpuQjx 

Radio interview from 2008 

WHAT I have tried 
to do is involve my 
subjects - to have 
them realise, without 
saying so, that it was 
up to them to give 
me whatever they wanted. If you’re 
careful with people and if you 
respect their privacy, they will offer 
you part of themselves that you can 
use, and that is the big secret. 



© 



Marilyn Monroe on the Nevada set of 
The Misfits, 1960, by Eve Arnold 


Max Pinckers 

www.maxpinckers.be 

DON’T stick to 
one particular 
photographic 
technique, but base 
your aesthetic 
choices on the ideas 
you wish to convey. Start with 
questioning your intentions and 
creating a conceptual framework, 
before making technical or formal 
choices. Always be critical of your 
own position in relation to the 
subject and the broader political 
context in which the images will 
finally be presented. Try to make 
images that are aware of their 
own existence, construction and 
currency by reflecting on the 
power that is inherent in 
photography. If you ever feel 
nervous and uneasy, take that as a 
good sign. It means you are doing 
something exciting and outside 
of your comfort zone. 




From the series The Fourth Wall, 2012, by 
Max Pinckers 
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Bruce Davidson 

bit.ly/2ck4opP 

Featured in AP 9 April 2011 



MY IMAGES are 
all about developing 
awareness and 
sensitivity. They 
have all educated 
me in some way 


Below: New York 
City, 1968, by 
Bruce Davidson 


Bottom: A Gestapo 
informer identified 
as she tries to hide 
in the crowd, 1945, 
by Henri 
Cartier-Bresson 


and opened up my experience to a 
certain reality, whether this be the 
lives of teenagers or the landscapes 
I see in Los Angeles. I capture 
what things feel like, such as the 
mood of the civil rights movement 
or the mood of the people living 
in East Harlem. Even when I’m 
photographing cacti in Los Angeles, 
I still feel something. 



David Hurn 

bit.ly/2dol0i 

Interview with YouPic, 2016 

BASICALLY, in 
photography there 
are just two controls: 
one is where you 
want to stand, and 
the other is when 
you press the button to take the 
photograph. What is truly 
extraordinary about cameras now is 
that they really can take pictures in 
virtually any light. 

Boy oh boy, it’s so much easier 
now than it used to be, let me 
tell you, when you had to put the 
film in the developer and sort of 
cook it overnight to try to get 
something you could be happy 
with out of it. Now all I really 
have to have on me is one little 
camera and a lens, and a good 
pair of shoes to walk around in. 
Students always ask: ‘What is 
the most important thing in 
photography?’ I say to them: 

‘Wear good shoes’. If you are 
going to walk 12 hours a day, 
you’d better have a decent pair 
of shoes that are up to the job. 






© 


Police restrain Beatles' fans on the set of 
A Hard Day's Night, 1964, by David Hurn 



Henri Cartier-Bresson 

bit.ly/2cQ6n57 

From the book The Mind's Eye: 
Writings on Photography and 
Photographers 

TO TAKE 
photographs is to 
hold one’s breath 
when all faculties 
converge in the face 
of fleeing reality. It is 
at that moment that mastering an 
image becomes a great physical and 
intellectual j oy. 

To take photographs means to 
recognise - simultaneously and 
within a fraction of a second - both 
the fact itself and the rigorous 
organisation of visually perceived 
forms that give it meaning. It is 
putting one’s head, one’s eye, and 
one’s heart on the same axis. 
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ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 



Useful gadgets to enhance your photography, from phones to filters... 

Samsung Portable 
SSDT3 


• £151 (500GB) • www.samsung.com 

Michael Topham reviews 
a pocketable hard drive 


NO LONGER than a credit card and no thicker 
than a matchbox, Samsung’s Portable SSD 
T3 is an incredibly compact and lightweight 
portable solid-state drive. Unlike portable hard 
disk drives (HDDs), which are cheaper and 
made up of moving parts that can be prone to 
damage or failure, SSDs do not contain any 
moving parts and are renowned for their 
excellent reliability and quiet operation. 

The T3 has a resilient metal body that's half 
finished in aluminium and half in a soft-touch, 
matt-black plastic. Unlike some portable 
drives, though, it's not waterproof and doesn’t 
feature rubberised protection at the sides or 
edges, so you’ll want to be careful not to drop 
it. In the middle of one end is a USB 3.1 
Type-C socket, and for those who want to 
achieve the fastest write speeds possible it 
should be connected to a USB 3.0 or USB 3.1 
port. It's also backwards compatible with USB 
2.0. Just don’t expect to get as close to its 
claimed 450MB write speed as you would via 
USB 3.0. There’s built-in hardware encryption 
for both Windows and Mac users to keep files 
secure, and as well as the 500GB sample 
reviewed here, it's also available in 250GB 
(£99), 1TB (£305) and 2TB (£596) versions. 

Verdict 

I rely a lot on portable hard drives for backing 
up and working on the go, and would go as far 
as saying that this is one of the finest portable 
SSDs I’ve used. Its slim profile lets you slip it 
anywhere in your bag and it weighs next to 
nothing. It doesn’t disappoint with regard to 
performance, either, with 8GB worth of data 
taking 55 seconds to write to the drive from a 
Lexar Professional 633x 32GB SDHC card. 
Solid-state drives are notorious for being 
expensive, but what you’re paying for is 
excellent reliability, performance and silent 
operation. If your budget can stretch to this 
SSD ahead of a hard disk drive equivalent, 
it’s definitely worth spending the extra. 
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At a glance 


Transfer speed up to 450MB/sec 

AES 256-bit hardware 
encryption 

Available in four capacities 



ALSO CONSIDER 


Integral USB 3.0 Portable 
SSD External 

£170 (512GB), www.integralmemory.com 
This portable SSD slips into a 
pocket easily and provides 
read/write speeds of up to 
220MB/sec and 200MB/sec 
respectively. It might not offer 
the fastest transfer speeds, 
but it's a perfectly good 
option for under £200. 
★★★★★ 



LaCie Rugged Thunderbolt 
(SSD) 

£230 (500GB), www.lacie.com/gb/en 
This SSD has a 2m-drop 
resistance and IP 54-level 
protection against dust and 
water. It weighs 280g and has 
a built-in Thunderbolt cable 
for super-fast transfers. It's 
not cheap, but it’s about as 
robust as portable SSDs get. 
★★★★★ 



Lexar Portable SSD 

£130 (512GB), www.lexar.com 
This SSD can be used 
standalone or as part of the 
Lexar Professional Workflow 
system. It’s not as light (241 g) 
or as slim as the other 
portable SSD options that 
are listed here, but it does 
represent excellent value 
for money at £130. 
★★★★★ 
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Think Tank Production 
Manager 50 

• £515# www.thinktankphoto.com 



The Production Manager 50 is a huge bag suitable for carrying lighting kit 


MEASURING a whopping 44x135x32cm, the Think Tank Production 
Manager 50 is one of the biggest bags we have ever reviewed. For 
many photographers a hard case is sufficient for their kit, but for those 
who use large softboxes, or have big flash stands or C-stands, the 
Production Manager 50 offers a far better solution. 

There are various dividers inside that allow the user to customise the 
bag to their own requirements. On the front, there's a large pocket for 
small items such as papers, cables, documents or flat reflectors. On the 
sides are tripod/flash stand mounts. There are also carry handles on the 
top, bottom and both sides of the bag. On the bottom is a pair of 
shock-absorbent, heavy-duty roller wheels. The rear has protective rails, 
so users can lie it on the ground without the underside getting wet. These 
also make life easier when sliding the bag into a vehicle. Inside the top of 
the bag are various pockets that are ideal for chargers, straps and cables. 

If you have a lot of light stands, light modifiers, monolights, big lenses 
and video kit, the Production Manager 50 is what you need. On a 
recent shoot, I took two studio flash heads, flash stands, two pro DSLR 
bodies with lenses attached and a large number of 
flash modifiers - and I found that having an 
open-top bag allowed quick access to everything I 
wanted when I needed it. Also, everything was 
secure and not at risk of damage while resting 
on the floor. 

Callum Mclnerney-Riley 
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ALL PRICES ARE APPROXIMATE STREET PRICES 



Testbench 


CAMERA TEST 



At a glance 


£1,399 


body only 


24.3-million-pixel APS-C X-Trans 
CMOS III 

200-12,800 (100-51,200 extended) 
325-point or 91-point hybrid AF 
Up to 14fps continuous shooting 
DualSD slots 
4K video 



Fujinun X-T2 

Mirroless enthusiasts have been eagerly awaiting this 
camera, but does the Fujifilm X-T2 have what it takes 
to be a DSLR killer? Michael Topham puts it to the test 


For and against 


Data file 


■ 

A 


Introduces new autofocus 
case-mode settings 

Superb newtilting-screen 
mechanism 

Supports excellent power 
booster grip 


Sensor 

Output size 
Focal length mag 
Lens mount 
Shutter speeds 

ISO 


24.3-million-pixel APS-C X-Trans 
CMOS III 

6 , 


1.5x 


Fujifilm X-mount 


30-1/8,OOOsec (mechanical 
shutter), lsec-1/32, OOOsec 
(electronic shutter) 


200-12,800 (100-51,200 




extended) 

Improved hybrid viewfinder 

Metering 
Exposure comp 

TTL 256-zone metering 

±5EV in 1/3 steps (±2EV movie 
recording) 

4K video recording with 3.5mm 
microphone port 

Rear screen doesn't support 
touchscreen control 

Drive 

8fps (upto 14fps with power 
booster grip) 

Movie 

LCD 

4K (30/25/24p), full HD 
(60/50/30/25/24p) 

3in, 1.04-million-dot LCD 

Viewfinder 

0.5in, 2.36 million dots 

Lacks ISO control from Quick 
menu and function buttons 

Memory card 

Power 

Dimensions 

SD.SDHC.SDXC (dual slot) 
NP-W126S Li-ion battery 
132.5x91.8x49.2mm 


Weight 

507g with battery and card 


VER since Fujifilm 
announced its first 
model in the X series in 
2011, the system has 
been evolving at quite a pace. The 
number of interchangeable-lens 
cameras in the X series now stands 
at eight models, and there's a 
healthy range of 19 premium XF 
lenses to choose from - a far cry 
from the three optics that were 
initially available with the release of 
the X-Prol. Today, it's the X-Pro2 
that claims the title of being the 
flagship model in the line-up, but 
it’s the introduction of the X-T2 that 
seems to have generated the most 
interest among admirers and users 
of the X series. Unlike its digital 
rangefinder-style sister models, the 
X-T2 is more in keeping with the 
shape and style of a conventional 
DSLR, and it's the blend of a 
beautifully sculpted handgrip, 
centrally positioned electronic 



This shot is one of 19 frames that 
were captured at 11 fps using the 
camera's mechanical shutter with 
the power booster attached 


viewfinder and classic arrangement 
of buttons and dials that will make 
DSLR users feel right at home. In 
the same way as the X-T1 inherited 
technology from the X-Prol, we 
were expecting the X-T2 to 
embrace some of the excellent 
features and functionality from the 
X-Pro2 to ensure it goes one better 
than the company's first attempt at 
a DSLR-shaped model. 

Features 

The design of the X-T2 doesn't 
seem radically different from that 
of the X-T1, but there are many 
refinements to get excited about. 
Look beyond its hardwearing 
magnesium-alloy chassis and 
you'll realise there’s a lot more 
than first meets the eye. 

The new model is equipped with 
the same 24.3-million-pixel 
X-Trans CMOS III sensor and 
X-Processor Pro as the X-Pro2. 
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This combination provides a 
sensitivity range that covers ISO 
200-12,800 (expandable to ISO 
100-51,200). Unlike the X-T1, 
which didn't allow users to shoot 
in raw at ISO 100,12,800 or 
25,600, the X-T2 doesn't turn off 
raw image recording when you 
shoot in its extended settings. 

The X-T1 was no slouch when it 
came to continuous shooting, but 
the pairing of the X-T2's new 
sensor and processor presents 
numerous speed benefits. Not only 
can it shoot at up to 8fps, with a 
buffer of 27 raw files or 73 JPEGs, 
but it’s also possible to increase the 
top-end speed by attaching a new 
vertical booster grip. Set to its 
performance-enhancing boost 
mode, the continuous shooting 
speed soars to 11fps using the 
mechanical shutter, or a blazing 
14fps using the X-T2's electronic 
shutter. Entering live-view mode 


sees the frame rate drop to 5fps, 
while the start-up time and shutter 
lag have been reduced to 0.3sec 
and 0.045sec respectively. As 
we’ve seen on previous X-series 
models, there’s a mechanical 
focal-plane shutter with a 
1/8,000sec limit and the option to 
extend the fastest speed to 
1/32,000sec by employing the 
silent electronic shutter. 

The viewfinder is similar to that 
in the X-T1. It uses a 2.36-million- 
dot OLED display with 0.77x 
magnification and 100% 
coverage, but improvements have 
been made. Fujifilm claims to offer 
a stop better image quality in low 
light and the EVF refresh rate can 
be increased from 60fps to 
10Ofps in the camera’s boost 
mode. Selecting the faster of the 
two refresh rates does come with 
one compromise - it consumes 
more power. 


The display lag time of the EVF 
now stands at just 0.005sec. With 
reduced black-out time (0.13sec 
that reduces to 0.114sec with the 
power booster) and improved 
sensor readout and processing 
speeds, the X-T2 can now take up 
to five autofocus readings between 
frames during continuous shooting 
to improve the hit rate of sharp 
shots when faced with shooting 
the fastest of subjects. To put this 
in perspective, the X-T1 previously 
only managed one autofocus 
reading between frames. 

This leads us nicely onto the 
X-T2's hybrid autofocus system, 
which features a central, square 
phase-detection region covering 
half the frame width and three 
quarters of its height. Contrast- 
detection points are employed 
outside this area, and users are 
given the choice of either a 
91-point AF array, which splits the 


frame into a 7x13 grid, or there’s a 
325-point layout consisting of a 
13x13 central grid of phase- 
detection points with a 6x13 grid 
of contrast-detect points either 
side. As before, single and 
continuous AF modes are selected 
from the front of the body, and 
there are five new autofocus case 
modes similar to those you get on 
Canon DSLRs. These are located 
from the AF-C custom settings in 
the main menu. By switching the 
camera from Normal to Boost 
mode (formerly known as 
high-performance mode), the AF 
acquisition speed improves from 
0.08sec to 0.06sec. 

The big news at the rear of the 
body is the X-T2’s tilting screen 
mechanism. Unlike the X-T1’s 
display that can only tilt up and 
down, the X-T2 adds an additional 
hinge on the right edge that, 
when released using a sliding 
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We used the X-T2 with 
a variety of lenses. This 
image was captured 
with the super-sharp 
90mm f/2 R LM WR XF 


© catch on the opposite side, 
allows users to tilt the screen 
60° upwards. As well as being able 
to shoot at a low level and at 
arm's-length above crowds in the 
landscape format, the X-T2 now 
lets you do the same in the 
portrait format. It’s an ingenious 
design that has been executed 
superbly. As for the specs of the 
screen, this remains the same as 
that found in the X-T1, being 3in, 
with a 3:2 aspect ratio and 
1.04-million-dot resolution 


compared to the 1.62-million-dot 
screen on the X-Pro2. 

The X-T2 receives an improved 
graphical user interface and 
inherits the beautiful Arcos black & 
white simulation modes we loved 
so much on the X-Pro2. And it’s 
not just in the area of stills where 
the X-T2 improves, either. It 
becomes the first Fuji X-series 
model to sport 4K UHD video 
recording (3,840x2,160 pixels) at 
30fps, 25fps or 24fps for up to 
10mins without the vertical booster 


grip, and 2 9 mins 59secs with it 
attached. Full HD (1,920x1,080) at 
up to 60fps is also on offer using 
the full width of the sensor, with the 
bit rate for 4K and full HD standing 
at 100 Mbps. It's good to see that 
the X-T2 adds a standard 3.5mm 
stereo microphone input at the 
side, and there's a new flat F-Log 
profile that videographers will 
want to explore when grading 
in post-production. 

Build and handling 

There was a lot to like about 
the X-TI’s build quality. It 
demonstrated that it was strong 
enough to survive heavy day-to- 
day use, and the same can be said 
of the X-T2. Pick it up and you 
instantly get the impression it’s built 
to last. And with no fewer than 63 
weather seals around the body it 
reassures you that you can keep 
shooting in inclement conditions 
and not let the weather be the 
judge of when you stop. 

Although there was nothing 
glaringly wrong with the X-T1's 
ergonomics, changes have been 
made to make the X-T2 an even 
more intuitive and enjoyable 
camera to operate. The new 
AF-point toggle selector it inherits 
from the X-Pro2 is a prime 
example. It saves you shifting the 
AF point using the four-way 
controller. It’s great for nudging the 
AF point quickly and highlights the 
position of your AF point with a 
single press or instantly repositions 
the AF point back to the centre 
with a double press. 

Those with an eye for detail will 
notice that the small movie-record 
button on the top-plate has been 
removed. Users will now find 


movie mode added to the 
drive-mode settings beneath the 
ISO dial, and it’s the shutter button 
that's used to start and stop a 
recording. Below the shutter- 
speed dial are four metering 
modes (multi, spot, average and 
centreweighted), but I did find it 
rather difficult to rotate it with my 
index finger when it was set to 
average or spot. The same can be 
said for the drive-mode switch, 
which has the same design and 
could be made easier to rotate 
from its panorama setting. 

The level of customisation on 
the X-T2 is sublime. Head into the 
set-up menu and enter the button/ 
dial settings and you will be able to 
assign different tasks to one of the 
six customisable function buttons 
around the body. In addition, it’s 
possible to assign new roles to the 
rear AE-L and AF-L buttons. In 
use, I found myself assigning 
AF-ON to the AE-L button at the 
rear of the camera for back-button 
focusing, and I set wireless 
communication to the Fnl button 
on the top-plate to initiate a faster 
Wi-Fi connection with my mobile 
devices running Fujifilm's camera 
remote app. 

In a similar way to the X-Pro2, 
the X-T2 benefits from dual card 
slots. It supports the high-speed 
USH-II standard, and as well as 
being able to back up both cards 
simultaneously, you can set the 
camera to switch to the second 
card when the first is full, record 
raw files to one and JPEGs to the 
other, and specify which you want 
to use for recording movie footage. 

Another minor alteration 
involves the exposure- 
compensation dial that now has a 



AF-C custom settings 


PARTICULARLY IMPRESSIVE is the X-Pro2’s 
ability to focus faster and more accurately than 
any other X-series model we had tested before. 
With the X-T2, Fujifilm has gone one step 
further to ensure it satisfies photographers who 
demand that their camera is capable of 
capturing the fastest of subjects sharp at any 
split second. For tracking focus on moving 
subjects, the X-T2 introduces five presets in the 
AF-C custom settings. These can be used to 
fine tune how the camera reacts to the way in 
which the subject moves within the frame, how 
fast the subject moves and where in the frame 
the camera prioritises focus. They are designed 
to enable the AF to perform at its best in a host 
of different circumstances. 

While Set 1 is the standard multipurpose 


mode that's used by default when there is no 
specific AF-C custom setting selected, Set 2 is 
designed to ignore obstacles that come 
between a subject that's in the process of 
being tracked. Set 3 is proposed for focusing 
on subjects that accelerate or decelerate 
toward the camera, while Set 4 should be used 
for erratic subjects that suddenly enter in the 
frame. Set 5 is intended for obtaining optimum 
settings for accurate subject tracking, and Set 
6 is a custom setting that puts manual control 
in the hands of users. Three factors: tracking 
sensitivity, speed-tracking sensitivity and zone 
area switching can be adjusted to the users 
personal preference. This is achieved using the 
X-T2's front and rear command dials, with both 
falling nicely to hand. 



Set 4 proved to be the best AF-C custom setting 
to use for cars that suddenly entered the frame 
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Testbench 


CAMERA TEST 



The tilting screen let me compose this shot quickly and easily from track level 


'C' setting. This setting gives users 
the opportunity to dial in up to 
±5EV using the front command 
dial and check what it’s set to via 
an exposure scale that’s presented 
on the left edge of the screen/EVF. 
Turning the camera upside down 
also reveals the tripod thread is 
now in line with the optical axis 
where it was offset on the X-T1. 

The X-T2 is fractionally larger 
and heavier than the X-T1, but 
when you close your eyes and pick 
one up and then the other, you 
really can’t tell the difference. 

The handgrip fits the average¬ 
sized hand extremely well, and very 
importantly, it's comfortable to hold 
over long spells of shooting. The 
only thing I’d change would be the 
way ISO sensitivity is controlled 
from the top-plate ISO dial. Had 
Fujifilm introduced a ‘Q’ setting or 
such to the ISO dial, users could, if 
they wanted, override the dial on 
the top-plate and access ISO via 
the quick menu or assign it to a 
function button. This would get 
around the issue of pulling your 
hand away from supporting a heavy 
lens - something I found awkward 
with telephoto zooms. 

Performance 

A lot of the hype has centred 
around the speed of the X-T2’s 
autofocus, which, for a camera 
that's designed to appeal to a wide 
range of users, including wildlife, 
action and sports photographers, 
has to be excellent if it’s going to 
win over those looking to make the 
switch from a DSLR system to 
mirrorless. Eighteen months after 
the X-T1 first hit the market, 

Fujifilm issued a firmware update 
that was designed to improve AF 
response when tracking moving 
subjects, but this never really cut 


the mustard with photographers 
shooting the fastest action. Given 
the choice of an X-T1 or a similarly 
priced DSLR to shoot action or 
sport, I’d choose the latter every 
time. It was when I used the 
X-Pro2 alongside an X-T1 at a 
motorsport event earlier this year 
that it became obvious how far the 
speed, accuracy and response of 
autofocus on Fujifilm’s latest 
models has come. The X-Pro2 
made the X-T1 feel slow and 
lethargic. I left the track that day 
knowing that if the replacement for 
the X-T1 could focus nearly as fast 
as the X-Pro2, Fujifilm would have 
a very serious camera on its hands. 

The first opportunity I had to put 
the X-T2 through its paces was at 
a motorsport event in Le Mans, 
France, where, within the space of 
a few minutes and a few bursts at 
1 Ifps with the power booster grip 
attached, I knew I was holding on 
to a seriously fast camera. My 
main concern was whether the 
autofocus could keep up with cars 
approaching the camera at speeds 
of 1 OOmph, but with continuous 
autofocus and Zone AF mode set 
up it put in an outstanding 
performance. Out of 19 frames in 
a burst at 1 Ifps, no more than four 
were unsharp and unusable. I 
repeated this test multiple times 
with the success rate of sharp 
shots in each burst averaging at 
79%. The giant leap the X-T2 
makes from the X-T1 in terms of 
its autofocus speed is an eye- 
opener, and it finally feels like a 
match for its DSLR competition. 

Loaded with a pair of Lexar 
Professional 633x SDHC cards, 
the X-T2 managed to shoot 24 
raw files at 8fps in Normal mode 
without the power booster 
before the buffer capacity 



Focal points 

A series of small refinements add up to make the 
X-T2 a better all-rounder for enthusiasts and pros 

Power Booster 

The Power Booster Grip (VPB-XT2) brings no end of performance gains to the 
X-T2. With regards to shooting stamina, it ups the 330-shot limit of a single 
battery to 970 shots with the grip attached and two additional batteries 
inserted. Switch the camera to its 'Boost' mode and the 200-shot limit of a 
single battery increases to 580 shots with the power booster attached. Note 
that these figures are based on using the camera's electronic viewfinder. 


Ports and 
sockets 



Turn to the side 
and behind a 
weather-sealed 
door you'll find a 
3.5mm mic port, 
USB 3.0 interface, 
HDMI micro 
connector (type D) 
and a 2.5mm 
remote port. 


Hotshoe 

If you're going to 
be working in 
scenes that 
require additional 
illumination, you 
can attach a flash 
unit such as 
Fujifilm's new 
EF-X500 (£449). 



Dual slots 

It's now possible to insert 
two memory cards into the 
side of the X-T2. Better still, 
they give you peace of mind 
by backing up photos to 
both cards simultaneously. 
There's also a raw/JPEG 
mode, which records 
raw files to one card and 
JPEGs to another. 


Viewfinder 

The X-T2's viewfinder has a 
refresh rate that can be 
increased from 60fps to 
lOOfps by selecting the 
camera's boost mode. 

There's also a new eyecup 
that provides softer 
cushioning and improved 
comfort when the camera is 
raised to your eye. 



132.5mm 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 1 October 2016 


51 












































Testbench 


CAMERA TEST 



The Velvia film-simulation mode enhances the impact of vibrant colour tones 


© was reached. Adding the 
power booster and repeating 
the test at 11fps in Boost mode 
revealed the X-T2 could shoot 23 
raw files before the buffer kicked 
in. With the electronic shutter 
switched on and the power 
booster attached, I managed to 
shoot the same number of raw 
files at 14fps. Shooting exclusively 
in the JPEG format sees the X-T2 
reach its claimed 73 frames at 
8fps without the power booster. 
With the booster added the X-T2 
managed 66 JPEGs at 1 Ifps and 
42 at 14fps set to its boost mode. 

There's a lot more besides the 
autofocus and buffer performance 
to report on. The tried-and-tested 
TTL 256-zone metering system 
rarely skips a beat and produces 
accurate exposure. The colours 
captured by the sensor, both in 
JPEG and raw file formats, are 
resolved in typical Fujifilm fashion. 
You get faithful results set to its 
Standard/Provia mode, but can 
give colours a real boost by 
exploring the full suite of film- 
simulation modes. You can 
generally rely on the white 
balance system to produce 
natural colour balance, but there 
is the option to refine the white 
balance shift, adjust the colour 
temperature (2,500K-10,000K) 
as well as save three of your own 
custom settings. 

Silent shooting mode 

A feature that will prove popular 
among those who don't want to 
interfere or distract their subjects 
is the X-T2’s silent shooting 
mode. With the electronic shutter 
activated, you'll be able to shoot 
inconspicuously without a trace 
of sound when the shutter is 
fired. Better still, you can assign 
a function button to the shutter 


type to save you having to trawl 
through the main menu. 

Anyone who has used an X-T1 
will notice the X-T2's overhauled 
menu interface and icons that 
replace the previously numbered 
set-up menus. The My Menu 
setting that gives users the option 
of customising their most-used 
menu settings into one group is an 
excellent idea - just be warned 
that the camera returns to the 
My Menu setting every time the 
Menu/OK button is used unless 
it’s kept completely clear. 

The combination of electronic 
viewfinder and one of the best 
tilting screens we’ve ever used 
makes the X-T2 a very enjoyable 
camera to use when composing 
images. For general shooting I 
found myself framing up via the 
viewfinder, but the tilt screen is a 
godsend for low- and high-angle 
shots. It prevented me having to 
crawl around in the dirt on more 
than one occasion, and it seems 
absurd that no other manufacturer 
has come up with this design for a 
screen before now. 

The X-T2 has come a long way 
in terms of performance, yet it 
holds on to characteristics, such as 
its beautiful colour rendition, that 
made the X-T1 so popular. The 
only caveat is that to get the best 
performance it comes at a price. 
Add the power booster and two 
extra batteries to your basket and 
you'll soon be looking at an extra 
£420 to pay on top of the 
body-only price of £1,399. 

But with such an array of extra 
advantages, not forgetting the way 
it improves handling in the portrait 
orientation, it manages to justify its 
price. It’s an accessory that will 
need to be churned out as fast as 
the cameras to keep up with 
popular demand. 


Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 


WITH the same sensor and processor combination as the X-Pro2, we 
expected the X-T2 to produce a comparable set of lab results to its 
sister rangefinder model, which it does. Testing the sensor through 
its range and up to its sensitivity ceiling of ISO 51,200 reveals a 
near-identical noise performance to the X-Pro2. Users of the X-T2 
will have no uncertainties of noise severely degrading image quality 
between ISO 100-6,400, and colour noise in particular is controlled 
extremely well. The X-T2 clearly benefits from the lack of a low-pass 
filter. The level of detail the sensor resolves right up to ISO 12,800 
and 25,600 is extremely impressive and worthy of recognition. 



Our dynamic range tests indicate that the X-T2 exceeds 13EV when it's set to 
its lowest sensitivity setting. Rotating the ISO dial from its expanded T (ISO 
100) setting to ISO 200 sees the figure drop to 12.7EV, with the dynamic range 
figure staying above 10EV up to ISO 800. At higher ISOs the figures drop to a 
still respectable 8.4EV at ISO 3,200 and 7.8EV at ISO 6,400. The X-T2's figures 
remain above the critical 6EV right up to ISO 25,600. It's only when you push 
up to ISO 51,200 that the dynamic range figure begins to drop below 6EV. 


Resolution 


Below we show details from our resolution 
chart test pattern (right). Multiply the 

number beneath the lines by 400 to give the 1 ' ... ' 1 { I 

resolution in lines per picture height. ^ u r ’ 6 
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The level of detail recorded by the X-T2's 24.3-million-pixel sensor is a 
noticeable improvement on the X-T1. The increase in resolution will benefit 
photographers who regularly crop into their images and want to preserve high 
detail. The X-T2 resolves a maximum of 3,4001/ph between ISO 100 and ISO 
400, much like the X-Pro2, with resolution dropping ever so slightly at ISO 
800 to 3,2001/ph. The way the X-T2's sensor resolves detail at higher ISOs is 
remarkably impressive, and at both ISO 3,200 and ISO 6,400 the level of 
detail exceeds 3,0001/ph. The detail resolved at ISO 12,800 (2,800l/ph) 
remains high, and the sensor even manages to resolve 2,4001/ph when 
the ISO dial is twisted to its 'H' setting and set to ISO 51,200. 
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The competition 



Noise 


Both raw and JPEG images 
taken from our diorama scene 
are captured at the full range 
of ISO settings. The camera is 
placed in its default setting 
for JPEG images. Raw images 
are sharpened and noise 
reduction applied, to strike 
the best balance between 
resolution and noise. 





RAW IS0100 


RAW ISO 400 




RAW ISO 25,600 


RAW ISO 800 


RAW ISO 6,400 



RAWIS01,600 





The X-T2 produces exceptionally clean results with barely any trace of luminance 
noise between ISO 100 and ISO 800. At IS0 1,600 you can make out luminance 
noise starting to creep in, but it's not a major concern and you won't notice it 
unless you go searching for it. Luminance noise is more apparent in images taken 
at ISO 3,200 and 6,400, but with a touch of noise reduction applied there's 
nothing that should stop you pushing to these sensitivities if needed. Rotating 
the ISO dial to ISO 12,800 introduces more luminance noise, but the level of fine 
detail that's recorded remains high. I wouldn't hold back from using this setting, 
but images do require some vigilant application of noise reduction in post. Users 
could turn to the expanded ISO 25,600 setting in an emergency, but ISO 51,200 
should be avoided as there's a big drop in saturation. 



Sony Alpha 

Nikon 

Panasonic 

6300 

D500 

Lumix DMC-GX8 

Price £1,069 (body only) 

Price £1,799 (body only) 

Price £699 (body only) 

Sensor 24MPAPS-C 

Sensor 20.9MPAPS-C 

Sensor 16MP Four Thirds 

IS0 100-51,200 

IS0 100-1,640,000 

IS0 100-25,600 

Continuous shooting llfps 

Continuous shooting lOfps 

Continuous shooting 9fps 

Reviewed 4 May 2016 

Reviewed 29 June 2016 

Reviewed 22 August 2015 

★★★★★ 

★★★★★ 

★★★★★ 


Read the full tests of these cameras at www.amateurphotographer.co.uk/reviews 



Verdict 

WHEN we reviewed the Fujifilm 
X-T1 in 2014, we concluded by 
saying it was one of the finest 
premium compact system cameras 
we'd ever tested. We instantly fell 
in love with its chic styling and 
DSLR-like layout of buttons and 
dials. However, we always felt there 
was room for improvement with 
regard to battery life, AF speed and 
general all-round performance. 
Fujifilm has taken the feedback 
from the X-T1 on board and 
ensured the X-T2 isn’t just a minor 
update on what we’ve seen before 
but a revolutionary one. 

Ripping out the guts of the X-T1 
and starting afresh with the same 
sensor and processor technology 
from the X-Pro2 has rejuvenated 
the X-T2 as a camera that’s made 
for speed, and my thorough testing 
has revealed it’s more than capable 
of keeping up with the fastest of 
moving subjects. Its agile autofocus 
response is in a different league to 
that of the X-T1, and when it's 
combined with the new power 
booster grip the all-round 
performance receives an extra 
injection of speed. The power 
booster is an essential accessory 
for X-T2 users and will no doubt be 
in high demand. Not only does it 
answer battery life concerns, but it 
also allows you to shoot up to 
14fps - speeds that are associated 
with flagship DSLRs like the Canon 
EOS-1 D X Mark II, which come 
with monumental expense. 

Other additions such as the new 
tilting-screen mechanism, revised 
menu system, dual card slots and 
improved weather resistance are 
very welcome, but ultimately it's 



the detail; response at high ISO 
sensitivities; and the rich, vibrant 
colours that make the X-T2 images 
as good as they are. Those who 
have been patiently waiting for one 
of the best all-rounder substitutes 
for a more cumbersome DSLR 
may just have found their perfect 
partner in the X-T2. 

All the things we loved about the 
X-T1 's retro charm have been kept 
and nearly every improvement 
we’ve been longing for has been 
introduced. I say nearly, because I'd 
still like to see ISO control added to 
the quick menu, or have the option 
to hold a function button and adjust 
ISO on the fly using one of the two 
command dials without having to 
pull my left hand away from 
supporting a heavy lens. Forgive 
the X-T2 of this minor flaw and 
you have a dream camera. It’s the 
most appealing model in the X 
series to date and will change the 
perception that 
mirrorless 


cameras are 
significantly 
slower than 
DSLRs. 


Amateur 

Photographer 


Testbench 

GOLD 

★ ★★★★ 


FEATURES 

9/10 

BUILD & HANDLING 

10/10 

METERING 

9/10 

AUTOFOCUS 

9/10 

AWB & COLOUR 

9/10 

DYNAMIC RANGE 

9/10 

IMAGE QUALITY 

9/10 

VIEWFINDER/LCD 

9/10 
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Testbench 


PRINTER TEST 



Epson Expression 
Photo XP-960 printer 


At a glance 


Price £249.99 

Inks £8.99 (£14.99 for XL) 

Multipack £54.49 (£89.49 for XL) 
Both packs contain six colours 


Vincent Oliver tests an all-in-one photo printer for paper sizes up to A3 


H ard drives and other 
removable media 
are likely to fail at 
some point, so 

printing photographs is probably 
the safest way of ensuring they 
don't become a distant memory. 
For photographers who own a 
quality camera, A3-size printers 
are an ideal choice, but the reality 
is that many users don’t need to 
produce large prints regularly. 

If you want to produce great¬ 
looking photos and the occasional 
A3 print, the Epson Expression 
Photo XP-960 all-in-one unit 
could be the answer It's an A4 
printer with a built-in scanner that 
also prints on A3 sized photo media. 

Features and setting up 

The XP-960 has a small footprint 
of 479x356x148mm, which is 
slightly larger than most A4 
all-in-one units. Features include a 
motorised control panel and output 
tray, 10.9cm interactive LCD 
touchscreen, 4,800dpi scanner, 
duplex printing, Epson Connect, 
automatic Wi-Fi set-up and Wi-Fi 
direct connectivity, a memory card 
reader, PictBridge, and CD and 
DVD label printing. The XP-960 
uses six Claria Photo FID dye- 
based colour inks. 


A basic 'Start Flere' guide sheet is 
supplied, which doesn’t go into 
great detail on setting up or on how 
to install the ink cartridges but 
rather gives information on how to 
load paper and use the control 
panel. Flowever, once you insert the 
installation CD, an illustrated tutorial 
guides you through each step, 
including how to install the ink 
cartridges and connect to Wi-Fi, 
USB or network. The tutorial is one 
of the best I have seen. 

The installation process gives 
you the option to download the 
latest drivers from the Epson 
website (an internet connection is 
required for this) or you can 
uncheck the box and install the 
drivers that are included on the 
CD. You can either choose a quick 
install or select the software that 
you want, which includes Print CD/ 
DVD, Easy Photo Print, Easy 
Photo Scan, ArcSoft Scan-n- 
Stitch and E-Web Print. Finally, 
you will be prompted to print out a 
test page using plain paper, which 
confirms that the printer is set up 
correctly. The set-up process can 
take 15 minutes or longer. 

The XP-960 uses separate cyan, 
magenta, yellow, black, light cyan 
and light magenta ink cartridges. 
The cyan, yellow and light magenta 


cartridges contain 4.6ml of ink, 
while the black, light cyan and 
magenta contain 5.1ml. Inks are 
also available in an XL size, which 
contains 8.7ml/9.8ml of ink. 

The printer uses two media 
cassettes. The small upper 
cassette holds up to 20 sheets of 
photo media (3.5x5in, 6x4in or 
5x7in). The lower cassette holds 
up to 100 sheets of A4 plain 
paper or 20 sheets of photo 
media. Markings on the tray have 
media sizes from 3.5x5in to A4 
and letter size. There is a tray 
extension for legal-size paper. 


Both trays are well built and feel 
robust. To print a single photo on 
heavyweight media, use the rear 
media slot. You can keep the main 
tray loaded with plain paper while 
using the rear slot. A removable 
CD/DVD tray is stored in the base 
of the lower cassette tray. 

Printing 

Connection to a computer can be 
via USB, Ethernet or Wi-Fi, and 
there is the option for remote 
printing via an Epson download of 
Email Print, Epson iPrint Mobile 
App (via Apple Store and Google 



The XP960 produces clean black & white prints, and although a slight 
magenta cast will be visible on a fresh print, once fully dry the cast will vanish 
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Play), Scan to Cloud and Remote 
Print Driver. The printer can also 
be used as a standalone unit to 
print directly from a memory card 
or by scanning in a photo/ 
document. Before printing, the 
motorised control panel lifts and 
the output tray extends. When the 
printer is turned off, the output 
tray retracts and the control panel 
is lowered again. 

For the first test print, we put the 
AP test chart on an SD memory 
card and let the printer do a direct 
print using Epson Premium Glossy 
Photo Paper set to high quality. 
This took 69 seconds. The print 
quality is excellent, with just a 
touch of under-saturated colours 
but well within an acceptable 
tolerance. The print has a slight 
magenta cast, which disappears 
once the print has dried. 

Sending the file from Photoshop 
using the same settings, the A4 
print also took 69 seconds and 
has an overall deeper colour 
saturation. The portrait shows 
excellent skin tones. The gradient 
ramps display very smooth 
transitions from white to solid 
colour, which is due to Epson’s 
Micro Piezo print heads with 180 
nozzles per colour and 1,5pl 
variable droplet size. 

The unique feature of the 
XP-960 is in its ability to print 
A3-size prints (but not A3+). 

When printing at this size, the 
paper is loaded into the rear 
speciality media slot. A flap at the 
rear conceals this, and once 
opened, a two-stage telescopic 
media support can be pulled out. 
This printer differs from many 
others in that you send the print 
job to the printer and then wait for 
the LCD screen to instruct you to 


load the media. Once loaded, a 
press of the touchscreen starts 
the printing. The printer is very 
quiet and producing an A3 print 
takes 3 minutes 5 seconds. You 
can select borders or borderless 
printing for all media sizes. Besides 
printing on A3 media, the rear 
speciality media feed can be used 
for single photos or heavier-weight 
A4 media. 

Black & white or greyscale 
printing is superb, considering this 
printer doesn't have a dedicated 
set of grey inks. Greys are made 
up from a mixture of black and 
coloured inks. With a good profile, 
the printer should produce a 
neutral grey. Many printers fail on 
this and often produce prints that 
have a magenta or cyan cast. 

Using the XP-960 together with 
Epson Premium Glossy Photo 
Paper, the greys show no sign of a 
colour cast. The glossy media 
displays a broad dynamic range 
from deep, solid blacks that still 
contain detail through to near 
white containing subtle details. 

Epson Matte Paper Heavyweight 
also produced a near perfect 
greyscale print. The matte media 
is a bit softer with the darker areas 
- detail was still present, but 
blacks don't have the same punch. 
Matte media with this printer 
would be a good choice for 
portraiture and soft landscapes. 

The XP-960 includes a CD/ 

DVD label-printing facility. The tray 
for this is stored under the main 
media tray. This has to be removed 
and loaded with an inkjet printable 
CD/DVD. The tray is then placed in 
above the output tray. The process 
is straightforward so long as the 
arrow markings are correctly 
aligned. Epson includes an 


application called Epson Print CD, 
which includes images and 
templates for creating labels. 
Inkjet-compatible CDs and DVDs 
must be used for this. 

The printer can be set to sleep 
mode after 3, 5,10 or 15 minutes 
of inactivity or power off after 30 
minutes, 1, 2,4, 8 or 12 hours. For 
remote printing, ensure that the 
power option is set to off to prevent 
the printer from shutting down. 

All printing and other functions 
are controlled via an excellent 
touch-sensitive 10.9cm LCD 
screen. Images stored on a 
memory card can also be viewed 
on the screen prior to printing. 

Scanner 

The built-in flatbed scanner has a 
resolution of 4,800dpi, which is 
perhaps overkill for document and 
photo scanning. Normally, I would 
expect to find this resolution on a 
film scanner - and it's a pity there 
isn't a film scanning facility on this 
unit. The scanner lid has rear 
extendable hinges, which enable 
the lid to be raised for scanning 
thicker materials such as books. 
The Easy Photo Scan software 
enables you to determine where 


your scans are sent to: folder, 
email, Google photos, Facebook, 
Evernote or SugarSync, although 
it’s a pity that Twitter, Instagram 
and other social-media sites are 
not included. Easy Photo Scan 
launches the same Epson Scan 
software that is found on Epson’s 
dedicated flatbed scanners, and 
the modes include Full Auto Mode, 
Home Mode, Office Mode and 
Professional Mode. These cater for 
every level of user, with the 
Professional Mode giving you the 
greatest control of settings for 
photos. Scan speeds are 
exceptionally fast. 

The XP-960 can be used 
as a standalone photocopy 
unit, without connection to 
a PC, which is convenient for 
quick document copying. 

Scans can be saved directly 
to a memory card, sent to a PC or 
printed. However, when using the 
scanner in the standalone mode 
for photos, our tests showed a 
colour shift towards magenta, 
which was particularly noticeable 
in grey areas. Scans made via 
a PC using the Epson Scan 
software didn’t show the 
same problem. 


Our verdict 

THE MARKET is awash with printers and 
all-in-ones at every price point, but what makes 
the Epson Expression Photo XP-960 stand out 
from others is that it is a well-constructed 
multifunction unit incorporating a useful A3 
printing ability. The XP-960 performed faultlessly 
throughout this test and continually produced 
very high-quality photographic prints. Epson has 
produced an all-in-one worthy of serious 
consideration for keen photographers. 



For and against 


+ High-quality photo 
printing up to A3 

♦ Supports most popular 
memory cards 

♦ Superb 10.9cm LCD screen 
+ Price 


'Small-capacity ink 
cartridges (XL cartridges 
provide better value) 
'Slight magenta cast in 
scans when used in the 
standalone copy mode 


Data file 


Ink technology 

Claria Photo HD Ink 

Printing resolution 

5,760x1,440dpi 

Printing speed 

11 seconds per 
10x15cm photo 

Colours 

Black, cyan, light 
cyan, yellow, 
magenta, light 
magenta 

Paper formats 

Up to A3 

Media handling 

Automatic duplex, 
borderless print, 
CD/DVD print, rear 
specialty media feed 

Scanning resolution 

4,800x4,800dpi 
Interfaces 
Wi-Fi, USB, Ethernet, 
Wi-Fi Direct 
LCD screen 
Color, touchscreen, 
diagonal: 10.9cm 
Dimensions 
479x356x148mm 
(width x depth x 
height) 

Weight 
8.7 kg 
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Send in your inspiring travel photographs and you 
could win a fantastic seven-night holiday to The 
Gambia for two, and have your image printed in 
AP and Lonely Planet Traveller magazine 


AP AND Lonely Planet Traveller magazine have joined forces 
to offer one lucky reader the chance to win a seven-night 
holiday for two to The Gambia in our Inspired Travel 
Photographer 2016 competition. And that's not all - we also 
have a Fujifilm X-T10 for each of the three category winners. 

How to enter 

There are three categories you can enter: 

1 People 

We want to see your pictures of people - in the home, 
on the streets or on your travels. 

2 Places 

The world is a big place, with its sprawling cities, endless oceans 
and dark forests, but what are the places that inspire you. 

3 Nature and wildlife 

For this round we're looking for your images of beautiful 
landscapes, and the plants and animals that live within them 

Closing date 30 November 2016. Full terms and conditions online 


nmoieur 

Photographer 


FUJiFILM 


X-TIO 


Prizes galore 
up for grabs 


Our overall winner will 


receive a seven-night 
holiday for two in The 
Gambia, courtesy of 
The Gambia Experience 
(gambia.co.uk) 

The overall winner will stay for three 
nights in the stunning Ngala Lodge and 
four nights in the Mandina Lodges in the 
Makasutu Forest where you'll receive: 

• Guided forest walks 

• River trip by pirogue 

• Return flights from Gatwick 

• Half-board at the Mandina Lodges 
and b&b at the Ngala Lodge 

The overall winner will also be invited to 
photograph this dream trip and have their 
work featured in Lonely Planet Traveller 
and Amateur Photographer magazines. 
PLUS 

Each category winner will win a Fujifilm 
X-TIO camera worth £779. This compact 
mirrorless digital camera turns any trip, 
whether in everyday life or to the other 
side of the world, into the ultimate photo 
opportunity. Visit fuji.co.uk/x-t10. 


lonety planet 


WIN a holiday 
in the Gambia 


traveller 


Enter online at amateurphotographer.co.uk/inspiredtraveller 




































Tech Talk 



Email your questions to: apanswers@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Tech Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 




Memory-card use 

I have 
collected 
i about eight 
memory cards for 
my Canon EOS 70D, 
but what is the best 
way to use them? Is it best to 
rotate them or use the same one 
for a month or two and then 
change? Steve Jones 


A This question probably 
arises out of concerns 
more related to SSDs 
(solid state drives), which are 
known to be susceptible to 
problems associated with 'wear'. 
Memory cards and SSDs use 
flash memory, and flash memory 
cells can become unreliable after 
a certain number of read/write 
cycles. This is measured in the 
thousands of cycles before the 
risk of failure. Memory cards are 
simply not put under the same 
stresses in digital cameras as 
SSDs in computers. Therefore, 
there is no critical need to rotate 
the use of your memory cards. 
Ian Burley 


Photoshop or Lightroom 

Q l have returned to 

photography in the past 
three years, having used 
film in my teenage years. I'm now 
all digital, and for post-processing 
I’ve mainly been using Elements 
and Lightroom. I've been really 


pleased with Lightroom, but 
recently I've been learning to use 
Photoshop and Camera Raw. To 
me, the features in Camera Raw 
are fairly identical to those in 
Lightroom. I find Lightroom a little 
more user-friendly and it’s easier 
to revert to the original image. 
Photoshop seems to come into its 
own when wanting to do more 
complex adjustments. I haven’t yet 
fully worked out the benefit of 
layers. I'd really appreciate an 
expert’s view on what to use 
Lightroom for, and when to use 
Camera Raw and Photoshop. 

Julie Wood 

A You are correct in saying 
Photoshop and Lightroom 
use the same core 
Camera Raw processor to convert 
raw image files. You have also 
spotted that Lightroom has been 
created as an optimised tool for 
photographers. Lightroom lets 
you work easily with many images 
at once, while Photoshop forces 
you to import and process one 
image at a time. Photoshop's 
sheer power and complexity 
make it rather ponderous and 
slow to use, and it has evolved 
into a general-purpose art tool. 

For some photographers, 
Lightroom and Photoshop are 
complementary. Lightroom does 
the essentials extremely well - 
managing and sorting image 
archives, routine image polishing 



Lightroom does the essentials very well, such as editing and archiving 



A Before moving to your 
nominated Fujifilm 
and Sony models, 
don't forget that Canon has a 
growing mirrorless system, 
with the recently announced 
EOS M5 looking very 
attractive and coming with an 
adapter for EF lenses (see AP 
24 September). This could 
mean you won’t need to 
invest in a whole new range of 
lenses. The Sony Alpha 6300 


Sony's Alpha 6300 (above) 
has lots of improvements 
over the Alpha 6000 


is this year's replacement for 
the Alpha 6000, which was 
launched two years ago. The 
Alpha 6000 was already a 
very good camera, but Sony 
has found lots of things to 
improve in the new model. It’s 
more robustly built; the old, 
but already very good, AF 
system has been further 
enhanced for speed, tracking 
ability and video; and there is 
now support for 4K video 
shooting. A noticeable lack of 
improvement is that the rear 
screen is still not touch- 
sensitive. The viewfinder is 
also better - but then again, 
the old one wasn’t at all bad. 
You may find that the original 
Alpha 6000 ticks all your 
boxes for a lot less money 
while it remains available. The 
Fujifilm X-T1 is a very fine 
camera, just recently replaced 
by the X-T2 (see pages 
48-53), but it's a mismatch 
with the Alpha 6000/Alpha 
6300 as it's about 50% 
heavier. Ian Burley 


Mirrorless choices 

Q l have been using 

Canon cameras for a 
while, and am thinking 
about moving to a mirrorless 
model as weight is a problem 
for me. I am considering the 
Fujifilm X-Tl and Sony Alpha 
6300, but there is also the 
much cheaper Sony Alpha 
6000. Is the Alpha 6300 
more useful for video or would 
I find it more versatile than the 
Alpha 6000? Joyce McCraw 


and correction, publishing to the 
internet, printing, and so on. 
Photoshop is used for more 
complex editing including 
content-aware fill and cropping, 
fine-detailed editing, addition of 
complex text, and layers. 
Photoshop layers are a powerful 
way to apply effects and edits in 


layers that can be individually 
and locally masked and blended. 
Images being edited in Lightroom 
can be worked on in Photoshop 
(or an alternative program) via 
the Photo>Edit-in menu. Once 
complete, your image will appear 
in Lightroom as a new version of 
your original. Ian Burley 
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SIGMA 


Introducing SIGMA's second APS-C 
format zoom lens offering a large FI .8 
aperture throughout the zoom range. 


Art 

50-100mm F1.8 DC HSM 


Petal type lens hood and padded case included. 
Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



Mount Conversion Service 

Change your mind? Change your mount. 
Mount Conversion Service. Only by SIGMA. 





SIGMAS 

3 YEAR UK WARRANTY |\ 

For rtgiiluliDTi and ■imriiUani lag n.i tn i MM 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1 EW | Telephone: 01707 329 999 | Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com | Twitter: @SigmalmagingUK | Facebook: facebook.com/sigmaimaginguk 







BOTH PICTURES© PAUL RATJE 


Tech Talk 



I can’t live without... 


The JJC RI-5 Camera Rain Cover. Paul Ratje reveals why this rain cover is his vital accessory 


Paul Ratje has a bachelor’s degree 
in photojournalism and foreign 
languages. He is currently based in 
Taiwan, where he can capture great 
photos and practise his Mandarin. 
www.paulratje.photoshelter.com 

JJC Rl-5 Camera Rain Cover 



ONE TRAIT photographers must 
possess is adaptability. If you 
cannot adapt to the situation at 
hand to make photos, you aren’t a 
photographer. One of the worst 
weather situations you can be in as 
a photographer is rain. Most lenses 
and cameras aren't waterproof, 
making shooting in the rain a big 
hassle. Well, never fear. With a rain 
protector you can keep shooting. 

My rain protector of choice is 
the JJC Rl-5 Camera Rain Cover. 
It is meant to be disposable, so it’s 
pretty much just a cylindrical 
plastic bag with a loop around the 
end that tightens around the lens. 
Its key advantage is its light weight. 


I personally don’t want to carry 
something heavy, particularly 
something I'm going to use once in 
a blue moon. This plastic rain 
cover can be folded up and 
crammed inside my backpack and 
I don't even know it’s there. 

The downside of the Rl-5 is 
that it does not offer complete 
protection. This is obviously not an 
underwater housing, so water can 
still get through if you aren’t 
careful. You need to keep the loop 
tightened around the lens. If you 
know you are going to be shooting 
in the rain, you can even tape the 
end of it around your lens hood 
and keep it better sealed. 





The JJC Rl-5 can 
easily be used 
indoors when 
coming out of the 
rain, as can be seen 
in this picture of a 
Kyoto metro station 


The advantages outweigh the 
disadvantages. In light-to- 
moderate rain, this cover really 
ensures the safety of your camera. 

I even shot with it during a 
monsoon downpour. Shoot with 
this out in the rain and then stuff 
your camera away in its bag right 
after. Remember to allow sufficient 
time for your gear to air out to 
prevent mould from developing. 


FACT FILE 


JJC Rl-5 Camera Rain Cover 

Eyepiece opening This adapts to most 
viewfinders for viewing through the lens 

Size Fits lenses measuring up to 6.9in diameter 
and up to 17.9in long 

Placement Designed for handheld use or tripod 
application. Just pull the lens-sleeve drawstring 
properly, and it will fit your lens closely 

Price £6.99 for a pack of two 
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Where is the 

best place to 
buy a camera? 

Who can provide you with the right information, the right products and at a 
good price? The Good Service Awards aim to answer these questions by 
presenting photography retailers who stand out from the rest with an award. 
From this you can work out where to shop for your photography equipment 
and find out where you will be treated as a valued customer. 

VOTING HAS NOW OPENED for the 2017 Good Service Awards. 



VOTE NOW for 

your favourite retailer at 

www.amateurphotographer.co.uk/gsa 











Tech Talk 


The Horizont with handgrip 
and wideangle viewfinder fitted 


John Wade looks at a Russian swing-lens panoramic 
camera from the 1960s 


LAUNCHED 1967 


PRICE AT LAUNCH £60 


Camera view 
from the top 


THE RUSSIAN Krasnogorsk 
Mechanical Factory’s first 
successful 35mm swing-lens 
panoramic camera was the FT-2, 
launched in 1958. It was an 
unconventional shape, difficult to 
load and use. The Horizont that 
followed was styled more like a 
traditional 35mm camera. It was 
updated and restyled in 1989 
as the Horizon 202. 

When a swing-lens camera is 
pointed straight ahead, the lens 
points to one side. As the shutter 
is released, the lens swings from 
one side to the other, projecting its 
image through a slit at the rear of 
the lens assembly to gradually 
build up an image on film 
arranged in a curved plane. 

In the Horizont, the 28mm f/2.8 
lens swings through 120° to 
produce a 24x58mm image on 
35mm film, as against the more 
traditional 24x36mm. It features 
shutter speeds of 1/30sec, 
1/60secand 1/125sec. Changing 
the shutter speed changes the 
width of the slit behind the lens, 


GUIDE PRICE NOW £120-050 


A diagram inside the camera's back 
explains the tricky film-loading path 


which swings at a constant rate. 
Apertures close down to f/16. 

If you buy a Horizont for use, 
rather than just as a collectable 
item, make sure it comes with its 
add-on wideangle viewfinder that 
covers the full 120°, plus a 
handgrip that screws to the base, 


to ensure that the photographer’s 
out-of-focus fingers do not appear 
on either side of the ultra¬ 
wide picture. 


What’s good Super-wide pictures, 
rugged and reliable, easy to use. 

What’S bad Tricky to load, limited 
shutter speed range. 


BLAST FROM THE PAST 


Horizont 


THE 

PERFECT 

CHRISTMAS 

GIFT 



£22.49 * 




C Barden 
birds 


Expert tips fer 


Save up to 42% 


PnuBa NUfJ 

Li knJf 

d wci-pldle cullodion 


★ Over 50 magazines 
to choose from 

★ Go digital, it’s free 
every subscription 
comes complete with 

a free trial digital version 
for iPad and iPhone 

★ FREE Christmas Card 

to give to your friend or family 
member to announce their 
gift 

★ Convenient home delivery 
on all magazine subscriptions 



*When you subscribe by quarterly Direct Debit. Offer open 
to new subscribers only. Final closing date for all orders is 
2nd February 2017. For full terms and conditions please visit 

www.magazinesdirect.com/terms. 


# 

Subscribe online at 

magazinesdirect.com/BHG6 

^ 4 

0330 333 1113 Quote code: BHG6 

7 days a week from 8am to 9pm (UK time) 
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A unique capture 
system that triggers 
your camera using 
motion, sound or light 

The TriggerSmart is designed to 
easily capture images using Sound, 
Light Intensity Increase, Infra Red 
Beam Breaking and Movement. 

A great variety of stills and video 
cameras can be used, digital as well 
as film based. It can also trigger 
flash units and other devices. 




T 



IR Beam Breaking Mode 



Light Intensity Mode 





The TriggerSmart Kit: the 
control unit MCT-1, IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cable. See website.) 

ONLY £238.00 ind.VAT. 


Full information visit: www.flaghead.co.uk 


Wanted for cash 

Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster are al ways seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AIS & AI Manual Focus Lenses 

Please telephone 020-7828 4925 or you can email us at 
info@graysnfwestminstencnm for mu - highest offer. 



pr3--r 

UJllH 


Grays of Westminster 
- Exclusively... Nikon 

40 Churton Street. Pimlico 
London SW1V2LP 


www.graysofwestminster.co.tik 
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Camtech 


MAIL ORDER HOTLINE: 


lib 



P'/if; 


Open 9am — 9pm, 7 days a week 
ww w.ca mtechuk.com 


Specialists in fine pre-owned cameras, tenses, binoculars and accessories NEXT DAY DELIVERY GUARANTEED 



Digital Photography 


CANON EOS ID MK2 N COMPLETE LOW USE.MINT BOXED £325.00 

CANON EOS 5D BODY WITH ALL ACCESS.MINT £365.00 

CANON EOS 50D BODY COMPLETE WITH ALL ACCESS.MINT BOXED £299.00 

CANON EOS HOOD KIT WITH 18-55 LENS.MINT BOXED £195.00 

CANON EOS 400D BODY WITH 18-55 LENS.MINT-BOXED £125.00 

CANON 580 EX SPEEDLITE.MINT-CASED £199.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £75.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.EXC++B0XED £59.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PRO 2 COMPLETE VERY LITTLE USE.MINT BOXED £1,175.00 

FUJI X PR01 COMPLETE WITH ALL ACCESSORIES.MINT BOXED £365.00 

FUJI 18mm f2 R FUJIN0N BLACK LENS.MINT BOXED £245.00 

FUJI 35mm fl.4 R FUJIN0N BLACK LENS.MINT BOXED £365.00 

FUJI X PRO 2 HANDGRIP GENUINE FUJI.MINT BOXED £79.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT BOXED £69.00 

FUJI EF20 SHOE MOUNT FLASH UNIT FOR X PR01/2.MINT BOXED £75.00 

FUJI XM1 LEATHER HALF CASE GENUINE FUJI.MINT BOXED £35.00 

FUJI X30 COMPLETE WITH ALL ACCESSORIES LOW USE.MINT BOXED £325.00 

FUJI X20 COMPLETE WITH ALL ACCESSORIES LOW USE.MINT BOXED £225.00 

FUJI X10 COMPLETE WITH ACCESSORIES.MINT BOXED £195.00 

FUJI CASE FOR X10,X20,X30 GENUINE FUJI.MINT £30.00 

FUJI FIT FC-E3 OFF CAMERA FLASH CORD.NEW £12.00 

FUJI FINE PIX S3 PRO BODY LOW USE.MINT BOXED £145.00 

NIKON DF BODY GOLD,LIMITED EDITION “NEW”.NEW £1,895.00 

NIKON D700 BODY WITH CHARGER, BATT, etc.MINT- £575.00 

NIKON D600 BODY COMPLETE ONLY 3011 ACTUATIONS.MINT BOXED £799.00 

NIKON D7000 BODY ONLY 1202 ACTUATIONS.MINT BOXED £395.00 

NIKON D3200 BODY & 18-55mm VR MKII LENS & GRIP.MINT £245.00 

NIKON D3100 BODY & 18-55 VR LENS.MINT £199.00 

NIKON MB-D10 BATTERY GRIP FOR D700,D300S,D300.MINT BOXED £69.00 

NIKON MB-D16 BATTERY GRIP FOR D750.MINT BOXED £175.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT....MINT BOXED £75.00 

OLYMPUS 12mm f2 ZUIKO DIGITAL ED MICRO 4/3RDS.MINT £399.00 

OLYMPUS 45mm fl.8 M ZUIKO DIGITAL MICRO 4/3RDS.MINT £125.00 

PENTAX Q WITH 01 STANDARD PRIME LENS 8.5-40.5.MINT-BOXED £195.00 

PANASONIC 45-75mm F4/5.6 LUMIX G X VARIO M 4/3RDS.MINT £219.00 

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS 


.MINT CASED + HOOD £325.00 

OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS.MINT + HOOD £69.00 
OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS..MINT + HOOD £199.00 


SIGMA 55 - 200mm F4/5.6 - OLYMPUS DIGITAL 4/3RDS.MINT + HOOD £59.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.EXC++ BOXED £69.00 

OLYMPUS FL- 40 FOR OLYMPUS DIGITAL.MINT BOXED £59.00 

PANASONIC GF1 BODY COMPLETE.MINT-BOXED £95.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

PANASONIC DMW-VF1 FINDER FOR PANASONIC.MINT BOXED £89.00 

LEICA14 - 50 D f2.8/3.5 LUMIX VARIO ELMARIT 4/3rds.MINT £175.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

SONY DT 30mm F2.8 MACRO SAM LENS.MINT BOXED £115.00 

SONY ALPHA HVL-F36AM FLASH GUN.MINT CASED £129.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 17 - 40mm F4 USM “L”.MINT BOXED £385.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED £375.00 


CANON 28 - 300mm f3.5/5.6 USM “L” IMAGE STABILIZER 

.MINT-BOXED £1,275.00 

CANON 70 - 200mm f4 USM “L” IMAGE STAB + T/COLLARMINT-BOXED £675.00 


CANON 70 - 200mm f2.8 USM “L” IS IMAGE STABI MK1 ....MINT CASED £799.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £745.00 

CANON 100 - 400mm f4 USM “L” IS IMAGE STABILIZER ....MINT BOXED £765.00 

CANON 14mm f2.8 USM “L”.MINT-BOXED £795.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £799.00 

CANON 28mm f2.8 E/F.MINT £195.00 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW).MINT £135.00 

CANON 50mm fl.8 MKII.MINT-£59.00 

CANON 85mm fl.8 USM.MINT BOXED £195.00 

CANON 100mm f2 USM.EXC++ £225.00 

CANON 100mm f2.8 USM MACRO.MINT BOXED £295.00 

CANON 17 - 55mm f2.8 USM IMAGE STABILIZER.MINT BOXED £395.00 

CANON 18 - 55mm f3.5/5.6 MK II.MINT £59.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 28 - 105mm f3.5/4.5 USM.MINT £125.00 

CANON 28 - 135mm f3.5/5.6 USM IMAGE STABILIZER.MINT BOXED £155.00 

CANON 55 - 200mm f4.5/5.6 USM MK III.MINT £59.00 

CANON 75 - 300mm f4.5/5.6 MKII.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII USM.MINT BOXED £129.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM. MINT BOXED £99.00 

CANON EF 1.4X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 1.4X EXTENDER MK II.MINT BOXED £185.00 

CANON EF 2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 2.0X EXTENDER MK II.MINT BOXED £185.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT- £99.00 

KENCO TELEPLUS PRO 300 DGX 2.0 TELECONVERTER.MINT BOXED £159.00 

TELEPLUS MC7 7 ELEMENT 2X TELECONVERTER.MINT- £75.00 

TELEPLUS 2X CONVERTER CANON A/F.MINT- £45.00 

CANON TC -80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £145.00 

SIGMA 170 - 500mm f5/6.3 APO COMP WITH HOOD.MINT-BOXED £299.00 

TAMRON 400mm f4 LD IF ADAP 2 + SP 1.4x CONVERTER-MINT BOXED £895.00 
TAMRON 28 - 300mm f3.5/6.3 l/F LD Dl ASP VIB CONTROL MINT BOXED £375.00 

TOKINA 100mm f2.8D MACRO ATX-PRO + HOOD.MINT- £245.00 

TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST).MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 


Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX G2 MILLENIUM SET BLACK 28mm,45mm,90mm LENSES, TLA200 


FLASH HOODS ALL IN A MILLENIUM CASE.MINT- BOXED £1,499.00 

CONTAX ARIA BODY.MINT BOXED £225.00 

CONTAX RTS BODY.MINT BOXED £115.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT £195.00 

CONTAX CARL ZEISS 28mm f2.8 MM.MINT BOXED £245.00 

CONTAX CARL ZEISS 85mm f2.8.MINT BOXED £325.00 

CONTAX CARL ZEISS 85mm fl.4.MINT CASED £399.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX MUTARII2X TELECONVERTER.MINT BOXED £125.00 

CONTAX TLA 280 FLASH.MINT- £59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 

CONTAX TIX TITANIUM COMPACT + LEATHER CASE.MINT CASED £299.00 

CONTAX 21mm f 2.8 BIOGON BLACK WITH FINDER.MINT BOXED £499.00 

CONTAX 28mm F2.8 BIOGON “G” + HOOD,CAP.MINT BOXED £275.00 

CONTAX 90mm f2.8 SONNAR “G” BLACK +B&W FILTER.MINT BOXED £245.00 

CONTAX 90mm f2.8 SONNAR “G” + HOOD,FILTER,CAP.MINT CASED £195.00 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX TLA 200 FLASH FOR G1/G2.MINT CASED £69.00 

CONTAX TLA 200 FLASH FOR G1/G2 BLACK.MINT BOXED £79.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

Leica “M”, “R”, & Screw & Rangefinder 

LEICA M7 BODY LATE MODEL.MINT BOXED AS NEW £1,395.00 

LEICA M2 BODY WITH MR METER REALLY NICE.EXC++CASED £675.00 

LEICA M2 BODY.EXC++ £399.00 

LEICA Ml BODY.EXC++CASED £499.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

REID III WITH TAYLOR HOBSON 50mm f2 SUPERB.MINT-CASED £1,595.00 

LEICA lllg BODY WITH LEICA 5cm f2.MINT-CASED £1,195.00 

LEICA IMA STANDARD WITH 5CM F2 COLL SUMMITAR.EXC+++ £365.00 

LEICA III BODY REALLY NICE CLEAN BODY WITH CASE.MINT- £295.00 

LEICA INC BODY WITH CASE.EXC++ £195.00 

LEICA INC RED BLIND RARE.EXC++ £345.00 

LEICA CL BODY.EXC++£299.00 

LEICA CL BODY.MINT-£445.00 

LEICA C LUX 2 COMPLETE ALSO LEATHER CASE.MINT BOXED £299.00 

ZEISS 21mm F4.5 BIOGON ZM.MINT BOXED AS NEW £699.00 

LEICA 28mm f2.8 ELMARIT ASPHERIC 6 BIT (“UNUSED”) MINT BOXED £1,095.00 
LEICA 35mm F2 SUMMICRON ASPH BLACK 6 BIT LATESTMINT BOXED £1,495.00 

LEICA 35mm f2 SUMMICRON.MINT BOXED £1,095.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 50mm f2 SUMMICROM CHROME 11816... MINT BOXED AS NEW £1,195.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD.MINT BOXED £775.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.MINT BOXED AS NEW £745.00 

LEICA 5cm F3.5 COLLAPSABLE ELMAR FOR M13339##.MINT- £299.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT- £345.00 

LEICA 75mm f2 SUMMICRON APO 6 BIT LATEST.MINT BOXED £1,400.00 

LEICA 90mm f2.8 ELMARIT M11807.MINT BOXED AS NEW £799.00 

LEICA 90mm f2.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT CASED £799.00 

LEICA 9cm, f4 ELMAR COLL FOR M.MINT- £175.00 

LEICA 135mm f4.5 HEKTOR.EXC+ £75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR + FINDER.MINT BOXED £275.00 

VOIGTLANDER 35mm fl.2 NOKTON + HOOD M ASPHERIC.MINT- £595.00 

VOIGTLANDER 15mm FINDER.MINT- £79.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356).MINT BOXED £199.00 

LEICA M GRIP FOR M7/M6/M6TTL ETC.MINT- £49.00 

LEICA 35mm f2.8 SUMMARON SCREW L39.MINT- £499.00 

LEICA 35mm f3.5 SUMMARON SCREW.MINT- £299.00 

LEICA 5cm fl.5 SUMMARIT SCREW.MINT- £365.00 

LEICA 5cm f2 SUMMARIT SCREW.MINT-KEEPER £299.00 

LEICA 5cm f2 SUMMITAR COLL + M MOUNT.EXC++IN KEEPER £275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.EXC+++ £299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++ £375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++ £145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA SF24D FLASH.MINT BOXED £189.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA WINDER M4-2 FOR M4 ETC.MINT-BOXED £145.00 

LEICAFLEX BODY CHROME.MINT- £195.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ £345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.NEW UNUSED £1,695.00 

SWAROVSKI 8x32 EL WITH CASE AND STRAP.MINT CASED £799.00 

LEICA 10x25 TRINOVID BCA COMPACT BINOCULARS.MINT- £265.00 


Medium & Large Format 


HASSELBLAD 503 CW COMP 80mm CF, BACK, WLF.MINT- £1,795.00 

HASSELBLAD 503 CX BODY WITH BACK.MINT- £695.00 

HASSELBLAD 90mm f4 FOR X PAN.MINT BOXED £275.00 

HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE.MINT £175.00 

HASSELBLAD HI BODY WITH HV90X FINDER & BACK.MINT-BOXED £795.00 

HASSELBLAD 35mm f3.5 HC FOR H SYSTEM.MINT-BOXED £1,195.00 

HASSELBLAD 50-110 f3.5/4.5 HC FOR H SYSTEM.MINT-BOXED £1,195.00 

HASSELBLAD HM 16 - 32 BACK FOR HI SYSTEM.MINT BOXED £175.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 150mm f4 SONNAR T*.MINT BOXED £299.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 120mm f5.6 T* NS PLANNAR C MACRO.MINT BOXED £295.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++ £175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD PM90 PRISM FINDER.MINT- £275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT- £275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT- £129.00 


HASSELBLAD WINDER CW AND REMOTE.MINT £275.00 

BRONICA 45mm F4 RF LENS FOR RF645 WITH FINDER.MINT BOXED £325.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT BOXED £99.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT £89.00 

BRONICA 150mm F4 E.MINT- £89.00 

BRONICA ETRS1120 BACK.MINT- £69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- £75.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- £165.00 

BRONICA SQ-B COMPLETE WITH LENS, BACK & WLF.MINT-BOXED £345.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £69.00 

BRONICA FILMBACK SQ-i220 FOR SQA/SQAi.MINT BOXED £79.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 150mm F3.5 A/F FOR 645 A/F.MINT £299.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 135mm f4 MACRO TAKUMAR SMC FOR 6x7.MINT £175.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

WISTA TYPE N 4X5 MOUNT ROLL FILM HOLDER FOR 6X7.... MINT-BOXED £75.00 


Nikon Auto-Focus & Digital, Lenses Accessories 


NIKON F5 50TH ANNIVERSARY Ltd EDITION “NEW”.NEW UNUSED £1,499.00 

NIKON 28mm f2.8 A/F.MINT £149.00 

NIKON 50mm fl.4 G AF-S LENS ,LASTEST.NEW £275.00 

NIKON 50mm fl.4 A/F SUPERB LENS.MINT £169.00 

NIKON 50mmF1.8 A/F “D”.MINT-BOXED £79.00 

NIKON 60mm F2.8 A/F D.MINT BOXED £225.00 

NIKON 60mm F2.8 “G” ED AF-S MICRO NIKKOR.MINT BOXED £275.00 

NIKON 105mm f2.8 A/F “D” MICRO NIKKOR.MINT-BOXED £295.00 

NIKON 105mm f2.8 A/F MICRO NIKKOR.MINT £275.00 

NIKON 300mm F4 “D” IF-ED AF-S AS NEW.MINT BOXED AS NEW £799.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT BOXED £495.00 

NIKON 16 - 85mm f3.5/5.6 “G” DX ED AF-S VR.MINT CASED £289.00 

NIKON 17 - 55mm f2.8 F2.8 “G” IF-ED AF-S + HOOD.MINT-CASED £399.00 

NIKON 18 - 35mm f3.5/4.5 AF/D ED IF.MINT BOXED £245.00 

NIKON 18 - 55mm f3.5/5.6 A/F “G” ED AF-S MKII.MINT £59.00 

NIKON 18 - 70mm f3.5/4.5 “G” IF ED AF-S + FILT + HOOD.MINT BOXED £119.00 

NIKON 18 - 200mm f3.5/5.6 “G” IF/ED AF-S VR.MINTBOXED £275.00 

NIKON 18 - 200mm f3.5/5.6 “G” IF/ED AF-S VR MKII.MINT BOXED £475.00 

NIKON 24 - 70mm F2.8 “G” IF - ED AF-S.MINT BOXED AS NEW £899.00 

NIKON 24 - 85mm f3.5/4.5 ED AF-S VR LATEST.MINT BOXED £275.00 

NIKON 28 - 105mm f3.5/4.5 IF A/F “D”.MINT BOXED £175.00 

NIKON 24 - 120mm f3.5/5.5 A/F “D”.MINT- £175.00 

NIKON 24 - 120mm f3.5/5.6 A/F “G” ED AF-S VR + HOOD.MINT- £175.00 

NIKON 28 - 300mm f3.5/5.6 G ED AF-S VR LATEST.MINT BOXED £499.00 

NIKON 35 - 70mm f2.8 A/F D.MINT-BOXED £295.00 

NIKON 35 - 105mm f3.5/4.5 A/F WITH MACRO.MINT £129.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 55 - 200mm f4/5.6 IF-ED DX AF-S VR.MINT £115.00 

NIKON 55 - 200mm f4/5.6 IF-ED DX AF-S.MINT BOXED £89.00 

NIKON 55 - 300mm f4/5.6 “G” ED VR.MINT + HOOD £189.00 

NIKON 70 - 300mm f4/5.6 ED AF/D.MINT BOXED £129.00 

NIKON 70 - 300mm f4.5/5.6 G IF-ED AFS VR.MINT BOXED £345.00 

NIKON 75 - 300mm f4.6/5.6 A/F WITH TRIPOD COLLAR.MINT-BOXED £165.00 

NIKON TC20EII AF-S TELECONVERTER.MINT- £195.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 1.4X EX DG APO TELECONVERTER.MINT BOXED £125.00 

SIGMA 30mm FI .4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm F2.8 MACRO EX A/F “D”.MINT BOXED £145.00 

SIGMA 105mm f2.8 EX MACRO.MINT CASED £169.00 


SIGMA 12 - 24mm F4.5/5.6 EX DG HSM II LATEST MODEL..MINT BOXED £445.00 


SIGMA 15 - 30mm F3.5/4.5 EX DG ASPHERICAL & HOOD....MINT BOXED £199.00 


SIGMA 17 - 35mm F2.8/4 EX ASHERICAL.EXC++BOXED £135.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB O/S.MINT-BOXED £699.00 

SIGMA 70 - 200mm F2.8 APO EX DG MACRO.MINT-BOXED £295.00 

SIGMA 70 - 200mm F2.8 MKII APO EX DG MACRO.MINT BOXED £395.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

SIGMA 135 - 400mm F4.5/5.6 “D” APO.EXC++ £275.00 

TAMRON 18 - 200mm F3.5/6.3 IF ASPHERIC XR Dl II.MINT BOXED £89.00 

TAMRON 55 - 200mm F4/5.6 LD MACRI Dl II.MINT BOXED £99.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT- £795.00 


Nikon Manual Focus 

NIKON F3 BODY FROM A COLLECTION.MINT £345.00 

NIKON F3 BODY.EXC+++ £275.00 

NIKON F3 HP BODY.EXC++ £199.00 

NIKON F2 PHOTOMIC BODY CHROME.MINT- £275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS.EXC++ £250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4.MINT- £399.00 

NIKON FM2 BLACK BODY.MINT-BOXED £225.00 

NIKON FM2n WITH MF16 DATABACK.MINT- £245.00 

NIKON FM BLACK.EXC++ £129.00 

NIKON FM BLACK.MINT- £145.00 

NIKON FE2 BLACK BODY.EXC++ £165.00 

NIKON FE CHROME BODY.MINT- £125.00 

NIKKORMAT FT3 BLACK BODY.MINT-CASED £149.00 

NIKKORMAT FT3 CHROME BODY.MINT- £195.00 

NIKKORMAT FTN CHROME.EXC++CASED £120.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS.EXC++CASED £125.00 

NIKON 20mm f2.8 AIS.MINT £375.00 

NIKON 24mm F2.8 AIS.MINT £215.00 

NIKON 45mm F2.8 GN NIKKOR.MINT- £199.00 

NIKON 50mm FI .8 AIS.MINT BOXED £79.00 

NIKON 50mm fl.4 Al.MINT- £159.00 

NIKON 50mm fl.4 AIS FROM A COLLECTION.MINT £195.00 

NIKON 55mm F1.2AI.MINT £365.00 

NIKON 55mm F2.8 MICRO NIKKOR AIS.MINT- £159.00 

NIKON 85mm FI .4 AIS.MINT CASED £575.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR.MINT BOXED £395.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR.MINT £295.00 

NIKON 105mm F4 AIS MICRO NIKKOR.MINT- £275.00 

NIKON 180mm f2.8 AIS ED GLASS.MINT- £395.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE £295.00 

NIKON 200mm F4 NIKKOR Q.MINT-CASED £95.00 

NIKON 200mm f4 AIS.MINT £195.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER HOLDERSMINT-CASED £1,295.00 

NIKON 28 - 85mm f3.5/4.5 AIS SUPRB MANUAL ZOOM.MINT- £165.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT BOXED £195.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35- 135 F3.5/4.5 AIS.MINT- £149.00 

NIKON 35- 135 F3.5/4.5 AIS.EXC+ £125.00 

NIKON 35 - 200mm f3.5 AIS.MINT BOXED £199.00 

NIKON 43 - 86mm F3.5 Al ZOOM.EXC++ £69.00 

NIKON PK13 AUTO EXTENSION RING.MINT-BOXED £55.00 

NIKON PK12 AUTO EXTENSION RING.EXC++ £49.00 

NIKON PK11 AUTO EXTENSION RING.MINT £49.00 

NIKON TC 200 CONVERTER.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2.EXC++ £99.00 

NIKON SB 16 FLASH FOR F3.EXC++ £65.00 

Olympus Manual 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE.EXC+CASED £99.00 

OLYMPUS 28mm f2 ZUIKO.MINT- £195.00 

OLYMPUS 28mm F2.8 ZUIKO.EXC++BOXED £55.00 

OLYMPUS 28mm F3.5 ZUIKO.MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO.MINT- £69.00 

OLYMPUS 50mm FI .8 ZUIKO.MINT BOXED £55.00 

OLYMPUS 50mm FI .8 ZUIKO.MINT £45.00 

OLYMPUS 50mm F3.5 MACRO.MINT- £129.00 

OLYMPUS 135mm f2.8 ZUIKO.MINT BOXED £95.00 

OLYMPUS 135mm F3.5 ZUIKO.MINT-CASED £49.00 

OLYMPUS 200mm f4 ZUIKO.MINT- £89.00 

OLYMPUS 300mm f4.5 ZUIKO.MINT-BOXED £199.00 

OLYMPUS 28 - 48mm F4 ZUIKO.EXC++BOXED £69.00 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO.MINT £89.00 

OLYMPUS 35 - 70mm F4 ZUIKO.MINT- £75.00 

OLYMPUS 75-150mm F4 ZUIKO.MINT £69.00 

OLYMPUS EXT TUBE 14mm, 25mm.MINT- £55.00 

OLYMPUS VARIMAGNI FINDER.MINT BOXED £59.00 


wanted... 


We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. We will buy for cash from you, or we 
are happy to sell on your behalf on a commission basis. Best prices 
paid. We can arrange collection and even call and collect and pay 
on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


Liftlimil Leica fiVATJ/l 
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What a customer said about us ... 

“ Love Wex. You can always be reassured you’re going to 
get great service and a great item at the best price. Thanks. 
S. Pradham - Essex 


THE WEX PROMISE: Over 17,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy t 



D610 Body 
D610 + 24-85 mm 


£1299 D750 Body 

£1699 D750 + 24-85 mm 

D750 + 24-120mm 


£1699 

£2099 

£2299 



The new Nikon D5 - 
A flagship power 

Equipped with Nikon's incredible next- 
generation 153-point AF system, the D5 
keeps you on track whether you're shooting 
the race or the red carpet. Coverage is 
exceptionally wide, and a new buffer allows 
up to 200 NEF (RAW) images to be captured 
during one high-speed burst. New image 
and metering sensors deliver phenomenally 
accurate subject recognition and image 
detail. The highest expanded sensitivity in 
Nikon's history frees you to shoot from bright 
sunlight to astronomical twilight. And for 
moviemakers who go to extremes, D-Movie 
now enables high-definition 4K/UHD movies 
to be recorded in-camera. 

New D5 Body £5199 


Nikon 


New D500 Body 
New D500 + 16-80mm 


£1799 D810 Body 

£2479 


£2399 


Read our D810 review on 
our blog at wex.co.uk/blog 


\Nlkon\ 


New D5 Body £5199 


For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


SONY 

A7R II Black 



A7R II Body 
A7S II Body 
A7R Body 
A7 II Body 
A7s Body 


£2999 

£2899 

£1199 

£1349 

£1799 


A6300 

Black or Silver 

^New i 

241) 

1 megapixels 

11.0 fps ^ 

1080p 

[movie modej 

V j) 

l A630C 

1 From £1069J 


A68 


New A6300 Body £1069 

New A6300 + 16-50mm £1249 
A6000 Body £419 

A6000 + 16-50mm PZ £499 



RECOMMENDED FULL FRAME E-MOUNT LENSES: 

New Sony FE 85mm fl.4 G . £1649 

New Sony FE 24-70mm f2.8 G . £1999 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T* . £899 

Sony FE 70-200mm f4.0 G OSS . £1249 


A68 Body 
A68 + 18-55 mm 
A77 II Body 
A77 II + 16-50mm 
A58 + 18-55mm 
+ 55-200mm 


£549 

£629 

£999 

£1399 

£449 


RECOMMENDED A-MOUNT LENSES: 
Sony 70-400mm f4-5.6 G SSM II . £1999 
Sony 70-300mm f4.5-5.6 G SSM . £689 

Sony 28-75mm f2.8 SAM. £599 

Sony 35mm fl.8 DT SAM. £149 


Panasonic 

GH4R 



GH4R From £999 


GH4R Body £999 

£949 Inc. £50 Cashback* 


GX8 + 12-60mm £869 

£819 Inc. £50 Cashback* 

Panasonic Cashback* offer ends 10.10.16. 


RECOMMENDED LENSES: 

Panasonic 14-45mm f3.5-5.6 . £229 

Panasonic 100-300mm f4.0-5.6 LUMIX G Vario . £378 

Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario . £279 

Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS . £199 


OLYMPUS 


PEN-F 

Black or silver 


20.3 

megapixels! 

10.0 fps 

I 




New PEN-F From £999 


lQ 80 p 

movie mode, 


New PEN-F 
OM-D E-Ml Body 
OM-D E-Ml + 12-50mm 
OM-D E-Ml + 12-40mm 
OM-D E-M5 II Body 
OM-D E-M5 II + 12-40mm 
OM-D E-M5 II + 12-50mm 

RECOMMENDED LENSES: 

Olympus 75mm fl.8 . 

Olympus 12-40mm f2.8 Pro ... 

Olympus 40-150mm f2.8 Pro . 


from £999 
£849 
£969 
£1199 
£749 
£1299 
£849 



OM-D E-M10 
OM-D E-M10 
OM-D E-M10 


II Body £449 
II + 14-42mm £549 
+ 14-150mm II 

£549 


£620 
£719 
.£1099 


FUJiFILM 


K-l 


H0 


K-l From £1799 


New K-l Body 

K-3 II Body 

K-3 II + 18-55mm 

K-3 II + 18-135mm 

K-3 II + 16-85mm 

K-50 

K-S2 



£1799 
£799 
£899 
£1149 
£1229 
from £389 
from £469 


New X-T2 Body 
New X-E2S Body 
New X-E2S + 18-55mm 
X-Tl Body 


FUJINON LENSES 

90mm f2 R LM WR XF . 

16-55mm f2.8 R LM WR . 

100-400mm f4.5-5.6 R LM OIS WR h 



New X-Pro2 Body 
X-T10 Body 
X-T10 + 18-55mm 
+ 55-200mm XF 


£1349 

£449 

£949 


1.4x teleconverter.. 


£669 

£849 

£1499 






































































































































































Wex Showroom 

Unit B, Frenbury Estate 
Off Drayton High Road, 
Norwich. NR6 5DP. 

Open from 10am daily. 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty™ 


Canon| BSI 

EOS 760D 


Canon|Dffil 

80D 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the. toughest"' 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

New 5D Mk IV Body £3599 


* * 

T 

Canon 



760D Body 
750D Body 
750D +18-55mm 
750D + 18-135mm 
700D Body 

700D + 18-55mm IS STM 


New 80D Body 
New 80D + 18-55mm 
New 80D + 18135mm 
70D Body 

70D + 18-55mm f3.5-5.6 IS STM 


£999 

£1049 

£1299 

£769 

£799 


CUSTOMER REVIEW: EOS 70D + 18-135mm IS STM 


New 5D Mk IV Body £3599 




'An excellent step up' 

Adam - Portsmouth 


Canon | E23 

EOS 7D Mkll 





Canon 11333 



Body £2899 


7D Mark II Body 


£1179 


6D Body 


£1249 


5DSR Body 


£2899 


New ID X Mkll Body 


£5199 


Read our 1D X Mk II review on 
our blog at wex.co.uk/blog 


Pre-Loved 
cameras 


Quality used cameras, 
lenses and accessories 
with 12 months warranty* 

www.wex.co.uk/pre-loved 

Excludes items marked as incomplete or for spares 



Tripods 



GT3542L 

_ • 178cm Max Height/ 

• 16cm Min Height 

Mountaineer 
Carbon eXact Tripod: 

GT1532 .£499 

GT2542 .£599 

GK2542-80QD .£599 

GK1542-82QD .£829 



O MmiFrotto 

Imagine More 

MT190XPRO3 

• 160cm Max Height 

• 9cm Min Height 

MT190XPRO3. £129 

MT190XPRO4 .£139 

MT190CXPRO3 Carbon Fibre .£229 

MT190CXPRO4 Carbon Fibre .£235 

MT190XPRO3 + 496RC2 Ball Head .£139 

MT190XPRO4 + 496RC2 Ball Head. £189 





Manfrotto 

Imagine More 


Wex exclusive 


Befree One 
Travel Tripod - Red 

• 130cm Max Height 

• 49cm Min Height 

Aluminium 

Available in Black, Red, 
and Grey . from £99 



JO BY® 


Hybrid GP2B 

• lOOOg Max Load 

• 25.7cm Height 

Joby Tripods 

Original .£17 

Hybrid .£29 

SLR Zoom . from £39 

Focus GP-8 . from £79 


Flashguns & Lighting Accessories 


Canon | EE33 
Speedlites: 




Nikon Speedlights: 


Kits: 


MR-14EX II 

MT-24EX 

£499 

£749 




» SB5000 

£429 


SB700 

£239 


R1 Close-Up 

£429 


£579 


SONY Flashguns: 

8 8 

HVL-F43M HVL-F60M 

£249 £429 


Olympus Flashguns: 



FL-600R 

£279 


| Flashguns: 



AF 540 FGZ II AF 360FGZ II 

£349 £249 


Flashguns: Macro flash: SIGMA Flashguns: fVrss/n Flashguns: 

%? SL 

** EM-140 DG VW £199 

26AF-1 44AF-2 52AF-1 64AF-2 15 MS-1 I EF 610 DG ST EF 610 DG Super Macro Flash W 

£79.99 £115 £209 £309 £299 £89 £119 £289 Di866 Mark II. ..£199 


PocketW&ard 


<&««! 

MiniTTl £165 Plus III Set PlusXSet 

FlexTT5 £179 £199 £129 



EF 610 DG ST EF 610 DG Super 

£89 £119 


n Odd 

FlashBender2 


Nissm Flashguns: 


Di866 Mark II. ..£199 



t GOSSEN 

a 


Sekonic L-308s 

£179 


Pro 478DR 

£369 


DigiPro F2 

£229 


3m Background 
5-in-l Relector Support 

£24.99 £89 


FlashBender2 

£31.95 


XL Pro Lighting 
System £84.95 


ipsJTER Fix 


'lijU-"? 



Vw^estcott 







j- 

Collapsible 
Omega Reflector Umbrella Flash Kit 

£119 £70 


Lastolite" 




Folding Softbox 
From £54.99 

> T 



Ezybox Hotshoe 
From £89.99 


Urban Collapsible 

£165 


Reflectors: 

30cm £12.50 
50cm £22.99 
75cm £34.99 
95cm £59 
120cm £74.99 


3 r* 


Off Camera 
flash Cord 
From £30.99 


* 


t 

Tilthead bracket 

£23.99 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at 
a rate £8.95**.(**Deliveries of very heavy items, N.I., 
remote areas of Scotland & Ch. Isles may be subject to 
extra charges. E. & O.E. Prices subject to change. Goods 
subject to availability. Live Chat operates between 
9.30am-6pm Mon-Fri and may not be available during 
peak periods. +Subject to goods being returned as new 
and in the original packaging. Where returns are accepted 
in other instances, they may be subject to a restocking 
charge. ++Applies to products sold in full working 
condition. Not applicable to items specifically described 
as "IN" or incomplete (ie. being sold for spares only). Wex 
Photographic is a trading name of Warehouse Express 
Limited. ©Warehouse Express 2016. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 
Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 
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visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


THE WEX PROMISE: Over 17,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy^ 


Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 



DSLR Lenses 


Canon 


PRO 


PARTNER 


CANON LENSES 

EF 20mm f2.8 USM. 

EF 24mm fl.4L II USM. 

EF 24mm f2.8 IS USM. 

EF 28mm fl.8 USM. 

EF 28mm f2.8 IS USM. 

£314 Inc. £75 Cashback* 

EF 35mm fl.4L II USM. 

EF 35mm f2 IS USM. 

EF 40mm f2.8 STM. 

EF 50mm fl.2L USM. 

EF 50mm fl.4 USM. 

£239 Inc. £40 Cashback* 

EF 50mm fl.8 STM. 

EF-S 60mm f2.8 USM Macro. 

EF 85mm fl.2L II USM. 

EF 85mm fl.8 USM. 

£239 Inc. £40 Cashback* 

EF 100mm f2.8 USM Macro. 

EF 100mm f2.8L Macro IS USM. 

EF 300mm f4.0 L IS USM. 

EF-S 10-18mm f4.5-5.6 IS STM. 

EF-S 10-22mm f3.5-4.5 USM. 

EF ll-24mm f4L USM. 

EF-S 15-85mm f3.5-5.6 IS USM. 

£504 Inc. £75 Cashback* 

EF 16-35mm f2.8L Mk II USM. 

New EF 16-35mm f2.8L III USM. 

EF 16-35mm f4L IS USM. 

EF-S 17-55mm f2.8 IS USM. 

EF-S 18-55mm f3.5-5.6 IS STM Lens 

EF-S 18-135mm f3.5-5.6 IS STM. 

EF-S 18-135mm f3.5-5.6 IS USM. 

EF-S 18-200mm f3.5-5.6 IS. 


£385 

£1159 

£455 

£359 

£389 

£1799 

£399 

£149 

£1129 

£279 

£97 

£349 

£1499 

£279 

£399 

£659 

£999 

£185 

£399 

£2699 

£579 

£1199 

£2349 

£769 

£599 

£169 

£319 

£449 

£389 


£314 Inc. £75 Cashback* 

EF 24-70mm f2.8L IS USM II. £1459 

EF 24-70mm f4L IS USM. £675 

EF 24-105mm f3.5-5.6 IS STM. £349 

£274 Inc. £75 Cashback* 

New EF 24-105mm f4L IS II USM. £1129 

EF 28-300mm f3.5-5.6 L IS USM. £1879 

EF-S 55-250mm f4-5.6 IS STM. £229 

EF 70-200mm f2.8 L IS USM II. £1599 

£1449 Inc. £150 Cashback* 

EF 70-200mm f4L IS USM. £899 

EF 70-300mm f4.0-5.6 L IS USM. £1029 

EF 100-400mm f4.5-5.6L IS USM II. £1799 

£1649 Inc. £150 Cashback* 


Mfawi 


NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye. £549 

14mm f2.8 D AF ED Lens. £1389 

20mm fl.8 G AF-S ED. £649 

24mm fl.4 G AF-S ED. £1789 

24mm fl.8 G AF-S ED .£629 

28mm fl.8 G AF-S. £495 

35mm fl.8 G ED AF-S. £439 

40mm f2.8 G AF-S DX Micro. £239 

45mm f2.8 D PC-E Micro. £1459 

58mm fl.4 G AF-S. £1349 

60mm f2.8 D AF Micro. £409 

60mm f2.8 G AF-S ED .£439 

85mm fl.8 G AF-S. £399 

105mm f2.8 G AF-S VR IF ED Micro. £749 

135mm f2.0 D AF DC. £1029 

180mm f2.8 D AF IF-ED. £739 

300mm f4.0E AF-S PF ED VR. £1470 

500mm f4.0E FLAF-S ED VR. £8449 


600mm f4.0E FL AF-S ED VR. £9729 

10-24mm f3.5-4.5 G AF-S DX. £729 

16-80mm f2.8-4G ED AF-S DX VR. £860 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £569 

17- 55mm f2.8 G ED DX AF-S IF. £1315 

18- 35mm f3.5-4.5G AF-S ED. £549 

18-105mm AF-S DX f3.5-5.6 G ED VR. £195 

18-140mm f3.5-5.6 G ED AF-S DX VR. £470 

18-200mm f3.5-5.6 G ED AF-S DX VR II. £625 

18-300mm f3.5-5.6 ED AF-S VR. £849 

24-70mm f2.8 G ED AF-S. £1599 

24-85mm f3.5-4.5 AF-S G ED VR. £429 

24-70mm f2.8E AF-S ED VR .£1999 

24-120mm f4 G AF-S ED VR .£939 

28-300mm f3.5-5.6 G ED AF-S VR .£829 

55-200mm f4.0-5.6 G AF-S ED DX VR II. £254 

55-300mm f4.5-5.6 G AF-S DX VR. £295 

70-200mm f2.8G ED AF-S VR II .£1799 

70-300mm f4.5-5.6 G ED AF-S IF VR .£499 

80-400mm f4.5-5.6 G ED AF-S VR .£2089 

200-500mm f5.6E AF-S ED VR .£1179 


SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 


Warranty 

24mm fl.4 DG HSM A .£599 

30mm fl.4 DC HSM .£299 

35mm fl.4 DG HSM .£599 

85mm fl.4 EX DG HSM .£619 

105mm f2.8 APO EX DG OS HSM Macro .£319 

150mm f2.8 EX DG OS HSM Macro .£649 

8-16mm f4.5-5.6 DC HSM .£499 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £529 

17- 70mm f2.8-4.0 DC OS HSM .£319 

18- 250mm f3.5-6.3 DC Macro OS HSM .£279 


18-300mmf3.6-6.3CDC 

Macro OS HSM. £336 

24-35mm f2 DG HSM A .£699 

24-70mm f2.8 IF EX DG HSM .£526 

70-200mm f2.8 EX DG OS HSM .£729 

120-300mm f2.8 OS .£2499 

150-600mm f5.0-6.3 S DG OS HSM .£1199 

150-600mm f5-6.3 C DG OS HSM .£739 


TAITlROn 

TAMRON LENSES - with 5 Year Manufacturer 


Warranty 

90mmf2.8SP Di USD VC Macro . £579 

180mm f3.5 Di SP AF Macro . £729 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF . £409 

15- 30mmf2.8SP Di VC USD . £929 

16- 300mm f3.5-6.3 Di II VC PZD Macro . £429 

18-200mm f3.5-6.3 Di II VC . £199 

18-270mm f3.5-6.3 Di II VC PZD . £299 

24-70mm f2.8 Di VC USD SP . £799 

28-300mm f3.5-6.3 Di VC PZD . £599 

70-200mm f2.8 Di VC USD . £1099 

150-600mm f5-6.3 SP Di VC USD . £829 


Canon Cashback* offer ends 18.10.16 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 


Photo Bags & Rucksacks 


** Pro runner BP 350 

|OWeprO AW II Backpack 



Pro Runner: 

BP 350 AW II. £149 

BP 450 AW II. £159 


ProTactic BP 
250 AW 




Perfect for 
carrying a compact 
system camera 
with 12-40mm 
lens attached, 3-4 
lenses/flashes, 
an 11” MacBook 
Air, plus small 
accessories. 


Photo Sport BP: 

250 AW. £147 

450 AW. £199 



Mcmfrotto 

Imagine More 


Manfrotto Pro 
Light RedBee-210 
Reverse Backpack 

Designed for security 
conscious and travel 
photographer, the 
Manfrotto Pro Light 
RedBee-210 Reverse’" 
Access Backpack 
is designed for 
photographers and 
videographers on the 




m 


..£89 


Anvil Slim 

Professional 

Backpack 

m 

Anvil: 

Anvil Slim .£139 

Anvil Super .£139 

Anvil Pro .£149 



Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital .£109 

Small. £129 

Large. £154 

Pro Original .£169 


Computing 


Cation I cna 


PIXMA Pro 100S. £375 

PIXMA Pro 10S. £529 

PIXMA Pro 1. £629 




Datacolor Spyder Intuos Pro Professional 

5 Pro .£139 Pen and Touch Tablet 

il Display Pro. ..£170 Small. £165 

ColorMunki Medium .£245 

Smile .£79 i Large .£345 



PowerShot G5 X 
£579 


Digital compact camera accessories are available on our website 



PowerShot IXUS 285 HS 

PowerShot SX60 HS. 

PowerShot SX540. 

PowerShot SX720. 

PowerShot G1 X Mark II 
PowerShot G3 X . 


£154 

£349 

£277 

£279 

£479 

£649 


RICOH 


Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360° stills. £299 



Panasonic Black or Silver 



Lumix LX100 
£499 



£249 

£229 

£299 

£279 

£329 


OLYMPUS 

Stylus TG-4 

£264 




SONY Black 


18.2 

[ megapixels 

wSNY 

30.0x ' 

[optical zoom 

• 

1080p 1 

| movie mode 



Cyber-Shot HX90V 

£299 


Cyber-shot WX500. £269 

Cyber-shot HX400 .£299 

Cyber-Shot RX100 II. £439 

Cyber-Shot RX100 III. £599 

Cyber-Shot RX10 .£719 

Cyber-Shot RX100 IV. £829 

Cyber-Shot RX10 II .£1199 


For Sony batteries and cases 
visit our website 


FIJ J JFILVI 

Black or 
Silver 

16.3 

megapixels 

APS-C 

I size sensor J 


Fuji X70 £499 


Black 



P900 £499 


Fuji XP90 £159 






FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 

















































































































































































































































































We Buy Cameras 

A K I Pi K A nr | Do you have any cameras, lenses or 
/"\INL/ I » I v_y l\ L. accessories that you’re just not using? 


DIGITAL 

&FILM 




WE BUY MORE • PAY MORE • AND SMILE MORE 


WHAT OUR CUSTOMERS SAY: 




AW^firb^ sm/W, pkoi^A up to cWk tke Ik sYock, orJ/ereJ! 1Y avJI iY arrive^ Yke wxtJ/aij-l 1Yw’rtk <4f 

Yke p^irts Ik yW W kdY^ sfi^Yl^rk of use {or IyWi^ %hcx>^ kuvf. Cy^ffW; woujLf 1D D°1o reaptywvJ {. 5 5 

Spencer H | 29.07.16 






1 ^u$Y Yd YkuT ipu -for yW ey c«fferY s^rvi^; 1 pkoheA dkTWiv^ Yke u%eJI fldi-fifl^- YAD, pfsu^f 

ipur wAs’rte, kiA Y^e mmu dk (iYuws ik ever. beYter £dm 1 Ydk mm 1 Ykou^kr.). A<^N YrvuAs. 


CeA Np orA 


felTDK 


Carey W | 25.07.16 


100’S MORE ONLINE 


IT'S SO EASY 


Simply call or email Dale, our Used Equipment Manager, for expert valuation and advice 

DIRECT LINE: 0207 467 9912 EMAIL: dale@cameraworld.co.uk 

Or contact any of our used equipment experts on 020 7636 5005 or 01245 255510 


GET IN TOUCH 

Give us a call and have a chat 
or fill out oursimpleform at 
www.cameraworld.co.uk/used 


GET COLLECTED 

Pop it in the post or we can 
collect it when convenient. 
(Dependant on value) 


GET PAID 

Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY! 



NOW BUYING FILM CAMERAS 

Due to increasing demand they could be worth more than you think! 




Cancn 


Tart-uichange edcdbto 


f www.cameraworld.co.uk 

020 7636 5005 LONDON 

sales@cameraworld.co.uk | 14 Wells Street (off Oxford Street), London WIT 3PB 

01245 255510 CHELMSFORD 

chelmer@cameraworld.co.uk | High Chelmer Shopping Centre, Chelmsford, Essex CM 11XB 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 













■ Real Shop . • . ■ Real Knowledge 

■ Real People v® ■ Real Cameras 

www.fiF® OTo] . c o m 


SITE UPDATED EVERY HOUR - 24 HOURS PER DAY 


Largest Used Equipment Specialists Since I960 


Fuji X Series Lenses 

12mm F2.8 Touit X Zeiss.Mint- £549 

14mm F2.8 XF.E+ / Mint- £439 - £539 

18mm F2 XF R.E++ £179 

23mm FI .4 XF R.E+ / Mint- £549 

27mm F2.8XF.E++ £179 

50-140mm F2.8XF.Mint- £899 

50-230mm F4.5-6.7 OIS XC.E++ £239 

55-200mm F3.5-4.8 OIS XF.Mint- £389 

55-200mm F3.5-4.8 XF.E++ £379 

60mm F2.4 XF R Macro.E++ £299 

300mm F6.3 Reflex ED UMC Samyang E++ / Mint- £179 - £189 

Lenses - Micro 4/3rds 

Panasonic 7-14mm F4 G Vario.E++ £549 

12-32mm F3.5-5.6 OIS G.E++ £159 

14-140mm F4-5.8 OIS HD.E+ £149 

14-42mm F3.5-5.6 Asph OIS.E++ / Mint- £69 - £79 

14-45mm F3.5-5.6 ASPH G Vario.E++ £129 - £149 

35-100mm F2.8 GX OIS Vario.E++ £599 

45-150mm F4-5.6 Asph OIS.E++ £129 

100-300mm F4-5.6 G OIS.E+ £239 

100-300mm F4-5.6 G OIS + Collar.E+ £259 

Olympus 9-18mm F4-5.6 M.Zuiko ED.E++ £289 

12-40mm F2.8 M.Zuiko.E++ £489 - £499 

14-150mm F4-5.6 M.Zuiko ED II.Mint- £339 

14-42mm F3.5-5.6 EZ M.Zuiko.Mint- £129 - £139 

14-42mm F3.5-5.6 M.Zuiko II R -Black.E++ £79 

17mm fl .8 M.Zuiko Black.Mint- £299 

17mm F2.8 M.Zuiko.Mint- £129 

40-150mm F4-5.6 ED M.Zuiko.Exc £49 

45mm FI.8 M.Zuiko.Mint- £139 

75mm FI .8 ED Black M.Zuiko.E++ £519 

MC-14 1.4x Teleconverter.Mint- £199 

19mm F2.8 DN - A Sigma.Mint- £89 

25mm F0.95 Nokton Voigtlander.E+ £439 

26mm FI .4 - Micro 4/3rds SIR Magic.E++ £59 

Bronica ETRS/Si 

ETRSi Complete + AEII Prism.E+ £349 

ETRSi Complete.E+ / E++ £289 - £299 

ETRS Body Only.Exc £59 

40mm F4 PE.As Seen £79 

45-90mm F4-5.6 PE.E++ £399 

50mm F2.8 PE.E++ £149 

70-140mm F4.5 PE.E++ £599 

100mm F4 E Macro.E+ £149 

150mm F3.5 E.As Seen / E++ £29 - £109 

150mm F3.5 PE.E++ £119 

180mm F4.5 PE.E+ £159 

200mm F4.5 E.E+ / E++ £69 - £129 

200mm F5.6 E.E++ £79 

250mm F5.6 E.E+ / E++ £79 - £99 

Bronica SQA/Ai 

SQAi Complete.E++ £449 

SQB Complete + Grip.E+ £299 

40mm F4 PS.E++ £229 

50mm F3.5 PS.E+ / E++ £149 - £179 

135mm F4 PS.E++ £229 

200mm F4.5 S.E++ £129 

250mm F5.6 PS.E+ £129 

500mm F8 S.E+ £249 

AE Prism Finder S.E+ £79 

Polaroid Mag S.E+ £25 

SQ120 Back.E+ £35 

SQAI20 Mag.E+£39 

Canon EOS Lenses 

Canon 10-22mm F3.5-4.5 EFS.E+ / Mint- £249 - £279 

14mm F2.8LUSM.Exc £499 

14mm F2.8 L USM II.E+ / E++ £999 - £1,049 

15mm F2.8 EF Fisheye.E++ £379 

17-40mm F4 L USM.E++ £339 - £379 

17-55mm F2.8 EFS IS USM.E++ £349 

17- 85mm F4-5.6 IS USM.E++ £129 

18- 55mm F3.5-5.6 EFS IS.E++ £79 

18-55mm F3.5-5.6 IS EFS II.E++ £79 

18-55mm F3.5-5.6 IS STM.Mint- £89 

20-35mm F3.5-4.5 USM.E+ / E++ £129 - £159 

20mm F2.8USM.E+ £199 

22mm F2 STM.Mint- £89 

24-105mm F4 L IS USM.Exc / E++ £329 - £429 

24-70mm F2.8 L USM.E++ £589 - £689 

24-70mm F4 L IS USM.Mint- £489 - £579 

24mm FI .4 L USM.E++ £749 

28-80mm F3.5-5.6 USM V.E++ £39 

28-90mm F4-5.6 USM.E++ £45 

28mm FI.8 USM.E++ £279 

24mm F3.5 L TSE.E+ / Mint £699 - £749 

24mm F3.5 LTSE Mkll.Mint- £1,149 

28-105mm F3.5-4.5 USM.E++ £119 


28-135mm F3.5-5.6 IS USM.... As Seen / E++ £89 - £139 

28-200mm F3.5-5.6 USM.As Seen £79 

35-350mm F3.5-5.6 L USM.Exc £499 

40mm F2.8 STM.E++ £89 - £99 

50mm FI .0 L USM.Mint- £2,750 

50mm FI .2 L USM.E++ / Mint- £749 - £799 

50mm FI .4 USM.E++ £189 

50mm FI .8 EF II.E++ £59 

50mm FI .8 EF Mkl.E++ £99 - £115 

50mm F2.5 EF Macro.E++ £149 

55-200mm F4.5-5.6 IS STM (M).E++ £169 

55-250mm F4-5.6 IS STM.E++ £99 

60mm F2.8 EFS Macro.E++ / Mint- £239 - £249 

70-200mm F2.8 L IS USM II.E++ £1,189 

70-200mm F4 L IS USM.E++ £589 

70-200mm f4 L USM.E+ / E++ £289 - £329 

70-300mm F4.5-5.6 DO IS USM...E+ / Mint- £299 - £449 

75-300mm F4-5.6 IS USM.E+ / E++ £189 - £199 

75-300mm F4-5.6 USM III.E+ / E++ £59 - £79 

80-200mm F4.5-5.6 EF II.E++ £39 

80-200mm F4.5-5.6 EF III.E+ / E++ £39 - £49 

80-200mm F4.5-5.6 USM.E+ £49 

85mm FI .2 L USM.E+ £799 

85mm FI .2 L USM Mkll.E++ £949 

85mm FI .8 USM.Mint- £199 

100-400mm F4.5-5.6 L IS USM.E+ / E++ £639 - £679 

100mm F2.8 L Macro IS USM.E++ / Mint £489 - £549 

100mm F2.8 USM Macro.E+ / Mint- £239 - £299 

300mm F2.8 L IS USM.Exc £1,789 

300mm F4 L IS USM.E+ £589 

300mm F4 L USM.Exc / E+ £389 

400mm F2.8 L IS USM.E+ / Mint- £3,799 - £3,989 

400mm F4 DO IS USM.E++ £2,899 

400mm F5.6 L USM.E+ £679 

500mm F4 L IS USM.E+ £3,889 - £3,979 

500mm F4.5 L USM.E+ £2,189 

600mm F4 FD (EOS Mounted).E+ £749 

600mm F4 L IS USM.E++ £5,199 

600mm F4 L USM.Exc / E+ £2,485 - £2,889 

Tamron 10-24mm F3.5-4.5 Di II LD Asph.Mint- £249 

28-75mm F2.8XR Di.E++£189 

28-80mm F3.5-5.6 Asph.E++ £29 

35mm FI .8 Di VC USD.E++ £379 

55-200mm F4-5.6 Di II.Mint- £39 

70-200mm F2.8 SP LD.E+ £269 

70-300mm F4-5.6 Di VC USD.Mint- £189 

70-300mm F4-5.6 LD.E++ £49 

90mm F2.8 Di VC USD Macro 1:1.Mint- £279 

90mm F2.8 SP AF Macro.E+ / E++ £159 - £219 

180mm F3.5 Di Macro.E+ £299 

150-600mm F5-6.3 SP VC USD.E++ £629 

Tokina 10-17mm F3.5-4.5 DX Fish Eye ATX - Clearance. Ex Demo £469 

11- 16mm F2.8 DX ATX.Mint- £329 

12- 24mm F4 ATX PRO SD.E++ £199 

17mm F3.5 ATX Pro.E++ £189 

28-80mm F2.8 ATX Pro.E++ £179 

35mm F2.8 Macro DX ATX.E++ £199 

50-135mm F2.8 DX ATX.E++ £299 

300mm F2.8 ATX SD.E+ £599 

14mm F2.8 Pro Walimex.Mint- £199 

16mm F2.8 MC Zenitar Zenit.E+ £129 

28mm F2 ZE Zeiss.E+ £465 

Digital Mirrorless 

Fuji XI0-Black.Exc £129 

XI00.Unknown £329 

XIOOS + Case.E++ £499 

X100S Black.E++ £449 

X-E1 Black Body Only.E++ £179 

X-E1 Body Only.E++£179 

X-T1 Body Only.E++ £529 - £539 

XI00T- Silver.Mint- £679 

XQ2 - Black.Unknown £159 

Olympus E-PI Body Only.Mint- £69 

E-P2 Black Body Only.E+ £79 

E-P5 Silver Body Only.E+ £279 

E-PL2 Body Only.E++ £129 

E-PL3 Body Only.E++ £99 

OMD E-MI Black Body Only.E++ £499 

OMD E-MI Silver Body Only.E+ £469 

OMD E-MI 0 Black Body Only.Mint- £289 

OMD E-M5 Black Body Only.E++ £279 

OMD E-M5 MKII Body Only - Black.E++ / Mint- £589 - £649 

Panasonic G3 Black Body Only.E+ / E++ £79 

GF-1 Body Only.E++ £55 

GF-5 Body Only.E++ £79 

GH-3 Body + Grip.E++ £379 

GX1 Body Only.E++£89 

GX80 Body Only.Mint £529 

Gadget Bags - Backpacks 

Lowepro Dryzone Rover.Mint- £89 

Fastpack 100 + TLZ1 + Pouch 1.E++ £25 

Fastpack 350 - Black.E+ £29 


Flipside 200 - Black.E+ £35 

Orion Trekker.E+ £15 

Photo Trekker.E++ £39 

Photosport 200AW.E++ £79 

Phototrekker Classic - Green.E++ £49 

Primus AW - Black.E++ £39 

Pro Runner 200 AW - Black.E+ £59 

Pro Trekker AW.E+ £59 

ProTactic BP 250 AW Backpack.Mint £89 

Rover Plus AW - Black.E+ / E++ £39 

Slingshot 100 AW.Exc / E+ £15 - £19 

Slingshot 102 AW.E++ £29 

Slingshot 300AW.E++ £29 

Slingshot 302 AW.E++ £49 

Stealth Rucksack.Mint- £59 

Versapack 200 AW - Black/Grey.E++ £39 

Vertex 100AW.E+ / E++ £35 - £45 

Vertex 200 AW.E++£75 

Tamrac Cyberpack 6.As Seen £15 

Expedition 4x - Black.E+-I- £75 

Expedition 5.E+-I- £75 

Gadget Bags - Shoulder Bags 

Billingham 225 Black / Black.E+ £119 

2xAvea 3 Black/Tan.Mint- £45 

305 Khaki/Tan - Canvas.E++ £99 

335 Canvas - Black/Tan.E+ £139 

445 Khaki Canvas.E++ £179 - £199 

445 Khaki/Tan - Nytex.E+ £119 

550 Khaki Canvas.E++ £199 

Beta 09.E+ £25 

Beta 12-Black.E++ £45 

Beta 12 - Minolta.E++ £45 

Packington Black/Tan.Mint- £169 

Crumpler Company Gigolo.E+-I- £45 

Long Schlong.E++ £25 

New Delhi 620.Mint- £49 

Righthand (15).Mint- £49 

Singapore Sling.Mint- £15 

Kata CC191 Holdall.E++£49 

Digital Case DC435.E++ £15 

E690 digital Body + Lens sleeve.E++ £25 

Elements Cover E702.E+ / E++ £19 

HI 2 Holster.E++ £29 

KT212 Bag.E++ £19 

Sling D3N1 20.Unused £49 

Lowepro Classified 160AW.E++ £29 

Event Messenger 150.Mint £19 

Magnum AW.E++ £39 

Nova 140 AW-Black.E+ £10 

Nova 2 - Black.E++ £9 

Nova 3 AW-Blue.E+ £10 

Nova Sport 35.E++ £29 

Orion Belt Pack.As Seen £15 

Orion Trekker.Exc / E+-I- £15 

Specialist 85AW.E++ £39 

Toploader Pro 70AW.E++ £35 

Think Tank Mirrorless Mover 10.E+-I- £25 

Pixel Eclipse.E++ £35 

Urban Disguise 35.E++ £49 

Urban Disguise 60.Mint- £79 

P001 Bag Petrol.E++£59 

Sling Bag Swiss Gear.E++ £15 

Meters 

Sekonic L458 Digiflash.Unused £99 

L-398 Gold Commemorative Edition.Unused £199 

Exposure Profile Target.Mint- £79 

Marine Meter II.As Seen £59 

Gossen Digipro F.E++ / Mint- £159 - £179 

Digipro F2.E++ £159 

DigiSky.E++ £249 

Multisix.E+ / E++ £89 - £99 

Sixtomat Digital.E++ £99 

Starlite.E++ £269 

Sixti Color.E++ £39 

Sixtron 2.As Seen £39 

Lunasix.E+ £35 - £49 

Lunasix 3.E+ / E++ £49 - £59 

Lunasix 3 + Tele Attachment.E+ / E++ £69 - £79 

Labor Attachment.E++ £29 

Measuring Probe Attachment.Unused £79 

Micro Attachment.Unused £30 

Profi Micro.E++ £25 

Profi-Color.E++ £75 

Profi-Micro.E++ £30 

Profi-Micro Attachment.Unused £30 

Repro Attachment.E++ £19 - £25 


Minolta Autometer III.Mint- £59 

Flashmeter III.E+ / E++ £49 - £89 

FlashmeterV.E+ £189 

Autometer VF.E++ £159 

DM170 Exposure Meter Shepherd.E+ £15 

Weston Euromaster + Cone.E++ £25 

Master III.E+ £15 - £19 

Master V.E+ £15 | 

Sony AF 

11-18mm F4.5-5.6 DT.E++ £269 I 

16-105mm F3.5-5.6 DT.E++ £189 - £299 

16-50mm F2.8 DT SSM.E+ £289 

16-80mm F3.5-4.5 ZA.E+ £259 

18-250mm F3.5-6.3 DT.E++ £279 

18-55mm F3.5-5.6 SAM.E+ / E++ £49 - £59 

20mm F2.8AF.Mint- £299 

24-70mm F2.8 ZA SSM.E++ £749 

30mm F2.8 SAM Macro.E++ / Mint- £89 - £99 

50mm FI .4 AF.E+ / E++ £149 - £179 

50mm FI .8 DT.E+/E++ £59 

55-200mm F4-5.6 DT.E++ £79 

70-300mm F4.5-5.6 G SSM.E++ / Mint- £439 - £489 

75-300mm F4.5-5.6 AF.E++ / Mint- £79 - £89 

85mm FI .4 ZA.E+-I- £749 

100mm F2.8 D Macro.E++ £389 

500mm F8 Reflex.E++ £449 | 

Nikon AF Lenses 

Nikon 12-24mm F4 G AFS DX ED.E++ £389 I 

14-24mm F2.8 G AFS ED.E+ / E++ £839 - £929 

16- 85mm F3.5-5.6 G ED VR AFS DX E+ / E++ £229 - £329 

17- 35mm F2.8 ED AFS.E+ £549 

17- 55mm F2.8 G AFS DX IFED.E++ £349 - £399 

18- 140mm F3.5-5.6 AF-S G ED VR DX. Mint- £259 - £279 

18-300mm F3.5-5.6 AFS DX VR.Mint £399 

18-300mm F3.5-5.6 AFS DX VRII.E++ £399 

18-35mm F3.5-4.5 AFD.Mint- £249 

18-55mm F3.5-5,6 G AFS VR.E++ £79 

18mm F2.8AFD.E++ £599 

20-35mm F2.8 AFD.E+ £349 - £449 

20mm F2.8 AFD.E+ / E++ £269 - £349 

24-120mm F4 AFS G ED VR.Mint- £499 

24-70mm F2.8 G AFS ED.E+ £749 

24-70mm F3.5-5.6 IX.E+ £39 

24-85mm F3.5-4.5 G ED VR.E++ £279 

24mm FI .4 G AFS ED.E+ / E++ £879 - £899 

28-105mm F3.5-4.5 AFD.E+ / E++ £109 - £129 

28-80mm F3.3-5.6 AFG.E+ £35 - £39 

28mm F2.8AF.E++ £139 

28mm F2.8 AFD.E+ / E++ £159 - £169 

35-70mm F2.8 AFD.E+ / E++ £159 - £399 

35mm F2AFD.E++ £149 

45mm F2.8 D PC-E ED Macro.E++ £1,089 

50mm FI .4 AFD.E+ / Mint- £159 -£179 

50mm fl .8 AFD.E+ / E++ £65 - £79 

50mm Fl .8 G AFS (Retro).Mint- £159 

55-200mm F4-5.6 AFS DX G VR.E++ £99 

60mm F2.8 AFD Micro.E++ £199 

60mm F2.8 AFS ED Micro.E+ £239 

70-180mm F4.5-5.6AFD Micro.E++ £889 

70-200mm F2.8 G AFS ED VRII.E++ £1,179 

70-210mm F4-5.6 AFD.E++ £79 

70-210mm F4-5.6AFN.E+ £79 

70-300mm F4-5.6 AFG.E+ / E++ £59 

70-300mm F4-5.6 ED AFD.E+ / E++ £119 - £149 

75-240mm F4.5-5.6 AFD.E+ / E++ £49 - £59 

80-200mm F2.8 ED AF.E+ £249 

80-200mm F2.8 ED AFD.E+ £449 

85mm Fl .4 AFD.E+ / E++ £469 - £549 

85mm Fl .4 G AFS.E++ £979 

85mm F1.8AFD.E++ £229 

105mm F2AF DC.E++ £529 

105mm F2.8 AFD Micro.E++ £349 - £389 

135mm F2DAF DC.Mint- £799 

200-400mm F4 G AFSVR II.Mint- £3,499 

200-400mm F4 G VR AFS IFED E+ / E++ £1,899 - £2,499 

200mm F2 G AFS VR.E++ £2,199 

300mm F2.8 G AFS ED VR.E+ / E++ £2,389 - £2,449 

300mm F2.8 G AFS ED VR II....E+ / Mint- £2,799 - £3,189 

300mm F2.8 IF ED AFS.E++ £1,849 

300mm F2.8 IFED AF-I.E++ £1,599 

300mm F2.8 IFED AFS II.E+ £1,789 

300mm F4 AFS IFED.E+ / E++ £589 - £599 

500mm F4 AFS IFED.E+ £2,599 

500mm F4 G AFS VR IF ED.E+ / E++ £4,399 - £4,489 

500mm F4 P IFED AIS + TCI 6A Converter.E+ £1,049 

Zeiss 18mm F3.5 ZF.2.E++ £699 

21mm F2.8ZF.E++ £729 

25mm F2 ZF.2.Mint- £899 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 






















































































































































































































































































































































Prices 

correct when 
compiled. 
E&OE. 


T: 01463 783850 
E: info@ffordes.com 



YOUR EQUIPMENT 


l COMMISSION SALE 
■ PART EXCHANGE 
■ BUY FOR CASH 

35MM, MEDIUM 
FORMAT, LARGE 
FORMAT, DIGITAL 


25mm F2.8 ZF.E++ / Mint- £399 - £449 

25mm F2.8 ZF.2.E++ £499 

35mm FI .4 ZF.2.E++ / Mint- £929 - £949 

35mm F2 ZF.2.Mint- £599 

50mm FI .4 Milvus ZF.2.Mint- £749 

50mm FI .4 ZF.2.E++ £399 

55mm FI .4 Otis Apo Distagon ZF.2.E++ £2,249 

85mm FI .4 ZF.Mint- £649 

85mm FI .4 ZF.2.E++ £749 

90mm F4.5 PC-TS Makro Schneider.E++ £1,589 

135mm F2 Apo ZF.2.Mint- £1,099 

Samyang 24mm FI .4 AE ED AS UMC.Mint- £369 

35mm FI .4 AE AS UMC.E+ £279 

Olympus OM 

Ml Chrome + 50mm FI .4.E++ £389 

0M4 Black + 50mm FI .8 + Winder 2.E+ £129 

0M4 Black Body.E+ £129 

0M4 Black Body Only.E+ £89 

0M3 Black Body Only.E+ £349 

0M2N Black Body Only.As Seen £49 

0M2SP Black Body Only.E+ £99 

0M1N Chrome + 50mm FI .8.E+ £89 

0M1N Chrome Body Only.E+-I- £129 

OM30 Chrome Body Only.E+ £39 

0M10 Chrome Body + Manual Adapter E+ / E++ £29 - £35 

18mm F3.5 Zuiko.E+ £449 

24mm F2.0 Zuiko.E+ £269 

28-48mm F4 Zuiko.E+ £39 

28mm F2.8 Zuiko.E+ / E++ £39 - £59 

28mm F3.5 Zuiko.E+ £39 

35-70mm F3.5-4.5 Zuiko.Exc £29 

35mm F2.8 Zuiko.E+ £49 

50-250mm F5 Zuiko.E++ / Unused £299 - £349 

50mm FI .8 Zuiko.Exc £20 

50mm F3.5 Macro Zuiko + Exten 25.E+ £79 

65-200mm F4 Zuiko.As Seen / E+ £45 - £149 

75-150mm F4 Zuiko.E+ / E++ £25 - £49 

80mm F4 Macro Zuiko.E+ £175 

85-250mm F5 Zuiko.E+ £99 - £129 

135mm F2.8 Zuiko.E+ £49 

135mm F3.5 Zuiko.E+ £19 

180mm F2 Zuiko.E+ £2,500 

180mm F2.8 Zuiko.E+ £289 

350mm F2.8 Zuiko.E+ £1,950 

400mm F6.3 Zuiko. E-m- £479 

Pentax 645 Lenses 

45-85mm F4.5A.E+ £289 

45mm F2.8 FA.E++ £299 

55mm F2.8 FA AL SDM AW.Mint- £599 

75mm F2.8 FA.Mint- £299 

80-160mm F4.5 A.E+ £289 - £299 

120mm F4 Macro A.E+ £199 

120mm F4 Macro FA.E++ £749 - £799 

150mm F3.5 A.E+ / E++ £139 - £159 

200mm F4 A.E++ £179 

200mm F4 FA.E++ £349 

Pentax AF Lenses 

14mm F2.8 SMC DA.E++ £399 

15mm F4 DA ED AL Limited.E++ £299 

16-45mm F4 DA ED AL.E++ £169 - £179 

16- 50mm F2.8 A* DA SDM.E++ / Mint- £449 - £549 

17- 70mm F4 DA AL (IF) SDM.E++ £259 

18- 135mm F3.5-5.6 ED AL (IF) DC WRE++ / Mint- £199 - £219 

18-270mm F3.5-6.3 ED DA SDM.Mint- £249 

18-35mm F4-5.6 FA J.E+ / E++ £79 - £89 

18-55mm F3.5-5.6 AL WR.Mint- £69 

20-40mm F2.8-4 ED LTD DC WR HD - Black.E++ £499 

21mm F3.2 DA AL LTD.Mint- £279 - £289 

24-90mm F3.5-4.5 SMC FA AL.E++ £179 

28-105mm F4-5.6 FA.E+ £89 

28-200mm F3.8-5.6 FA IF AL.E++ £79 - £99 

28-80mm F3.5-5.6 FA.E+ / Mint- £25 - £49 

28-90mm F3.5-5.6 FA.E++ £39 

31 mm FI .8 AL Limited.E++ £749 

35-80mm F4-5.6 SMC F.E+ £15 

35mm F2.8 DA Limited Edition.E+-I- £269 

40mm F2.8 SMC DA Limited Edition.E+-I- / Mint- £179 

50-200mm F4-5.6 DA ED WR.E+ £69 

50-200mm F4-5.6 SMC ED DA L.E++ £49 

50mm FI .4 SMC FA.E+ / E++ £169 - £199 

50mm FI .8 SMC DA.Mint- £79 

50mm F2.8 SMC D FA Macro.E++ £229 

55-300mm F4-5.8 DA-L ED.E++ £149 

55mm FI .4 DA* SDM.E++ £389 - £399 

70mm F2.4 DA Limited Edition.Mint- £299 

75-300mm F4.5-5.8 FA J AL.As Seen £39 

80-200mm F4.7-5.6 FA.Exc £39 

300mm F4 DA* ED (IF) SDM.Mint- £599 


Pentax Manual Lenses 

24-50mm F4 SMC M.E++ £79 

28-50mm F3.5-4.5 SMC M.E++ £55 

28-80mm F3.5-4.5 SMC A.As Seen / E+ £39 - £49 

35-70mm F2.8-3.5 SMC M.E+ / E++ £79 - £89 

35-70mm F3.5-4.5 SMC A.As Seen / E+ £39 

35-80mm F4-5.6 SMC A.E+ / E++ £19 - £25 

40-80mm F2.8-4 SMC M.Exc / E+ £25 - £39 

40mm F2.8SMCM.E+ £79 

45-125mm F4 SMC PK.As Seen / E++ £59 - £149 

50mm FI .4 SMC M.As Seen £49 

50mm FI.7 SMC M.E+ £29 

50mm F2 SMC M.E+ £39 

70-210mm F4 SMC A.Exc £49 

100mm F4 SMC M Macro.E+ £75 

135mm F3.5 SMC M.E++ £39 

300mm F4 SMC A*.E++ £499 

Tripod Heads 

Gitzo G1275M Off Centre Ball Head.Exc / E+ £35 - £49 

G1335C Column.E+/E++ £25 

G1375M Off Centre Ball.E+ £99 

G1576M Off Centre Ball Head.Exc £99 

G2180 Fluid Video Head QR.E++ £109 

G530 Lateral Arm - Rapid.E++ £79 

G535 Lateral Arm - Geared.E+ £199 

GC3320 Tripod Holster + Strap.E+-I- £25 

GC5120 Shoulder Strap.E++ £19 

GH1780QR Centre Ball Head QR.E++ / Mint- £139 

GH2750QR + Plate.E++ £149 

GH2780QR Centre Ball Head.E+ £159 

GH3780QR Centre Ball Head.E++ £139 

Graduated Right Angle Bracket G541.E++ £129 

GS3750D Panoramic Disc Head.E+ £99 

Off Centre Ball Head.E+ £59 

Pan & Tilt Head.Exc £39 

Studex 320 Extending Centre Column.E++ £25 

Manfrotto 056 3D Junior Head.E+ £15 

110cm Tripod Carrying Case.E+-I- £15 

165MV Tripod Spreader.Mint- £35 

243 Car Window Pod.E+-I- £15 

246 Folding Base for Projectors.E+-I- £25 

293D3-Q2 3-Way Tripod Head.E++ £29 

327RC2 Joystick Ball Head.E++ £79 - £89 

494 Mini Ball Head.E++ £29 

494RC2 Mini Ball Head QR.E++ £29 

498RC2 Midi Ball Head QR.E++ £49 

500Ballsh 100mm Half Bowl Short.E++ £35 

595B Video Fig Rig.E++ £139 

MH055M8-Q5 Magnesium Ball Head.E++ £139 

029 Head.E+ £25 - £29 

029 Head MKII.E++ £45 

055CCS Short Column.E++ £25 

055MF4 Carbon Fibre Tripod.E+ £109 

115 3way Head.E+ / Mint- £15 

116 Mk3 Super Video Fluid Head.E+ £89 

141RC Head.E+ £19 

160 Head.E+ £69 

168 B&S Head.E++ £29 

203 Mini Extension Arm.Unused £9 

302 Plus Panoramic Head.E++ £189 

303Plus Virtual Reality Pro.E+ £179 

308RC Pro Ball Head.E+ £25 

322RC2 Head.E+ / E++ £45 - £59 

323 Quick Change Plate Adapter.E+ £15 

352RC B&S Head.E+ / E++ £19 - £20 

354 Quick Adapter Low Profile.E+ / E+-I- £20 - £25 

357 Universal Sliding Plate.Mint £29 

390RC2 Pan & Tilt Head.E+ £20 

393 Heavy Tele Lens Support.Exc £69 

394 Quick Adapter Low Profile. E-m- / Mint £35 

410 Junior Geared Head.E+ / Mint- £79 - £109 

482 Micro Ball Head.Mint- £25 

488RC2 Midi Ball Head QR.E++ £39 

519 Pro Fluid Head.E+ £249 

804RC2 Pan/Tilt Head.E++ £39 - £45 

808RC4 3Way Head.E++ £59 

MS050M4-RC4 Bracket.E++ £55 

MVH502AH Pro Video Head.E++ £89 

Tripods & Monopods 

CT3441T Tripod with Short Column Feisol.E+ £249 

Gitzo G1220 Mk2 Tripod.E++ £149 

G126 Tripod.E++ £129 

G1326 Mkll Tripod.E+ £229 

G320 Tripod.E+ £139 

Gilux Tripod.E+ £49 

GM5561T Monopod 6X Carbon 6Sect.E+-I- £249 

GT2542L 0C Carbon Ocean.E+-I- £489 

GT3541LS Mountaineer 6X Carbon 4SectTripod Long.E+ £349 


WE: BUY EOll 



PART EXCHANGE 

COMMISSION SALE 


Nikon Manual Bodies & Lenses, Bnmica 
Bodies & Loises, Bromca SQA/Ai Bodies & Lenses, 
Hasselblad V Bodies & Lenses, Mamiya BZ67, 









I II 


IHll 


tenses, Fuji X System, M*o 4/3rds,Olympus 0M, 
Canon FD, Leica M System Film & Digital ., 
_ Leica R System. _> 

COMPETITIVE QUOTES 
! ££f m "* PKOMPT DECISIONS M 
.‘Minor WE CAN COLLECT H 

Large Format , n , 

IN THIi FIRST INSTANCE 

Please ring 01463 783850 
or ©moil lnfo@fforcfes.com 

FOR A QUOTE __ 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 



























































































































































































PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


® Experts in photography ® Unbeatable stock availability ® Competitive low pricing ® UK stock 


EOS 5D 

Mark IV 


No matter who you are, or what you're shooting, the 
EOS 5D Mark IV delivers uncompromising image quality 
and a professional performance. 






Purchase from Park Cameras and you'll go 

into a draw to prizes! In stock at £3,599 ° 


Canon EOS M5 


Canon EOS 70D 


Canon EOS 80D 




LJ 


7 FPS 

■ 

NEWiJ 



24.2 

MEGA _ 

PIXELSl 7 FPS 


Body only + 15-45mm Body only +18-55 IS STM Body only +18-135ISUSM 

£1,049 00 £1,149™ £709 00 £849°° £999 00 £1,299-“ 


Expected November 2016! 
FREE Canon EF-EOS M adapter! 


Add a Canon BG-E14 battery grip 
for only £149.00! 


Canon EOS 7D Mark ii Canon EOS 6D 


Add a Canon BG-E14 battery grip 
for only £149.00! 


Canon EOS 5D Marki 



Body only + 100-400 L IS II Body only +24-105 IS STM Body only + BG-E11 grip 


£1,179 00 £2,899 



See web See web See web See we 


Canon EOS 5Ds 


Add a Canon BG-E13 battery grip 
for only £174.00! 


Canon EOS 5Ds R 




Canon EOS-1 D X Mark ii 



Body only gee website for low 
See Web prices on lenses 


Add a Canon BG-E11 battery grip 
for only £225.00! 


Body only 5 ee website for low 
See Web prices on lenses 


Add a Canon WFT-E7 wireless file 
transmitter for only £599.00! 


NOW IN STOCK!! 


Claim a FREE SanDisk 64GB Extreme 
PRO CFast 2.0 Card and Reader! 


Give your camera an individual look by creating your own 
personalised strap - available when purchasing 
selected cameras 

•EOS80D • EOS 760D • EOS 750D • EOS 700D 
•EOS100D • EOS 1300D • EOS M3 -EOS Ml 0 ^ 

Claim your strap at www.canon.co.uk/camerastrap. Available 01.09.16 rm 

CANON LENSES 



Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


14mm f/2.8L II USM 
20mm f/2.8 USM 
24mm f/1.4L Mk II USM 
24mm f/2.8 IS USM 
EF-S 24mm f/2.8 STM 
28mm f/1.8 USM 
28mm f/2.8 IS USM 
35mm f/1.4L USM 
35mm f/1.4L II USM 
35mm f/2.0 IS USM 
40mm f/2.8 STM 
50mm f/1.2 L USM 
50mm f/1.4 USM 
50mm f/1.8 STM 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1.2L II USM 
85mm f/1.8 USM 
100mmf/2 USM 
100mm f/2.8 USM Macro 
100mm f/2.8L Macro IS 
135mm f/2.0L USM 


See website 180mm f/3.5L USM 
£385.00 200mm f/2.0L IS USM 
See website 200mm f/2.8L USM/2 
£455.00 300mm f/2.8L USM ISM 
£127.00 300mm f/4.0L USM IS 
£379.00 400mm f/2.8L USM IS II 
£379.97 400mm f/4.0 DO IS II 
£959.00 400mm f/5.6L USM 
£1,799.00 500mm f/4.0L IS MK II 
£379.00 600mm f/4.0L IS MK II 
£149.00 800mm f/5.6L IS USM 
See website TSE 17mm f/4.0L 
See website TSE 24mm f/3.5L II 
£97.00 TSE 45mm f/2.8 
£349.00 TSE 90mm f/2.8 
£779.00 8-15mm f/4L Fisheye USM 
See website EF-S 10-18mm IS STM 
See website EF-S 10-22mm f/3.5-4.5 


£349.00 EF 11 -24mm f/4L USM 
£373.00 EF-S 15-85mm f/3.5-5.6 IS 
See website 16-35mm f/2.8L II USM 
See website 16-35mm f/4.0L IS USM 


See website 
See website 
See website 
£4,799.00 
See website 
See website 
£6,999.00 
See website 
See website 
See website 
See website 
See website 
See website 
£1,099.00 
See website 
See website 
£185.00 
See website 
£2,799.00 
£539.00 
See website 
See website 


17-40mm f/4.0L USM See website 

EF-S 17-55mm f/2.8 IS USM See website 
EF-S 18-135mm IS STM £329.00 

EF-S 18-200mm f/3.5-5.6 £385.00 

24-70mm f/2.8L II USM See website 

24-70mm f/4.0L IS USM £675.00 

24-105mm f/4.0L IS USM £735.00 

24-105mm f/3.5-5.6 IS STM £375.00 

28-300mm f/3.5-5.6L IS See website 

EF-S 55-250mm f/4-5.6 IS STM £229.00 


70-200mm f/2.8L IS II USM 
70-200mm f/2.8L USM 
70-200mm f/4.0L IS USM 
70-200mm f/4.0L USM 
70-300mm f/4.0-5.6 IS 


See website 
See website 
See website 
See website 
£356.00 


70-300mm f/4.0-5.6L IS USM See website 


70-300mm DO IS USM 
75-300mm f/4.0-5.6 III 
75-300mm f/4.0-5.6 III 
100-400mm L IS USM II 
200-400mm f/4.0L USM 
1.4x III Extender 


See website 
£188.00 
£219.00 
£1,799.00 
See website 
See website 


Create your ultimate kit bag with up to 
£150 cashback on selected Canon lenses! 

See web for details. Available 01.09.16 -18.10.16 



CANON ACCESSORIES 


Prices updated DAILY! 
See www.parkcameras.com/ap for details. 


Flashguns 


Speedlite 90EX 

£109.00 

Speedlite 270EXII 

£135.00 

Speedlite 320EX 

£185.00 

Speedlite 430EX lll-RT 

£189.00 

Speedlite 600EX-RT 

£429.00 


Printers 


PIXMA TS8050 NEW 

£199.00 

PIXMA iP8750 

£199.00 

PIXMA PRO-100s 

£365.00 

PIXMA PRO-10s 

£529.00 

PIXMA PRO-1 

£599.00 


Battery Grips 


BG-Ell (5D III, 5 Ds/r) 

£225.00 

BG-E13 (6D) 

£174.00 

BG-E14 (70D) 

£149.00 

BG-E16 (7D Mark II) 

£249.00 

BG-E18 (7D Mark II) 

£115.00 



P3400 


The D3400 makes it spectacularly easy to shoot and share DSLR- 
quality images. Nikon's SnapBridge keeps the camera connected to 
your smart device via Bluetooth® so you can actually sync photos 
as you shoot. Pick up your phone and the photos are there, ready to 
share: no fuss, no waiting. 


Nikon D5500 


Nikon D7200 


Nikon D610 



Body only 

£549°° 


+ AF-P 18-55 VR 

£588°“ 


Add a Nikon EN-EL14a spare battery 
for only £40.00! 


Body only 

£849°° 


+18-105 VR 

£1,0791!? 


Add a Nikon MB-D15 battery grip 
for only £229.00! 


Body only 

£1,299 00 


+ 24-85 VR 

£1,6991!? 


Visit www.parkcameras.com/used 
for pre-loved D610 bodies 


Nikon D750 



Body only + 24-120mm VR 

£1,699 00 £2,299-°? 


Add a Nikon MB-D16 battery grip 
for onlv £244.00! 


Nikon D500 



NOW IN STOCK" 


Save up to 5% on selected 
accessories! See website for details. 



See website for latest 
information on availability! 


Save up to 5% on selected 
accessories! See website for details. 


Nikon D5 


Body SRP 
£ 5 , 199 00 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


AF-G10.5mm f/2.8G ED DX 
AF-D 14mm f/2.8D 
AF-D 16mm f/2.8D Fisheye 
AF-S 20mm f/1.8G ED 
AF-D 20mm f/2.8 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1.4G 
AF-D 28mm f/2.8 
AF-S 28mm f/1.8G 
35mm f/2 AF Nikkor D 
AF-S 35mm f/1.8G ED 
AF-S 35mm fl .8G DX 
AF-S 40mm f/2.8G ED 
AF 50mm f/1.4D 
AF-S 50mm f/1.4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1.8G 


£599.00 

£1,329.00 

£699.00 

£669.00 

£499.00 

£379.00 

£1,799.00 

£259.00 

£569.00 

£269.00 

£439.00 

£169.00 

£239.00 

£259.00 

£389.00 

£119.00 

£189.00 


AF-D 60mm f/2.8 Micro £429.00 

AF-S 60mm f/2.8G Micro ED £499.00 

AF-S 85mm f/3.5G DX £429.00 

AF-S 85mm f/1.8G £429.00 

AF-S 105mm f/2.8G VR £749.00 

AF-DC 105mm f/2 Nikkor £879.00 
AF-D 135mm f/2.0D £1,149.00 

AF-D 180mm f/2.8 IF ED £749.00 

AF-D 200mm f/4D IF ED £1,249.00 

AF-S 200mm f/2G ED VR II £4,769.00 

AF-S 300mm f/2.8G ED VR II £4,849.00 

AF-S 300mm f/4 D IF-ED £1,149.00 
AF-S 300mm f/4E PF ED VR £1,549.00 
AF-S 400mm f/2.8 FL ED VR £9,999.00 

AF-S 500mm f/4E FL ED VR £8,499.00 
AF-S 600mm f/4E FL ED VR £10,999.00 
AF-S 800mm f/5.6E FL ED VR£1 4,799.00 


AF-S 10-24mm f/3.5-4.5G 
AF-S DX12-24mmf4G IF-ED 
AF-S 16-80mm f/2.8-4E ED VR 
AF-S 16-85mm f/3.5-5.6G 
AF-S 17-35mm f/2.8 IF ED 
AF-S 17-55mm f/2.8G DX 
AF-S 18-35mm f/3.5-4.5G 
AF-S 18-105mm VR 
AF-S 18-140mm EDVR DX 
AF-S 18-200mm ED DXVRII 
AF-S 18-300mm f/3.5-6.3 VR 
AF-S 24-85mm VR 
AF-S 28-300mm ED VR 
AF-S 55-200mm f/4-5.6G VR II 
AF-S 70-200mm f/2.8 VR II 
AF-S 70-300mm IF ED VR 
AF-S 200-400mm VR II 


£729.00 

£979.00 

£869.00 

£579.00 

£1,499.00 

£1,329.00 

£599.00 

£219.00 

£429.00 

£534.00 

£629.00 

£429.00 

£799.00 

£259.00 

£1,999.00 

£499.00 

£6,149.00 


For Nikon accessories including batteries, grips, cases, remotes, microphones and more, visit our website 


Sony a6000 



Sony RX10 


MEGA l(25x 

PIXELS!^—*' 


Sony a6300 



Body only +16-50mm BACK IN STOCK! See website for Body only +16-50mm 

£419 00 £499 £1,549°° rxio meases £1,069°° £1,249™ 


Protect your screen with Sony 
PCK-LM17 LCD protectors for £13.00 


Add a Sony NP-FW50 spare battery 
for £59.00 


Add a Sony NP-FW50 spare battery 
for £59.00 


Sony a7 II 


Sony a7S II 




Body only Ac |d a Sony F43M 

£2,899 00 flash for £260 


Add a Metabones Canon EF to 
E-mount T IV Adaptor for onlv £200 


a zt 


a 


_ H 

12 FPS 

1 


NEWiJ 


Coming soon... 

Price TBC 


Expected November 2016. 
Pre-order to receive one of the first! 


E-Series 

1 6mm f/2.8 Pancake £199.00 

24mm f/1.8 ZA Carl Zeiss £889.00 

24mm f/2.0 Carl Zeiss T* £999.00 

50mm f/1.8 OSS £259.00 

55mm f/1.8 FE Sonnar T* ZA £799.00 
90mm f/2.8 Macro G FE OSS £949.00 

10-18mm f/4 OSS £699.00 

1 6-50mm f/3.5-5.6 OSS £279.00 


16-70mm f/4G ZA OSS £799.00 

18-200mm f/3.5-6.3 P. Zoom £949.00 

24-70mm f/4 FE Vario-Tessar T* £899.00 
24-240mm f/3.5-6.3 FE OSS £849.00 

28-70mm f/3.5-5.6 FE OSS £449.00 

28-135mm f/4 G FE PZ OSS £2,099.00 
55-210mm f/4.5-6.3 OSS £229.00 

70-200mm f/4 G FE OSS £1,249.00 


Alpha-Series 

30mm f/2.8 SAM 1:1 Macro DT £118.97* 


35mm f/1.8 DT £149.00 

50mm f/1.4 Carl Zeiss £699.97* 

11-18mm f4.5-5.6DT £599.00 

16-35mm f/2.8 Carl Zeiss T* £2,200.00 

24-70mm f/2.8 II Carl Zeiss T* £2,000.00 
55-200mm f4.0-5.6 SAM DT £246.00 

70-200mm f/2.8 G SSM II £2,799.00 


mra© 


All prices include VAT (5) 20%. For opening times and store addresses, visit www.parkcameras.com/AR 
All products are UK stock. E&OE. * = Please mention "Amateur Photographer" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 

















































































Canon 


Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam - 5:3o P m) or Sunday ( 9 : 30 am- 4 :oo P m) 

01444 23 70 60 


WIN!! 


,,*■> lF s 


Sign up to our free newsletter for the 
chance to win a Canon EOS 1300D kit! 
Visit www.parkcameras.com to sign up. 


® UK's largest independent photo store ©Award winning customer service ©Family owned & Run 


Olympus 
PEN E-PL8 



OLYMPUS 


The E-PL8 blends distinctly feminine curves with the seamless 
social skills of bloggers, fashionistas and other switched on 
millennials. The new shape and leather look finish add an eye- 
catchina flourish. 


New & Coming soon! 1 

Expected October 2016! 



Olympus E-Ml 0 Mark ii Olympus E-M5 Mark ii Olympus PEN-F 



Body only +14-42mm 

£ 449 - 0 ° £ 549 °° 


See website for the limited edition 
Fox Brown version! 


Body only 

£749" 


+ 12-50mm 

£849" 


Body only 

£999°° 


+ 17mm f/1.8 

£1,199^? 


Olympus 60mm 

f/2.8 Macro 



SRP 

£ 449 " 


In stock at only 

£349" 


Learn more about this lens in store 
or at www.parkcameras.com/ap 


Add the Olympus HLD-8 battery grip 
for the E-M5 II for £194.00 


OLYMPUS LENSES 

12mm f/2.0 £549.00 

17mm f/1.8 M. ZUIKO £349.00 

25mm f/1.8 M. ZUIKO £279.00 

45mm f/1.8 £179.00 

60mm f/2.8 Macro £349.00 

7-14mm f/2.8 PRO £837.50 

12-40mm f/2.8 PRO £719.00 

14-42mm f/3.5-5.6 II R MFT £269.00 

40-150mm f/4-5.6 R M. ZUIKO £199.00 
40-150mm f/2.8 PRO+ 1.4x £1,249.00 
75-300mm f/4.8-6.7 ED II £349.00 

See website for even more Olympus lenses! 


Add a spare BLN-1 spare 
battery for £53.00 



Book a FREE Olympus 
test drive today! 

Ask in store or see wow.olympus.eu 


Panasonic LUMIX GH5 

Panasonic 

Panasonic Develops the World's First 4K 60p/50p Video 

Recording Digital Single Lens Mirrorless Camera LUMIX GH5 

Featuring '6K PHOTO'. 


/ Lumix 1 J 

6H5 

-1 

New & expected early 2017! 

Register your interest at www.parkcameras.com/ap 

NEW! 


Panasonic GX8 


Panasonic GH4R 



Body only 

£769 00 


+ 12-60mm 

£81 g° 0 * 


Body only 

£949°°* 


+14-140mm 

£1 299 °°* 


*Price includes £50 cashback from 
Panasonic UK. Ends 10.10.16 


Panasonic TZ100 


*Prices include £50 cashback from 
Panasonic UK. Ends 10.10.16 


Panasonic LX100 


PANASONIC LENSES 

14mm f/2.5 II Pancake £299.00 

20mm f/1.7 II ASPH £269.00 

45mm f/2.8 Macro £498.00 

42.5mm f/1.2 O.I.S £1,099.00 

7-14mm f/4.0 ASPH £739.00 

12-60mm f/3.5-5.6 ASPH £359.00 

14-140mm f/3.5-5.6 £405.00 

35-100mm f/2.8 O.I.S £799.00 

45-175mm f/4.0-5.6 O.I.S £279.00 

100-300mm f/4-5.6 O.I.S £378.00 

100-400mm f/4.0-6.3 £1,349.00 

See website for even more lenses! 



In stock at 

£5 4 goo 


Available in 
Black or Silver 


In stock at only 

£499°° 


Add the MS2E 
mic for £279 


Add a Panasonic DMW-BLG10 spare H Add a Panasonic DMW-BLG10 spare 
battery for £59.99 H battery for £59.99 


For all the latest new 
products from Panasonic, 
see www.parkcameras.com 


© VANGUARD 


Divider Bag 37 

for Supreme Hard Cases 



See the range of Vangaurd tripods, monopods, bags, 
binoculars and more at www.parkcameras.com/ap, 
or by visiting our Burgess Hill or Central London stores. 


VEO 204AB 

Aluminium Tripod 


FUJSFILM 



Purchase ANY Vanguard item from Park Cameras from 27.09.16 - 31.10.16 & receive 
10% off! Visit us in store, call 01444 23 70 60 or visit www.parkcameras.com/ap 

Use voucher code VANGUARD-10 


Prices shown include 10% off 


TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


Tamron SP 10-24mm 

f/3.5-4.5 Di II LD Asph. [IF] 


Tamron SP 24-70mm 

f/2.8 Di VC USD 


Tamron 150-600mm 

f/5-6.3 Di VC USD G2 





In stock at only 

£419 00 


Add a Hoya Hoya 77mm REVO UV 
filter for £50 on mention of this advert 


In stock at only 

£799°° 


Add a Hoya Hoya 82mm UV (C) filter 
for £29 on mention of this advert 


Expected October 2016 

£1,350 00 


Pre-order to receive 
one of the first lenses available! 


Visit our website for full details on all the Tamron lenses, as well as our latest LOW PRICES! 


DigiPower ReFuel 

6 hour action pro 
pack battery 
for GoPro 

In stock at only £45°° 

Kenko PL Fader 

(Variable ND3-ND400) 77mm 

Kenko 

S 

In stock at only £79" 


Kenko Teleplus DG 
1.4x HD DGX 

Canon 


Plustek OpticFilm 
8200i Al 

Scanner 


} 



In stock at only £1 39 00 

Metz 52 AF-1 
Flash 



In stock at only £339 00 

Beastgrip Pro Rig 

+ Wide Angle 
lens 


In stock at only £209 00 


In stock at only £169 00 


The outstanding X-T2 is the flagship model of the X-Series and boasts 
a 24.3MP sensor without a low-pass filter, 4K video recording, & offers 
numerous technical improvements over its predecessor, the X-Tl. 


STOCK NOW ARRIVING! 

See website for the latest information on availability 


Fujifilm X70 


Fujifilm X-Tl 



In stock at 

£499" 


Available in 
Black or Silver! 


Body only 

£795" 


iirmiiu 

£luu 

. TRADE-IN 
BONUS 


+ 18-55mm 

£1,049°? 


Add a Fujifilm Premium Leather case 
for only £49.99. 


SIGMA LENSES 


Body SRP 
£ 1 , 399.00 



Fujifilm X-PR02 


44*44* 

^ ^ 1 %j| 

44*444 

fit £100 

1 

TRADE-IN 

1 

BONUS 


Body only 

£1,349" 


+ NP-W126 batt. 

£1 ,378 T 


Receive £100 off the X-Tl when 
trading in selected cameras! See web. 


Receive £100 off the X-PR02 when 
trading in selected cameras! See web. 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01444 23 70 60 


Sigma MC-11 

Mount Converter 


Sigma 35mm 

f/1.4 DG HSM - Canon fit 


Sigma 150-600mm 

f/5-6.3 DG OS HSM | C 


m 


In stock at only 

£199" 


Purchase unboxed for only £179.00! 
Call us on 01444 23 70 60. 


4.5mm f/2.8 Fisheye EX DC £599.00 

8mm f/3.5 Circ. Fish EX DG £599.00 

15mm f/2.8 Diag F/eye EX DG £499.00 

19mm f/2.8 DN £119.00 

20mm f/1.4 DG HSM £629.00 

24mm f/1.4 DG HSM £599.00 

30mm f/1.4 DC HSM £299.00 

30mm f/2.8 DN £119.00 

35mm f/1.4 DG HSM £599.00 

60mm f/2.8 DN £119.00 

85mm f/1.4 EX DG HSM £619.00 

105mm f/2.8 EX DG OS HSM £319.00 
150mm f/2.8 OS Macro £649.00 

180mm f/2.8 EX DG OS HSM £1,099.00 



300mm f/2.8 APO EX DG £2,199.00 

500mm f/4.5 APO EX DG £3,599.00 

8-16mm f/4.5-5.6 DC HSM £499.00 

10-20mm f/3.5 EX DC HSM £329.00 

12-24mm f/4.5-5.6 II DG HSM £529.00 
17-50mm f/2.8 DC OS HSM £279.00 

17- 70mm f/2.8-4 DC OS £319.00 

18- 35mm f/1.8 DC HSM £549.00 

18-200mm f/3.5-6.3 DC OS HSM £249.00 
18-250mm DC Macro OS HSM £279.00 
18-300mm f/3.5-6.3 DC Macro £336.00 
24-35mm f/2 DG HSM Art £699.00 

24-70mm f/2.8 IF EX DG £549.00 

24-105mm f/4 DG OS HSM £599.00 


In stock at only 

£739" 


Available in Canon, Nikon or Sigma 
fits. See website for details. 


50-100mm f/1.8 DC HSM | Art £829.00 

50-500mm f/4.5-6.3 OS HSM £849.00 
70-200mm f/2.8 APO EX DG OS £729.00 
70-300mm f/4.0-5.6 DG Macro £99.00 
70-300mm f/4.0-5.6 APO Macro £149.00 
120-300mm f/2.8 DG OS HSM £2,499.00 
150-600mm Cont. +1.4x £849.00 

150-600mm f/5-6.3 DG | S £1,199.00 
150-600mm Sport +1.4x £1,299.00 

300-800mm f/5.6 EX DG HSM £5,499.00 
1.4x Teleconverter APO EX DG £179.00 

1.4x Teleconverter TCI 401 £229.00 

2.0x Teleconverter APO EX DG £199.00 

2.Ox Teleconverter TC2001 £269.00 


Visit our website for full details on all the Sigma lenses, as well as special deals on filters! 


Can't see what you're after? See our website for thousands more products! 


For all the new announcements from Photokina 2016, visit www.parkcameras.com/photokina-2016 

























































555 Premier 

Ink & Photographic 



Lowering the cost of printing.. 


We are a small, Family owned and run company, specialising in photographic 
consumables - and proud winners oF multiple Good Service Awards. 
We are located in Leamington Spa, in the heart oF Warwickshire. 
iFyou're passing, please pop into our shop and meet Cooper- our oFFice dog! 

01926 339977 www.premier-ink.co.uk 


Ink Cartridges 


We carry one of the largest ranges oF printer ink cartridges 
in the UK, with cartridges in stock For practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manuFacturer, and in many cases we also oFFer 
Compatible cartridges, which are usually made by a UK company 
called Jet Tec. Using Jet Tec Compatibles is a way oF saving 
money, without compromising on the quality oFyour prints. 


Here are the 
results From two 
independent ink 
tests that agree... 


VMWfliraT 


Ink Test 
Winner 

★★★★★ 


"Jet Tec's colours were superb, with 
single greys and blacks very close to 
Epson... so Jet Tec wins!" 

- Total Digital Photography Magazine 

"What we're looking at here is not 
only the best choice oF ink For the 
R300 printer, but also the best choice 
oF ink in this group test, period. 
There's just no getting away From the 
superb combination oF performance 
and pricing." 

- Computer Upgrade Magazine 


Cation 


More Canon Inks... 

Originals: 

PGi520/CLi521 Set oF 5 £49.99 

PGi520 Black 19ml £11.99 

CLi521 Colours 9ml £10.29 

PGi525/CLi526 Set oF 5 £49.99 

PGi525 Black 19ml £11.99 

CLi526 Colours 9ml £10.29 

PGi550/CLi551 Set oF 5 £43.99 

PGi550 Black 15ml £10.99 

CLi551 Colours 7ml £8.99 

PGi550/CLi551XL Set 5 £59.99 

PGi550XL Black 22ml £12.99 

CLi551XL Colours 11ml £11.99 

PG540 Black 8ml £12.99 

PG540XL Black 21 ml £19.99 

CL541 Colour 8ml £16.99 

CL541XL Colour 15ml £19.99 

PG545XL Black 15ml £15.49 

CL546XL Colour 13ml £16.99 

Compatibles: 

PGi5 Black 27ml £4.99 

CLi8 Colours 13ml £3.99 

PGi5/CLi8 Set oF 5 £19.99 

PGi520 Black 19ml £4.99 

CLi521 Colours 9ml £3.99 

PGi520/CLi521 SetoF5 £19.99 

PGi525 Black 19ml £4.99 

CLi526 Colours 9ml £3.99 

PGi525/CLi526 Set oF 5 £19.99 

PGi550XL Black 25ml £4.99 

CLi551XL Colours 12ml £3.99 

PGi550/CLi551 XL Set 5 £ 19.99 

BCi6 Colours 15ml £2.99 

PG40 Black 28ml £12.99 

CL41 Colour 24ml £16.99 

PG50 Black 28ml £12.99 

CL51 Colour 24ml £14.99 

PG510 Black 11ml £13.99 

CL511 Colour 11ml £15.99 

PG512 Black 18ml £13.99 

CL513 Colour 15ml £15.99 

PG540XL Black 21 ml £13.99 

CL541XL Colour 15ml £14.99 

PG545XL Black 15ml £11.99 

PG546XL Black 21 ml £12.99 

Many more in stock! 


EPSON 


PGi29 

Pixma Pro 1 

Originals: 

Set of 12 

Colours 36ml each 

ifti 

£249.99 

£21.99 

PGi72 

Pixma Pro 10 

Originals: 

Set of 10 

Colours 14ml each 

£99.99 

£10.99 

CLi42 


Pixma Pro 100 

r [ 

Originals: 

•r i ■ 

Set of 8 

£83.99 

Colours 13ml each 

£10.99 

Compatibles: 

Set of 8 

£27.99 

Colours 14ml each 

£3.99 

CLi8 


Pixma Pro 9000 


Originals: 


Set of 8 

£83.99 

Colours 14ml each 

£10.99 

Compatibles: 

Set of 8 

£27.99 

Colours 14ml each 

£3.99 

PGi9 


Pixma Pro 9500 


Originals: 

Set of 10 

£107.99 

Colours 14ml each 

£10.99 

Compatibles: 

Set of 10 

£44.99 

Colours 14ml each 

£4.99 


No.16 

Fountain Pen Inks 

Originals: 

No.16 Set oF 4 
No.16 Black 5.4ml 
No.16 Colours 3.1 ml each 
N0.16XL Set oF 4 
N0.16XL Black 12.9ml 
No.16XL Colours 6.5ml each 
Compatibles: 

No.16 Set oF 4 
No.16 Black 12ml 
No.16 Colours 12ml each 


No.18 

LS 

Daisy Inks 

m 

Originals: 

No.18 Set of 4 

£30.99 

No.18 Black 5.2ml 

£8.99 

No.18 Colours 3.3ml each 

£7.49 

N0.I8XL Set of 4 

£54.99 

No.1 Black 11.5ml 

£16.99 

No.18XL Colours 6.6ml each 

£12.99 

Compatibles: 

No.18 Set of 4 

£14.99 

No.18 Black 12ml 

£3.99 

No.18 Colours 12ml each 

£3.99 


No.24 

Elephant Inks 

Originals: 

No.24 Set oF 6 
No.24 Colours 4.6ml each 
N0.24XL Set oF 6 
N0.24XL Colours8.7mleach £14.99 
Compatibles: 

No.24 Set oF 6 
No.24 Black 7ml 
No.24 Colours 7ml each 


No.26 

Polar Bear Inks 

Originals: 

No.26 Set oF 4 
No.26 Black 6.2ml 
NO.26 Colours 4.5ml each 
No.26XL Set oF 4 
N0.26XL Black 12.1 ml 
N0.26XL Colours 9.7ml each 
Compatibles: 

No.26 Set oF 4 
No.26 Black 10ml 
No.26 Colours 7ml each 


T0481-T0486 
Seahorse Inks 

Originals: 

Set of 6 

Colours 13ml each 
Compatibles: 

Set of 6 

Colours 13ml each 


T0541-T0549 
Frog Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


T0591-T0599 
Lily Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


Albums & Frames 

We now stock a comprehensive range of Frames, mounts, albums 
and accessories. The Full range can be viewed on our website, 
with detailed close-up images oF each product to help you 
choose the perfect way to display your printed photographs. 
Below is just a tiny sample oF what we oFFer: 


Photo Papers 


im-. m 

£28.99 

£8.99 

£6.99 

£53.99 

£15.99 

£12.99 

£14.99 

£3.99 

£3.99 


£52.99 

£8.99 

£87.99 


£22.99 

£3.99 

£3.99 


1 1 

£35.99 

£9.99 

£8.99 

£63.99 

£16.99 

£15.99 


£14.99 

£3.99 

£3.99 


£89.99 

£18.99 


£19.99 

£3.99 


£112.99 

£14.99 


£27.99 

£3.99 


m 

£102.99 

£12.99 

£27.99 

£3.99 


Sfc 

Travel 

Albums 

Over a dozen 
designs in stock. 


Grace Albums 

Available in 
Burgundy 
or Blue. 


Emilia Frames 

Distressed wood 
shabby chic 
eFFect. 

Blue or White. 





Rio Frames 

HandcraFted solid wood with 
30mm wide proFile, in Four 
colours. 



Baby 
Albums 

Multiple 
diFFerent 
designs 
available. 

Memo Style Albums: 

Grace 6x4 ioo photos 
Grace 6x4 200 photos 
Grace 6x4 300 photos 
Grace 7x5 100 photos 
Grace 7x5 200 photos 
Grace A4 ioo photos 
Grafton 6x4 200 photos 
Grafton 7x5 200 photos 
Baby 6x4 200 photos 
Travel 6x4 200 photos 
Traditional Style Albums: 
Grace 29x32cm 100 pages £14.99 
Grafton 29x32cm 100 pgs£14.99 
Baby 29x32cm 100 pages £12.99 
Accessories: 

Photo Corners Pack oF 250 £2.99 
Photo Stickers Pack oF 500 £1.99 



£5.99 

£9.99 

£14.99 

£7.99 

£13.99 

£15.99 

£9.99 

£13.99 

£9.99 

£8.99 


Frisco Frames 

Simple, 
basic design 
available in a 
huge range 
oF sizes & 
colours. 

Plastic Bevel, Glass Front: 
Frisco 6x4 seven colours £1.99 
Frisco 7x5 seven colours £2.29 
Frisco 8x6 seven colours £2.79 
Frisco 9x6 seven colours £3.49 
Frisco 10x8 seven colours £3.79 
Frisco 12x8 seven colours £4.59 
Frisco A4 seven colours £3.99 
Frisco A3 seven colours £8.99 
Wood Bevel, Glass Front: 


Emilia 6x4 two colours 
Emilia 7x5 two colours 
Emilia 8x6 two colours 
Emilia 10x8 two colours 
Emilia 12x8 two colours 
Rio 6x4 Four colours 
Rio 7x5 Four colours 
Rio 8x6 Four colours 
Rio 10x8 Four colours 
Rio 12x8 Four colours 


£4.99 

£5.99 

£6.99 

£7.99 

£8.99 

£5.99 

£6.99 

£7.99 

£8.99 

£9.99 


More Ink Cartridges. 


EPSON 


m 


T0711-T0714 

\~s 

Cheetah Inks 

.'<1 

Originals: 

1 f • 

Set of 4 

£42.99 

Black 7.4ml 

£10.99 

Colours 5.5ml each 

£10.99 

Compatibles: 

Set of 4 

£14.99 

Black 7.4ml 

£4.99 

Colours 5.5ml each 

£3.99 


T0791-T0796 
Owl Inks 

Originals: 

Set of 6 

Colours 11.1ml each 

Compatibles: 

Set of 6 

Colours 11.1ml each 


£88.99 

£14.99 


£19.99 

£3.99 


T0801-T0806 
Hummingbird Inks 

Originals: 

Set of 6 £67.99 

Colours 7.4ml each £11.49 

Compatibles: 

Set of 6 £19.99 

Colours 7.4ml each £3.99 


T0871-T0879 
Flamingo Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 


m 

£76.99 

£9.99 


£27.99 

£3.99 


T0961-T0969 
Husky Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 


£78.99 

£9.99 


£27.99 

£3.99 


T1571-T1579 
Turtle Inks 

Originals: 

Set of 8 

Colours 25.9ml each 


£166.99 

£20.99 


More Epson inks »> 


T7601-T7609 
Killer Whale 

Originals: 

Set of 9 

Colours 25.9ml each 


1-... 

£187.99 

£20.99 


We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 


GALERIE 


PROFESSIONAL IN 


Photo Glossy 160gsm: 

6x4 50 sheets +50 RH1 
Photo Satin 200gsm: 

6x4 100 sheets 
A4 20 sheets 

Photo Glossy 200gsm: 

6x4 100 sheets +100 FREE 
A4 20 sheets 

Premium Pearl 270gsm: 

6x4 50 sheets *MiS 
A4 50 sheets £16.99 

Premium Gloss 270gsm: 

6x4 50 sheets OFFER £6.99 

A3 25 sheets IDFFER £15.99 

A3+ 25 sheets OFFER £19.99 

Smooth Pearl 310gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A4 100 sheets 
A4 250 sheets 
A3 25 sheets 
A3+ 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
Smooth Gloss 310gsm: 

6x4 100 sheets £17.99 

7x5 100 sheets £21.99 

A4 25 sheets £16.99 

A4 100 sheets £47.99 

A3 25 sheets £31.99 

A3+ 25 sheets £43.99 

Premium Matt Duo 200 gsm: 
A4 50 sheets £14.99 

Heavy Duo Matt 310gsm: 

A4 50 sheets £18.99 

A3+ 50 sheets £51.99 

Gold Fibre Silk 310gsm: 

A4 50 sheets £43.99 

A3+ 50 sheets £109.99 

Gold Mono Silk 270gsm: 

A4 25 sheets £18.99 

A3+ 25 sheets £49.99 


£3.99 


£9.99 

£6.99 


£9.99 

£6.99 


£6.99 


£17.99 

£21.99 

£16.99 

£47.99 

£99.99 

£31.99 

£43.99 

£84.99 

£119.99 


Originals: 

No.38 Colours 27ml each £29.99 

N0.62XL Black 12ml £24.99 

No.62XL Colour 11.5ml £28.99 

No.300 Black 4ml £12.99 

No.300 Colour 4ml £14.99 

No.301 Black 3ml £10.99 

No.301 Colour 3ml £13.49 

No.301 Black+Colour 3ml £19.99 

No.301 XL Black 8ml £22.99 

No.301 XL Colour 6ml £22.99 

NO.302XL Black 8ml £21.99 

NO.302XL Black 8ml £21.99 

No.350 Black 4.5ml £14.99 

No.351 Colour 3.5ml £17.99 

N0.363 SET OF 6 £49.99 

No.364 Black 6ml £8.99 

N0.364 PB/C/M/Y 3ml each £7.99 

No.364 SET OF 4 £26.99 

N0.364XL Black 14ml £15.99 

N0.364XL PB/C/M/Y 6ml each £15.99 
N0.364XL SET OF 4 £59.99 

NO.920XL SET OF 4 £51.99 

No.932XL SET OF 4 £50.99 

NO.950XL SET OF 4 £79.99 

Compatibles: 

No.15 Black 46ml £3.99 

No.21 Black 10ml £6.99 

No.22 Colour 21ml £11.99 

No.45 Black 45ml £6.99 

No.56 Black 24ml £6.99 

No.57 Colour 24ml £11.99 

N0.62XL Black 12ml £14.99 

No.62XL Colour 12ml £15.99 

No.78 Colour 36ml £8.99 

No.110 Colour 12ml £9.99 

NO.300XL Black 18ml £12.99 

NO.300XL Colour 18ml £13.99 

No.301 XL Black 15ml £12.99 

No.301 XL Colour 18ml £13.99 

No.337 Black 21 ml £9.99 

N0.338 Black 21 ml £10.99 

No.339 Black 34ml £11.99 

No.343 Colour 21 ml £11.99 

No.344 Colour 21ml £12.99 

NO.350XL Black 30ml £13.99 

No.351 XL Colour 20ml £15.99 

N0.363 SET OF 6 £19.99 

No.364 Black 10ml £3.79 

No.364 Colours 5ml each £3.29 
No.364 SET OF 4 £12.99 

N0.364XL Black 18ml £4.99 

N0.364XL Colours 11 ml each £4.29 

N0.364XL SET OF 4 £16.99 

NO.920XL SET OF 4 £19.99 

No.932XL SET OF 4 £29.99 

NO.940XL SET OF 4 £29.99 

NO.950XL SET HB £29.99 

Many more in stock! 


Smooth Pearl 290gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 50 sheets £34.99 

A3+ 25 sheets £25.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £85.99 

PF Lustre 275gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 25 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £86.99 

PF Gloss 270gsm: 

A4 50 sheets £17.99 

A3 50 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

Matt Ultra 240gsm: 

A4 50 sheets £12.99 

A3 50 sheets £26.99 

A3+ 50 sheets £35.99 

Fine Art / Fibre Base Papers: 
Baryta A4 20 sheets £21.99 

Bartya A3 20 sheets £42.99 

Etching A4 25 sheets £19.99 

Etching A3 25 sheets £34.99 

Smooth Cotton A4 25s £24.99 

Smooth Cotton A3 25s £51.99 


Cation 


PP-201 Plus Glossy II 275gsm: 
6x4 50 sheets £9.99 

7x5 20 sheets £11.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £36.99 

PT-101 Pro Platinum 300gsm: 
6x4 20 sheets £8.99 

A4 20 sheets £17.99 

A3 20 sheets £40.99 

A3+ 10 sheets £26.99 

SG-201 Semi-Gloss 260gsm: 
6x4 50 sheets £10.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £44.99 

LU-101 Pro Lustre 260gsm: 

A4 20 sheets £15.99 

A3 20 sheets £33.99 

A3+ 20 sheets £51.99 

Many more in stock! 


Smooth Pearl 280gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A4 50 sheets 
A3 50 sheets 
A3+ 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
Ultra Pearl 295gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Titanium Lustre 280gsm: 

A4 25 sheets £22.99 

A3 25 sheets 
A3+ 25 sheets 
Oyster 271 gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Gloss 271 gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Matt Plus 240gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 25 sheets 
A3+ 25 sheets 
13" Roll 10 metres 
17" Roll 30 metres 
24" Roll 30 metres 
Matt Proofing 160gsm: 

A4 150 sheets £18.99 

A3 75 sheets £22.99 

17" Roll 30 metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt 250gsm: 
A4 100 sheets £24.99 

A3 50 sheets £27.99 

Fine Art / Fibre Base Papers: 
FB Gold Silk A4 25 sh £23.99 

FB Gold Silk A3 25 sh £47.99 

FB Distinction A4 25 sh £25.99 
FB Distinction A3 25 sh 
FB Royal A4 25 sheets 
FB Royal A3 25 sheets 
FB Gloss A4 25 sheets 
FB Gloss A3 25 sheets 
FB Matt A4 25 sheets 
FB Matt A3 25 sheets 
Artist A4 25 sheets 
Artist A3 25 sheets 
Museum A4 25 sheets 
Museum A3 25 sheets 
Parchment A4 25 sheets 
Parchment A3 25 sheets 
Omega A4 25 sheets 
Omega A3 25 sheets 
Portrait A4 25 sheets 
Portrait A3 25 sheets 
Portrait White A4 25 sh £26.99 
Portrait White A3 25 sh £49.99 


£12.99 

£18.99 

£18.99 

£18.99 

£35.99 

£28.99 

£64.99 

£89.99 

£14.99 

£20.99 

£12.99 

£22.99 

£30.99 

£21.99 

£68.99 

£92.99 


£44.99 

£62.99 

£12.99 

£18.99 

£18.99 

£22.99 

£28.99 

£26.99 

£64.99 

£89.99 

£12.99 

£18.99 

£18.99 

£22.99 

£28.99 

£26.99 

£64.99 

£89.99 

£10.99 

£13.99 

£13.99 

£17.99 

£22.99 

£24.99 

£42.99 

£58.99 


£48.99 

£28.99 

£56.99 

£26.99 

£51.99 

£19.99 

£38.99 

£22.99 

£39.99 

£25.99 

£48.99 

£22.99 

£39.99 

£24.99 

£46.99 

£26.99 

£53.99 


EPSON 


Premium Gloss 255gsm: 

6x4 40 sheets f40 FREE £10.99 

7x5 30 sheets £10.99 

A4 15 sheets®5 FREE £10.99 
A3 20 sheets £38.99 

A3+ 20 sheets £25.99 

Ultra Gloss 300gsm: 

6x4 50 sheets £13.99 

7x5 50 sheets £14.99 

A4 15 sheets £15.99 

Premium Semi-Gloss 251gsm: 
6x4 50 sheets £8.99 

A4 20 sheets £15.99 

A3 20 sheets £39.99 

A3+ 20 sheets PfFli £25.99 

Archival Matte 192gsm: 

A4 50 sheets £16.99 

A3 50 sheets £36.99 

A3+ 50 sheets £52.99 

Heavyweight Matte 167gsm: 
A4 50 sheets £12.99 

A3 50 sheets £32.99 

A3+ 50 sheets £46.99 


E&EO. Prices may be subject to change, but hopefully not! 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 













































Lowering the cost of photography 

Orders are shipped promptly by Royal Mail 1st class post, For which we charge just £1.99 per 
order. All prices include VAT, and a Full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, LongField Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 

01926 339977 www.premier-ink.co.uk 



Ess Premier 

Ink & Photographic 


Memory 


Batteries 


Filters 


Straps & Accessories 


The Full range oF Sandisk and 
Lexar memory cards at very 
competitive prices. 


SDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

16GB £8.99 

32GB £15.99 

64GB £27.99 

128GB £54.99 

1000X (150MB/S) 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2000X (300MB/S) 
32GB £51.99 

64GB £95.99 

Sandisk Blue 
33X (5MB/s) 

4GB £3.49 

8GB £3.99 

16GB £5.99 

Sandisk Ultra 
266X (40MB/S) 

8GB £4.99 

16GB £6.99 

32GB £12.99 

64GB £24.99 

Sandisk Extreme 
400X (60MB/S) 

16GB £10.99 

32GB £17.99 

64GB £34.99 

Sandisk Extreme Pro 
633X (95MB/S) 

16GB £17.99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

1866X (280MB/S) 
16GB £49.99 

32GB £79.99 

64GB £129.99 



Compact Flash 

Lexar Professional 
800X (120MB/s) 

8GB £19.99 IjfcSWMI l 

16GB £27.99 
32GB £36.99 ISfil- 

64GB £56.99 5 I 


1066X (160MB/S) 
16GB £33.99 
32GB £56.99 
64GB £99.99 
128GB £192.99 



Sandisk Ultra 
333X (50MB/S) 
8GB £11.99 

16GB £15.99 

32GB £24.99 



Sandisk Extreme 
800X (120MB/S) 
16GB £26.99 

32GB £32.99 

64GB £47.99 

128GB £94.99 



Sandisk Extreme 
1066X (160MB/S) 
16GB £33.99 
32GB £47.99 
64GB £82.99 
128GB £149.99 


Pro 



XQD Cards 

Lexar Professional 
1333X (200MB/S) 
32GB £69.99 
64GB £99.99 



MicroSDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

32GB £21.99 
64GB £43.99 


Delkin Professional 


375X (56MB/S) 
32GB £16.99 

64GB £32.99 

Sandisk Ultra 
320X (48MB/S) 
16GB £6.99 

32GB £12.99 

64GB £24.99 




Readers & Cases 

Lexar USB3 Card Reader £22.99 
Lexar HR1 Workflow Hub £49.99 
Delkin USB2 Card Reader £9.99 
Delkin USB3 Card Reader £19.99 
Delkin SD Card (x8) Case £6.99 
Delkin CF Card (x4) Case £6.99 


Replacement rechargeable 
Li-ion batteries, manufactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 


NB-2L/LH For Canon £9.99 

NB-4L for Canon £9.99 

NB-5L for Canon £9.99 

NB-6L for Canon £9.99 

NB-7L for Canon £9.99 

NB-9L for Canon £9.99 

NB-10L for Canon £12.99 

NB-11L For Canon £12.99 

BP-511 For Canon £12.99 

LP-E5 For Canon £9.99 

LP-E6 For Canon £16.99 

LP-E8 For Canon £12.99 

LP-E10 For Canon £12.99 

LP-E12 For Canon £12.99 

NP45 For Fuji £9.99 

NP50 for Fuji £9.99 

NP95 For Fuji £9.99 

NPW126 For Fuji £12.99 

NP400 For Fuji £12.99 

EN-EL3E For Nikon £14.99 

EN-EL5 For Nikon £9.99 

EN-EL9 For Nikon £12.99 

EN-EL10 For Nikon £9.99 

EN-EL11 For Nikon £9.99 

EN-EL12 For Nikon £9.99 

EN-EL14 For Nikon £19.99 

EN-EL15 For Nikon £24.99 

EN-EL19 For Nikon £12.99 

EN-EL20 For Nikon £12.99 

EN-EL21 For Nikon £12.99 

Lil OB/12B For Olympus £9.99 
L|40B/42B for Olympus £9.99 
Li50B For Olympus £9.99 

BLM-1 For Olympus £12.99 

BLN-1 For Olympus £24.99 

BLS-1 For Olympus £12.99 

BLS-5 For Olympus £15.99 

CGR-S006 For Panasonic £9.99 


CGA-S007 For Panasonic £9.99 
DMW-BCG10 Panasonic £19.99 
DMW-BCM13 Panasonic £19.99 


DMW-BLB13 Panasonic £27.99 
DMW-BLC12 Panasonic £23.99 
DMW-BLD10 Panasonic £23.99 
DMW-BLG10 Panasonic £22.99 
DMW-BMB9 Panasonic £22.99 
D-Li90 For Pentax £12.99 

D-Lil09 For Pentax £12.99 
SLB-1137D For Samsung £9.99 
SLB-1674 For Samsung £12.99 
BG-1 For Sony £19.99 

BX-1 For Sony £14.99 

BY-1 For Sony £12.99 

NP-FM500H For Sony £19.99 
NP-FH50 For Sony £19.99 

NP-FW50 For Sony £24.99 


Battery Grips 

Professional battery 
grips, made by Hahnel. 

5DMkll For Canon 
5DMklll For Canon 
6D For Canon 
7D For Canon 
70D For Canon 
650D/700D For Canon 
D600 For Nikon 
D800/D810 For Nikon 
D3300/D5300 For Nikon £74.99 
D7100 For Nikon £84.99 


Battery Chargers 

Universal Chargers 
Unipal ORIGINAL £19.99 
Unipal PLUS £24.99 

Unipal EXTRA £29.99 

AA & AAA Chargers 
Hahnel TC Novo inc. 4xAA £8.99 
Energizer Pro inc. 4xAA £14.99 
Energizer 1 Hr inc. 4xAA £22.99 

Other Batteries 

Pre-Charged Rechargables 

AA GP Recyko 3+1 FREE £5.24 
AAA GP Recyko 3+1 FREE £5.24 
AA Energizer Extreme (4) £8.99 

AAA Energizer Extreme (4) £6.99 

Standard Rechargeables 

AA GP 2600mAh (4) £9.99 

AA Lloytron 1300mAh (4) £3.99 

AA Lloytron 2700mAh (4) £6.99 

AAA Lloytron 1 lOOmAh (4) £3.99 


Lithium Batteries 

AA Energizer Ultimate (4) £5.99 

AAA Energizer Ultimate (4) £5.99 
CR123A Energizer (1) £1.99 

CR2 Energizer (1) £1.99 

2CR5 Energizer (1) £3.99 

CRP2 Energizer (1) £3.99 

CRV3 Energizer (1) £5.99 

A544 Energizer Alkaline (1) £1.99 
A23 Energizer Alkaline (1) £1.99 

LR44 Energizer Alkaline (2) £1.99 
CR2025, CR2032 etc £1.99 



One oF the largest ranges oF screw-in threaded 
Filters in the UK, From Hoya, Kood and Marumi. 

We carry sizes From 24mm, up to 105mm, and oFFer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, ND1000s, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a Few examples... 


KOOD Slim Frame 
UV Filters 
37mm £4.99 

40.5mm £4.99 

46mm £4.99 

49mm £4.99 

52mm £4.99 

55mm £5.99 

58mm £6.99 

62mm £7.99 

67mm £8.99 

72mm £9.99 

77mm £11.99 

82mm £14.99 

86mm £19.99 

KOOD Slim Frame 
Circular Polarisers 
37mm £12.99 

40.5mm £12.99 

46mm £12.99 

49mm £12.99 

52mm £14.99 

55mm £15.99 

58mm £17.99 

62mm £19.99 

67mm £22.99 

72mm £26.99 

77mm £29.99 

82mm £34.99 

86mm £39.99 

KOOD 

ND4&ND8 Filters 
52mm £26.99 

58mm £34.99 


Marumi DHG Slim 

Frame Multi-coated 

Clear Protectors 

37mm 

£10.99 

43mm 

£10.99 

46mm 

£10.99 

49mm 

£10.99 

52mm 

£10.99 

55mm 

£11.99 

58mm 

£12.99 

62mm 

£14.99 

67mm 

£15.99 

72mm 

£17.99 

77mm 

£19.99 

82mm 

£22.99 

Marumi DHG Slim 

Frame Multi-coated 

UV Filters 


52mm 

£13.99 

58mm 

£15.99 

62mm 

£17.99 

67mm 

£19.99 

72mm 

£21.99 

77mm 

£24.99 

Marumi DHG Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£31.99 

58mm 

£35.99 

62mm 

£39.99 

67mm 

£44.99 

72mm 

£49.99 

77mm 

£54.99 

82mm 

£69.99 


Hoya HMC 


Slim Frame 


UV Filters 


37mm 

£12.99 

40.5mm 

£12.99 

46mm 

£12.99 

49mm 

£11.99 

52mm 

£11.99 

58mm 

£14.99 

62mm 

£16.99 

67mm 

£18.99 

72mm 

£21.99 

77mm 

£25.99 

82mm 

£29.99 

HOYA Pro-ID 

Slim 

Frame Multi-coated 

Clear Protectors 

52mm special 

£16.99 

58mm 

£28.99 

62mm 

£31.99 

67mm 

£35.99 

72mm 

£39.99 

77mm mhm 

£29.99 

82mm 

£49.99 

HOYA Pro-ID 

Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£52.99 

58mm 

£60.99 

62mm 

£67.99 

67mm 

£75.99 

72mm 

£90.99 

77mm special 

£79.99 

82mm £120.99 


Square Filters 

We stock three widths oF square Filters: 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square Filters 
are optically Flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating From Digital 
Camera Magazine. 



P-Type: 84mm wide filters 


Standard Holder £5.99 

Wide Angle Holder £6.99 
Filter wallet For 8 Filters £9.99 
Adapter Rings 49-82mm £4.99 

Circular Polariser £27.99 
ND2 Solid £12.99 

ND2 Soft Graduated £13.99 

ND2 Hard Graduated £13.99 

ND4 Solid £12.99 

ND4 Soft Graduated £13.99 

ND4 Hard Graduated £13.99 

ND8 Solid £14.99 

ND8 Soft Graduated £15.99 

ND8 Hard Graduated £15.99 

Light Blue Graduated £12.99 

Dark Blue Graduated £12.99 


Light Tobacco Graduated £12.99 
Dark Tobacco Graduated £12.99 
Light Sunset Graduated £14.99 
Dark Sunset Graduated £14.99 
Starbursts x4,x6,x8 £17.99 

Red/Green/Yellow each £14.99 
Six-piece ND Filter Kit £59.99 
A popular kit containing an ND2, ND2 
Soft Grad, ND4, ND4 Soft Grad, Filter 
Holder, plus Adapter Ring oF your 
choice (49-82mm). 


Z-Type: 100mm wide filters 


Pro Holder £24.99 

Adapter Rings 52-95mm £8.99 

ND2 Solid £16.99 

ND2 Soft Graduated £17.99 

ND2 Hard Graduated £17.99 

ND4 Solid £16.99 

ND4 Soft Graduated £17.99 

ND4 Hard Graduated £17.99 

ND8 Solid £18.99 

ND8 Soft Graduated £19.99 

ND8 Hard Graduated £19.99 

Light Blue Graduated £17.99 

Dark Blue Graduated £17.99 


Light Tobacco Graduated £17.99 
Dark Tobacco Graduated £17.99 
Light Sunset Graduated £18.99 
Dark Sunset Graduated £18.99 

A-Type: 67mm wide filters 


Standard Holder £4.99 

Adapter Rings 37-62mm £8.99 

ND2 Solid £10.99 

ND2 Graduated £11.99 

ND4 Solid £10.99 

ND4 Graduated £11.99 

ND8 Solid £11.99 

ND8 Graduated £12.99 


Lens Accessories 


Bayonet-Fit Lens Hoods 


ES-62 Canon 50/1.8 £9.99 

ES-71II Canon 50/1.4 £9.99 

ET-60 Canon 75-300/4-5.6 £9.99 

ET-65B Canon 70-300/4-5.6 £9.99 
ET-67 Canon 100/2.8 Macro £9.99 
ET-67B Canon 60/2.8 £9.99 

EW-60C Canon 18-55 IS £7.99 
EW-63C Canon 18-55 IS STM £9.99 
EW-73B Canon 18-55 IS £9.99 
EW-78BII Canon 28-135 IS £9.99 
EW-78D Canon 18-200 IS £9.99 


EW-78E Canon 15-85 IS £12.99 
EW-83E Canon 17-40/4.0 £12.99 

HB-32 Nikon 18-105 VR £7.99 
HB-45 Nikon 18-55 VR £7.99 

Stepping Rings 
25mm to 105mm 

160 different sizes £4.99-5.99 

Reversing Rings 
52mm to 77mm 

Canon, Nikon, Sony, Olympus 
and Pentax £9.99-19.99 

Coupling Rings 
49mm-77mm £9.99-£11.99 


Screw-Fit Lens Hoods 
37mm Rubber Hood £3.99 

40.5mm Rubber Hood £3.99 

43mm Metal Hood £5.99 

46mm Rubber Hood £3.99 

46mm Metal Hood £5.99 

49mm Rubber Hood £3.99 

49mm Shaped Petal Hood £6.99 

52mm Rubber Hood £3.99 

52mm Shaped Petal Hood £6.99 

55mm Rubber Hood £3.99 

55mm Shaped Petal Hood £6.99 

58mm Rubber Hood £3.99 

58mm Shaped Petal Hood £6.99 

62mm Rubber Hood £4.99 

62mm Shaped Petal Hood £7.99 

67mm Rubber Hood £4.99 

67mm Shaped Petal Hood £7.99 

72mm Rubber Hood £5.99 

72mm Shaped Petal Hood £9.99 

77mm Rubber Hood £5.99 

77mm Shaped Petal Hood £9.99 

Lens Caps 

Lens Caps Centre-Pinch £2.99 


Body & Rear Lens Caps £3.99 



peak design 


The ingenious 
Peak Design 
Clutch, Slide, 
Leash, Cuff & 
Capture Clip 
System. Entire 
range in stock. 


From 


£15.99 


BLACKRAPID. 


Sling Straps 
From £29.99 




Neoprene 
Straps 
From £11.99 


Tripods & Monopods 



ManFrotto 

Carbon Fibre Monopod 
Only £59 


ManFrotto 
XPRO j 


3 Way * 
Head £99 




EV03 

IS HERE 

Vyv £149 
Rick £199 
Brian £349 



NEW ManFrotto 
190 & 055 tripods 
From just £149 

to Mcmfrotto 


hahnel 


Triad 30 
Tripod with 
BH30 
Ball Head 
Only £39 



Camera Bags 


Billingham 

A big range of Billingham bags 
starting at £109 





Mind Shift bags 
From £27 





photo 


Entire range of 
ThinkTank bags 
in stock, From 
just £25.99 


thinkTANir 


Action Cameras 


OoPro. 



HER04 

A massive range of GoPro 
Cameras, Batteries, Memory 
Cards and Accessories in stock 
at competitive prices! 


Genuine GoPro 


Hero 

£CALL US 

Hero+ 

£CALL US 

Hero3+ Black 

£CALL US 

Hero4 Silver 

£CALL US 

Hero4 Black 

£CALL US 

Hero4 Session 

£CALL US 

Battery Hero3+ 

£14 

Battery Hero4 

£14 

Dual Charger Hero3+ 

£25 

Dual Charger Hero4 

£39 

Battery BacPac 

£39 

LCD Touch BacPac 

£59 

Blackout Housing 

£39 

Tripod Mounts 

£7 

Chest Harness 

£29 

Head Strap 

£14 

Helmet Strap 

£12 

Handlebar Mount 

£14 

The Handler 

£21 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 LongField Road, Leamington Spa, Warwickshire CV31 1XB 


E&EO. Prices may be subject to change, but hopefully not! 






































CELEBRATE OUR FIRST 60 YEARS IN IMAGING 
: ERING AN EXTRA SPECIAL PART EXCHANGE BONUS 
TRADE-UP TO A NEW CAMERA AT ANY LCE BRANCH 


idvapeeP’ 


, m 

DURING AUGUST WE RE OFFERING A VERY SPECIAL 25% 
TRADE-IN BONUS. BRING YOUR OLD EQUIPMENT INTO ANY 
BRANCH WHEN YOU TRADE-UP TO A NEW CAMERA. WE LL 
AGREE A VALUE FOR YOUR OLD EQUIPMENT & ADD 25% 
EXTRA - SAVING YOU EVEN MORE ON THE NEW EQUIPMENT! 


Trade-in camera must be in full working order. The 25% bonus is in addition to any part exchange price agreed. In the unLikely event 
that we can’t offer anything for your old camera we will discount the new product; by £10 for new cameras up to £300; 
and £20 for new equipment over £300. Terms & conditions apply. As in-store for further details. 


london 

camera 

exchange 



























1956 




2016 


YEARS 

CELEBRATING 60 YEARS IN IMAGING 


-N 


EXTRA 

25% 

TRADE-IN 

BONUS 


HOW IT 
WORKS? 


This is the nett price 
you will end up paying 
after part-exchange 
& trade-in bonus 




This is an example a camera you 
may want to trade-in. Obviously 
the trade-in value will depend on 
what make & model you own. 

This is the gross price you pay without 
trade-in, bonuses or cashbacks- *AI 






PLUS YOUR OLD CAMERA 


ER TRADE I N BONUS, USUAL PR I CE | 


EXTRA 

25% 

TRADE-IN 

BONUS 



SONY OC7Sii 


PLUS YOUR SONY A7S 


E-IN BONUS, USUAL PRICE £2899.99 



BONUS, USUAL PRICE £999.99 


BODYONLY 

35mm fuU-frame Exmor™ 12.2 megapixel sensor with Bionz X processor. Wide dynamic range, 
accurate focusing, and unshakeabte stability to shoot with solid assurance. Plus 4K in the 
XAVC S format & 120fps at 100Mbps into 4x/5x slow motion footage in Full HD. 


CANON EOS 80D 


BODYONLY 

24.2 Megapixel APS-C CMOS sensor 7fps shooting and 45 point AF system. Intelligent 100% 
viewfinder and large vari-angle LCD touch screen. Easy trasfer and control with WiFi and NFC. 



J 


EXTRA 

25% 

TRADE-IN 

V [bonus 


EXTRA 

25% 

TRADE-IN 

BONUS 




PLUS YOUR CANON EOS 7D 



EXTRA 

25% 

TRADE-IN 

BONUS 



TER TRAD 


ll^=Ti lMILHir^ >RICE £1179.99 


CANON EOS 7D Mark ii 

BODYONLY 

New 20.2MP APS-C semi-pro design. DIGIC6 processors, 
lOfps, 51200 max ISO & 65 AF points. SRP £1599.99 



’■'AFTER FUJI & OUR TRADE-IN BONUS, USUAL 

FUJIFILM X-PR02 

BODYONLY 

Latest 24.3MP X-Trans CMOS III sensor & X-Pro processor, 
hybrid multi-viewfinder, high performance AF, fast electronic 
shutter in a weatherproofed metal body. 


EXTRA 


’■'AFTER TRADE-IN BONUS, USUAL PRICE £749.99 

OLYMPUS OM-D E-M5Markii 

BODYONLY 

16 MP sensor with 40 MP composite still shot capability. 
Improved 5-axis in-body IS, full HD 60p movie, vari-angle touch 
LCD, hi-res EVF and excellent True Pic VII processor. 


25% NEW 


TRADE-IN 

BONUS 


_ci™ 

PLUS YOUR NIKON D70 BODY 


£50 

r EXTRA 1 

25% 

i 

_ CASHBACK 

on redemption 
ends 5/09/15 

- * A 

4v / O 

TRADE-IN 

BONUS^ 


ifciiai 

E_ 

_ PLUS YOUR LUMIX G6 BODY | 


’•'AFTER TRADE-IN BONUS, USUAL PRICE £549.99 

NIKON D5500 

BODYONLY 

Lightweight, powerful and slimline DX series D-SLR 
with familiar touchscreen operation frees you to do 
more with your photography. 


’■'AFTER TRADE-IN BONUS, USUAL PRICE £1729.99 

NIKON D500 

BODYONLY 

Latest 20.9-MP DX-format Ssnsor. High ISO, D5-style AF with 
153 Focus Points, 10 fps Shooting, 200 Shot RAW Buffer4K 
Movie with 8MP Stills Grab & Electronic VR. 


’■'AFTER CASHBACK & TRADE-IN BONUS, USUALLY £599.99 

PANASONIC LUMIXGX80 

& 12-32MM F3.5-5.6 ASPH MEGA OIS 

Superb MFT camera with 4K video/photo and Post Focus. 
5-axis dual IS, Live MOS sensor and Venus Engine. Photo Style 
and Focus /Aperture Bracket for more creative photography. 


BRANCHES 

BATH-01225 462234 
BRISTOL (BALDWIN ST] - 0117929 1935 
BRISTOL (BROADMEAD) “ 0117927 6185 

CHELTENHAM - 01242 519 851 
CHESTER-01244 326531 
COLCHESTER -01206 573444 
DERBY-01332 348644 
EXETER-01392 279024 


NATIONWIDE 

GLOUCESTER - 01452 304513 
GUILDFORD - 01483 504040 
HEREFORD -01432 272655 
LEAMINGTON - 01926 886166 
LINCOLN (HIGH ST] “ 01522 528577 
LINCOLN (SILVER ST) “ 01522 514131 
LONDON (strand) - 0207 3790200 
MANCHESTER- 0161 834 7500 


NEWCASTLE-0191 213 0060 
NORWICH-01603 612537 

NOTTINGHAM-0115 941 7486 
PLYMOUTH -01752 664894 

PORTSMOUTH - 023 9283 9933 
READING-01189592149 
SALISBURY - 01722 335436 
SOUTHAMPTON (CIVICTR) - 023 8033 1720 


orshoponlineat: www.LCEgroup.co.uk 

UK MAIL ORDER: Next day delivery available from all LCE branches. Free postage on all orders over £50. 

E. & 0. E. Prices quoted include VAT (3 20%. Prices subject to change. Goods subject to availability. 


SOUTHAMPTON (HIGH ST) - 023 8022 1597 
TAUNTON-01823 259955 

WINCHESTER-01962 866203 
WORCESTER - 01905 22314 
OPENING TIMES: 

Monday—Saturday 9am —5:30pm 

Selected stores open Sunday - please check for details. 


f 





























CHISWICK 

Camera Centre 


Callus 0208995 9114 

E-mail us sales^chiswi ckcameras.co.uk 

w ww.ch iswickcameras.co.uk 


HUGE RANGE OF USED EQUIPMENT 
IN STOCK - UP TO DATE WEBSITE. 


4 C hiswick Terrace, A cton La ne, Chis wi ck, Lon d on W4 5LV dp ening hou rs 

50 i Tn.irn C I li iw kfc. P<u k. tub* stMion - CiHtoir h-i p<\ i fc.i i ig avjiMdNv g ^ Q ^ 6PM 

Part-exchange welcome - Established over 53 years MON - SAT 


BEST PRICES PAID - USED PURCHASES 
PART EXCHANGE & COMMISSION SALES 

ALL OF OUR USED EQUIPMENT IS 
FULLY TESTED & GUARANTEED 



spedalauctlonservices.com 



Sell your digital equipment at a real-life auction! 

We are the lergest Photographic Auction House in ih* UK. offering 

Nine dedicated auctions every year 
Global reach with buyers all over the world 
international in-house shipping 
High-quality colour catalogues 
expert knowledge ant) advice 
CuiriuuIrLiYL-: rates uf commission 

Get in touch today to speak to one of our three Photographic Specialists 
Jonathan Brown, Brian Osbomo or Hugo Marsh on: 

+44(0)1635 580595- mail@specialauctioeisfirvicas corn 



Palm Labs 


Photographic 


Processing & Printing 


Palm Laboratory Ltd 
69 Rea Street 
Birmingham 85 6BB 

Established 30 Years 


Kodak & ILFORD Film now in stock 


• E6/Slide/ C41 / Neg / B&W Film Processing 

• Process & Print Packages on Kodak Paper 

• Digital Package Deals on Kodak Paper 

• 35mm / 120 / 5x4 / 10x8 Film’s 


• Traditional Black & White on Ilford Paper 

• Optical Colour Handprints on Kodak Paper 
m Drum & Whole film Scanning Services 

• Exhibition Prints on Kodak Paper 

• Digital C-type Print’s on Kodak Endura 

• Portfolio’s and Student Discounts 

• Lomography Prints and Scans 

• Mounting Services*Metallic / Gloss / Matt Paper 

• Friendly Advice _ ♦ Postal Service _ 


0121 622 5504 

www. palrnia bs.co.uk 
info@palmlabs.co.uk 


9 . 

ETER WALNES 


WANTED FOR CASH 
OR COMMISSION 

Film Cameras: Leica M,Leica R6-2/R8/R9,Leica Screw 
Leica copies, Nikon Rangefinder,Nikon F6/F5/F2H/F2T 
Canon Fl.Contax RTSI l/RTS 11 l/RXI I/S2/N1 /G1 /G2/T/T2/T3 
Contax 645,Bronica RF645/GS1/SQAi,Fuji 6x7/6x9/6x17 
Hasselblad,Rolleiflex TLR,Rollei SL66/SL66E/SL66SE 
Konica Flexar, Mamiya 6/7/RZ67/645AFD,Pentax 67 
Plaubel 670/W67/69W,Konica Hexar,Voigtlander Bessa 
Alpa,Compass,Ducati,Ektra,Foca,Garni,Ilford Witness 
Rectaflex,Robot,Tessina,Zeiss Contarex/Contax/Tenax 

Digital: Medium/High-End Nikon,Canon EOS,Sony,Fuji 
Leica M-Series/S-Series/X-Series/DMR/Q/SLTyp 601 
Hasselblad FI-Series,Pentax 645D/645Z,Phase One, Leaf 

Panoramic: Hasselblad XPan,Linhof Technorama etc 

Large Format: Area,Ebony,Horseman,Linhof,Sinar etc 

Unusual Lenses: Angenieux,Astro Berlin,Boyer 
Cooke, Dallmeyer,Goerz,Kilfitt,Kinoptik,Meyer,Old Delft 
Pasoptik,Ross,Som Berthiot,Taylor Hobson,Zunow etc 

Binoculars: Leica,Zeiss,Hensoldt,Opticron,Swarovski 


Contact us now for our best price. Estate sales welcome. 
We can arrange free collection from you and 
delivery here for transactions over £500. 

Tel: 01736 719461 Fax: 01736 719538 
Email:pwalnes@truemesh.com Website:www.peterwalnes.com 
Peter Walnes,PO Box 332,Penzance,Cornwall TR18 9DP 

















PHOTOGRAPHIC 


SAVE 10% ON CALUMET OWN BRAND 

USE VOUCHER CODE: 

AVAILABLE IN STORE AND ONLINE. VALID UNTIL 1 st NOVEMBER 2016 


Canon 



PARTNER 




THE WAIT IS OVER. 
INTRODUCING THE NEW... 

EOS 5D Mark IV 

NOW IN STOCK 







Canon 




r TRYTHE ^ 
CANON 
EOS 5D MARK 
IV AT OUR 
ENCOUNTER 
MORE OPEN 
DAYS 


Cation 11333 



EOS ID X 
MARK II BODY 


£5,199.00 


E0S5DSR 

BODY 


£2,899.00 


EOS 5DS BODY £2,699.00 



I PROFESSIONAL 

I Dealer 



D5 BODY £5,199.00 D810BQDY £2,139.00 



FUJ.FILM 


X-PRO 2 BODY £1,349.00 X-T2 BLACK £1,399.00 


M&I gg| 


ALPHA ro qqq nn ALPHA ro oqq nn 

A7RII BODY tz ’ yyvuu A7SII BODY tz ’ 8yy - uu 



EOS 5D ro 900 nn EOS 7D ri 170 nn 
MARK III BODY tz ’ zyy ' uu MARK II BODY L1 ’ 1/y - uu 


ENCOUNTER 

MORE 

•OPEN DAYS- 

Drummond St. London, 

Friday 7 th & Saturday 8 th October 
Belfast, Thursday 13 th October 
Glasgow, Wednesday 19 th October 
Edinburgh, Thursday 20 th October 
Manchester, Thursday 27 th October 
Birmingham, Thursday 3 rd November 
Bristol, Thursday 10 th November 

EXPERT ADVICE DIRECT FROM 
TOP BRANDS • COME ALONG TO TRY 
OUT THE LATEST KIT • GREAT OFFERS & 
PROMOTIONS ON THE DAY ONLY 


D500 BODY 


£1.729.00 D750 BODY 

£1,699.00 

D750 BODY 
+ 24-85MM 

£2,099.00 


X-100T 

BLACK/SILVER 


£776.00 


X-T10 BLACK/ 
SILVER BODY 


£449.00 


ALPHAA7IIBODY£1,349.00 CYBER-SHOT 

ALPHAA7II BODY n R9Q nn RX10 ° lv _ 

+ 28-70MM *-1,599.00 


£829.00 



Photo by Kevin Grahai 


REGISTER 
VIA iPADS FOR 
PRIZE DRAW! 


CHANCE TO WIN A 
FUJI FILM X70 CAMERA 
w WORTH £499!** . 



ENTER NOW AT 

www.calphoto.co.uk/studentawards 


NATIONWIDE 

STORES 

Visit us in store at any of our 
locations for expert and advice 
from our specialist team. 



ACADEMY 

Calumet Academy offer a wide range of seminars and 
workshops across our nationwide stores. The courses 
range from introductory to advanced. 

Find out more at: www.calumetacademy.co.uk 


TRADE IN.. TRADE UP... 

Looking to upgrade your equipment? Why not part 
exchange your old kit towards the latest model? 
Visit www.calphoto.co.uk or for further information 
on our trade in process. 


CONTACT US Call: 03330035000 Click: www.calphoto.co.uk Follow us on: 


All prices include VAT at 20%. Prices correct at time of going to press. E&OE. *T&Cs apply. 0876-0615 








































































n fin PHOTOGRAPHIC 

WU■ 0[+]®4<S> -CO.uk 


Family run Independent supplier since 1985 


Tel 01 13 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Mon-Fri 9:30am - 5:00pm Saturday 9:30am - 4.00pm 
Email: info@dalephotographic.co.uk 


All our new equipment is genuine UK stock - NEVER Grey Imports 


Professional Dealer 


EOS 5D MKIV In Stock, EOS 5Ds,5DsFt,5D MK3, 7D 
We stock most of the L series Lenses 


Canon Virtual Kits Offer Phone EOS 760D Bod 


EOS 1 DX II - InStock £5,199 

EOS 5D Mk IV Body £3,599 

EOS 5D III Body £2,299 

EOS 5Ds Body £2,699 

EOS 5DsR Body £2,899 

EOS 7D Mkll £1,179 

EOS6D £1,299 

EOS 80D body £979 

EOS 80D + 18-55 IS STM £1,088 
EOS 80D + 18-135 STM £1,299 
EOS 750D + 18-55 STM £579 


tub /6UU body 
EOS 1300D + T8-55 IS 
8-15mm f4 L Fisheye 

10- 18mm f4.5-5.6 TS 

11- 24mm f4 L 

16-35mm f4 L IS 

16- 35mm f2.8 L II 

17- 40mm f4 L 

17-55mm f2.8 IS 
24-70mm f4 L IS 
24-70mm f2.8 L II 
24-105mm f4 IS 
70-200mm f4 IS 
70-200mm f4L 


£569 TS-E 24mm f3.5L II 

£339 TS-E 17mm f4L 

£999 70-200mm f2.8 L IS II 

£212 70-300mm f4-5.6 IS 

£2,649 70-300mm f4-5.6 L IS 

£769 135mm f2L 

£1,249 100-400mm f4.5-5.6L 

£549 200-400mm f4 L IS 1 Ax 

£629 28mm f2.8 IS 

£742 24mm fl .4 L II 

£1,549 35mm f2 IS 

£852 35mm fl .4L II 

£949 50mm fl .4 

£529 50mm fl ,2L 


£1,479 

£1,589 

£1,699 

£419 

£1,049 

£769 

£1,799 

£8,699 

£399 

£1,395 

£399 

£1,799 

£269 

£995 


Professional Dealer 


D5 - D810 - D750 - D500 - D7200 - D5500 - LENSES - FLASHGUNS - ACCESSORIES 


Canon 


<■ 


O&V* FF 


85mm fl .8 USM 
85mm fl ,2L II 
100mm Macro f2.8 
100mm Macro f2.8 L IS 
300mm f4 L IS 
300mm f2.8 L IS II 
400mm f4 DO IS II 
400mm f2.8 L IS II 
500mm f4 L IS II 
600mm f4 L IS II 
800mm f5.6 L IS 
1 Ax III £314 2x111 Extender 
600EXII-RT Speedlite 


£279 

£1,769 

£425 

£659 

£999 

£5,495 

£6,995 

£7,698 

£6,995 

£8,895 

£11,295 

£329 

£529 




Nikon 


* two I 


NIKON PRO DEALER 

YEAR UK WARRANTY 

D5 Body - In Stock 
D500 Body - In Stock 
D810 

D810 + 24-120mm f4 
D810 + 24-70mm f2.8 
D810 + 14-24mm f2.8 
D750 

D750 + 24-120mm f4 
D610 

D610 + 24-85mm VR 
D7200 Body 
D7200 +18-105mm VR 
D7100 Body 
D7100 +18-105mm VR 


D5500 + AF-P18-55 VR £649 

D5500 + 18-140mm £759 

£5,199 D3400 + AF-P18-55 VR £489 

£1,729 10-24mm f3.5-4.5 DX £639 

£2,139 14-24mmf2.8G £1,459 

£2,999 16-35mm f4 VR £869 

£3,499 16-80mm f2.8E VR £849 

£3,549 18-35mm f3.5-4.5 £599 

£1,595 18-140mm f3.5-5.6 VR £439 

£2,249 18-200mm f3.5-5.6 VR II DX£549 

£1,299 18-300mmf3.5-5.6 VR DX £799 

£1,599 24-70mm f2.8E ED VR £1,829 

£799 24-120mm f4 VR £899 

£999 28-300mm f3.5-5.6 VR £729 

£679 70-200mm f2.8 VR II £1,799 

£879 70-200mmf4VR £1,079 


70-300mm f4.5-5.6 VR £479 

80-400mm f4.5-5.6 AFD VR£1799 
200-500mm f5.6E ED VR £1,179 
20mm fl .8 G £629 

24mm fl .4 G £1,529 

28mm fl .8 G £495 

35mm fl .8 G ED £399 

35mm fl .4 G £1,499 

50mm fl .8 G £179 

50mm fl .4 G £369 

58mm fl .4 G £1,349 

85mm fl .8 G £429 

85mm fl .4 G £1,289 

300mm f4 EPF ED VR £1,449 

105mm f2.8 Micro VR £629 

105mm fl ,4E ED £2,049 


200mm f2 G ED VR II £4,599 
300mm f2.8 G VR II £4,649 

400mm f2.8 FL ED VR £9,699 

500mm f4E FL ED VR £8,149 

600mm f4E FL ED VR £9,649 

800mm f5.6 FL VR+TC1.25 £13,995 
PC-E 24mm f3.5 £1,499 

PC-E 45mm f2.8 £1,399 

2x TC-20 E III Converter £379 

1,4x TC-14 E III Converter £429 

SB5000 Speedlight £429 

SB700 Speedlight £229 

SB-R1C1 Commander £555 

SU-800 Comander Unit £299 

Nikon SB-300 £99 

UK STOCK UK STOCK 


HASS£LBLAD 

New Hasselblad X1D-50C 
Mirrorless camera -Pre Order with a 
10% Deposit 
New XID-50C + 45mm 
New XI D -50C 
New H6D - 100c 
New H6D - 50c 
H5D-50c 

H5D-50c Wi-fi EX DEMO 
CFV-50c Digital Back 


£8,976 
£7,188 
£27,120 
£21,480 
£12,714 
£10,995 

Digital Back £6,995 

See our Website for full list of Hasselblad 
lenses and accessories 


ZEISS 


Canon/Nikon Fit Lenses 

OTUS 55mm fl .4 £2,799 

OTUS 85mm fl .4 £3,019 

OTUS 28mm fl .4 £3,630 

15mm f2.8 £2,069 

21 mm f2.8 Milvus £1,169 

25mm f2 £1,188 

28mm f2 £899 

35mm f2 Milvus £745 

35mm fl .4 £1,346 

50mm fl .4 Milvus £854 

50mm f2 Milvus £949 

85mm fl .4 Milvus £1,379 

100mm f2 Milvus Macro £1,299 
135mm f2 £1,599 

Zeiss Binoculars -10 Year Warranty 
8x32 Conquest HD £589 

10x32 Conquest HD £627 

8x42 Conquest HD £699 

10x42 Conquest H D £738 

8x42 Victory HT £1,449 

8x42 Victory SF £1,820 


S (type 007) Body 
S-E Body + 70mm S Lens 
M-P (type 240) /Black 
M (type 240) /Black 
SL body + 24-90mm 
Monocnrom (type 246) Black £5,249 
M (262) Black £3,995 

T body + 23mm Lens £2,049 

T Body +18-56mm Lens £1,949 

X-U Camera £2,200 

Q Camera £3,199 

X (type 113)0®/Black £1,299 

X-E (type 102) £999 

D-Lux [type 109) £749 

V-Lux (type 114) £799 

New 28mm f2 and 28mm f2.8Phone 
See Website for full list of 
Leica lenses and accessories 

SPORT OPTICS 

£339 
£334 
£375 
£510 
£535 
£561 
£578 
£1,350 
£1,375 
£745 
£789 
£1,399 
£339 
£1,399 
£1,449 
£1,499 
£1,575 
£1,665 


@1 FUJIFILM 

£11,995 X-T2 Body - Pre Orders taken £1399 


8x20 Monovid 
8x20 Trinovid BCA 
10x25 Trinovid BCA 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x20 Ultravid BL (Leather) 
10x25 Ultravid BL (Leather) 
8x32 Ultravid HD -Plus 
10x32 Ultravid HD-Plus 
New 8x42 Trinovid HD 
New10x42 Trinovid HD 
8x42 Ultravid HD 
Monovid 

7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD - Plus 
12x50 Ultravid HD- Plus 


X-Pro2 Body £1349 

X-T1 Body £799 

X-T1+18-55mm £1049 

X100T /Black £794 

X-T2 + 18-55mm £1649 

XF 35mm f2 £369 

XF 16-55mm f2.8 R LM WR £959 

XF 10-24mm f4 OIS £829 

New XF 23mm f2 - To Order £419 
XF 50-140mm f2.8 OIS £1,329 

XF 100-400 OIS WR £1,579 

XF 14mm f2.8 £789 

XF 16mm fl .4 R WR £829 

XF 23mm fl .4 £789 

XF 60mm f2.4 R £579 

XF 56mm fl .2 £829 

XF 90m f2 R LM WR £829 

See website for full listing 

SWAROVSKI 

O P T I K 

8X25 Pocket CL Gneen/Black £504 

10X25 Pocket CL Green/Black £540 

8x3 2 EL Field Pro £ 1 4 7 5 

10x32 EL Field Pro £1 495 

8.5x42 ELFiield Pro £1 '800 

10x42 EL Field Pro £1 "820 

10x50 EL Field Pro fi'935 

12x50 ELField Pro £1955 

8x42 EL Range W B £2'l 95 

10x42 EL RangeWB £2^268 

ATX 30-70x95 Spotting Scope £2^870 

ATX 25-60x85 Spotting Scope £2^600 

ATX 25-60 x65 Spotting Scope £2150 

ATS 80-HD Angled+ 2S50x scope £1 999 

ATS 65-HDAngled + 25-50xscope £1^39 


EVENTS @ DALE 
PHOTOGRAPHIC 

Tuesday the 16th August 2016 - 
Fuji X-T2 Demo Day 10am - 4pm 

Tuesday the 13th September 2016 - 
Hasselbad XID Demo Day 10am-4prr| 

SIGMA 

Nikon/Canon Fit (3 Year warranty) 

8-16mm U-5.6 DC £499 

17-50mm f2.8 DC OS £279 

10-20mm f3.5 DC £329 

12-24mm 4.5-5.6 DG MKII £529 

17- 70mm f2.8-4 DC £279 

18- 35mm fl .8 DC £549 

18-250mm f3.5-6.3 DC £279 

18-300mm f3.5-6.3 DC £349 

24-35mm f2 DG 
24-105mm f4 DG 
50-500mm f4.5-6.3 DG 
70-200mm f2.8 DG 
150-600mm f5-6.3 DG 
150-600mm f5-6.3 I 
35mm fl .4 DG 
50mm fl .4 DG 
24mm fl .4 DG 
20mm fl .4 DG 
105mm f2.8 Macro DG 


Mcmfrotto 


190XPRO3 
190XPRO4 
190CXPRO3 
190CXPRO4 
055XPRO3 
055CXPRO3 
055CXPRO4 
Befree Au 


£159 

£169 

£299 

£299 

£179 

£359 

£374 

£149 


Befree Carbon £279 


494RC2 

496RC2 

498RC2 

460MG 

804RC2 

MHXPRO-3W 

410 Geared 

MVH502AH 

MVH500AH 


£46 

£57 

£79 

£299 

£57 

£109 

£153 

£105 

£122 


Free monopod with carbon tripods 

a mm Thing 


Roger Evo3 
Brian Evo3 
Jack 


£249 

£299 

£249 


P130KS 

Vyv Evo3 
Rick Evo3 


£129 

£179 




USED EQUIPMENT - Qu ality photographic equipment wanted for part exchange or commission sales 


Canon EOS ID MKIV-5600shots £1395 

Canon EOS 10D Body £75 

Canon EF 7Q-300mm f4-5.6 IS USM 225 

Canon 5DMK III Body 1495 

EF10Q400mmL IS MKII 1499 

EF 100400mm f4.5/5.6L IS USM 695 
EF 14mm f2.8L II USM 995 

EF 1740mm f4L USM Lens 395 

Sigma EX70-200mm f2.8 Apo DG HSM 350 
Canon EFS17-55mm f2.8 USM 349 

Canon EF70-200mm f4L USM 395 

Canon EF400mm 15.6L USM 695 

Canon LC-5 Transmitter set 149 

Sigma EX 8-16mm HSM Canon 325 

Canon EFS 60mm f2.8 Macro USM 199 

Sigma 10-20mm f4.-5.6 EX DC Canon 195 

Canon BG-E16 Grip 140 

Sigma EX 24mm fi .4 DG Art - Canon 29 

Canon EFS 10-18mm f4.5-5.6 IS 149 


Fuji X-T1 Body Black 
X-T1 Battery Grip 
Hasselblad 28mm f4 HCD AF Lens 
Hasselblad 3S-90mm f4/5.6 HCD 
Hasselblad 95mm UV/Sky filter 


595 

125 

2295 

3295 

69 


Hasselblad HI Body with HC 3.2/150 Lens 2250 
Hasselblad 503 CWD Anniversary kit 3995 
H5D-50C Wrfi Body set - Ex Demo 9995 

Hasselblad HC 210mm f4 lens 1495 

Hasselblad HCD 35-90mm f4/5.6 2495 

Leica 90mm f2 Summicron M 1995 

Leica 35mm fl .4 SummiluxM 2650 

Leica 50mm f2 Summicron M 850 

Leica 35mm f2.8 Summarit M 895 

Leica 50mm fl .4 Summilux ASPH 2295 

Leica M (240) Silver body 2795 

Nikon 28-300mm f3.5/5.6G ED Lens 495 

Nikon 80400mm f4.5/5.6D ED VR lens 595 
Nikon AFS 80400mm f4.S-5.6G ED VR 1295 


Nikon AF 35-70mm 13.3/4.5 Lens 75 

Nikon AF 20mm f2.8D 350 

Nikon AFS 600mm f4D II ED Lens 3295 

Nikon AF DX 10.5mm f2.8G ED Fisheye 395 

Nikon AF-D 20mm f2.8D Lens 350 

Nikon ED 500mm f4P Lens 1500 

Nikon AF-S16-85mm f3.5/5.6G ED VR 295 

Nikon 10.5mm f2.8G DX Lens 395 

Nikon AF-S 14-24mm f2.8G ED 895 

Nikon AF-S 300mm f2.8D ED Lens 995 

Nikon AFD 105mm f2.8 DC 595 

Nikon AF-S 300mm f4D IF Lens 549 

Nikon AF-24-85mm f2.&4D Lens 195 

Nikon AF-S 18-300mm f3.S-5.6G DX VR 395 

Nikon AF-S18-200mm f3.S-5.6G VRII 295 

Nikon AF-S 80400mm f4.5/5.6D Lens 595 

Nikon AF-S 80400mm f4.5/5.6G ED VR 1295 

Nikon D80 +18-135mm VR 129 

Nikon 105mm f2.8D DC 595 


Nikon D700 Body 
Nikon MB-D14 Grip 
Nikon AF S105mm f2.8G Macro 
Nikon PCE 24mm f3.5D 
Nikon AFS 50mm fl .4G 
Sigma 150500mm 15-6.3 OS Nikon 
Leica Trinovid 8x42 BA 
Leica Apo Televid 77 Scope + Case 
Nissin Di700 Flash Nikon 
Nissin Di622 Flash Nikon 
Nikon AF-S 600mm f4D II ED 
Nikon WF-5 

Phottix Strato TTL 1 x Trans mitter 2 x 
Receivers - Nikon 

Please see ourwebsite 
forthe most up to date 
listings 


595 

125 

495 

1150 

259 

450 

495 

895 

70 

50 

3295 

295 

100 


INDURO 

Stealth Series Carbon FibreTripods: 

CLT004 £180 CTL303 £269 

CLT103 £189 CLT303L £295 

CLT104 £207 CLT304L £315 

CLT203 £245 CLT403 £342 

CLT204 £260 

Grand Series Stealth Carbon Fibre Tripods: 
GIT303 £387 GIT304L £432 

GIT304 £399 GIT305L £449 

GIT404L £486 GIT504L £540 

GIT404XL £499 

Heads 

BHD0 £98/BHD1 £115/BHD2 FI29/BHD3 £153 
BHL1 £175/BHL2 £224/BHL3 £262/GHB2 £349 

BOWENS 

10OOPro 2 Head £1566 500R 3 Head Kit£1437 
750Pro 2 Head £1253 500R 2 Head Kit £895 
500Pro 2 Head £1139 500C 2 head Kit £857 

See full range of Bowens softboxes, stands and 
other accessories on our website 

□ Profoto 

B1 TTL Ar Head £1,632 B1 2 Head kit £3,500 
Air Remote TTL £312 B2 To Go kit £1,495 
B1 Location Kit £3,060 B2 Location kit £1,994 

nil list of Accessories available on our website: 
HR and Rfi Softboxes, umbrellas, reflectors, 
grids and kits 


CHECK OUT OUR WEBSITE FOR MORE WWW.DALEPHOTOGRAPHIC.CO.UK 

PRODUCTS AND DEALS PRICES INCLUDE VAT @ 20% (EXCLUDING SECONDHAND) - PRICES SUBJECT TO CHANGE - UPDATED 9/9/2016 















WE WANT YOUR 
USED EQUIPMENT 


www.richardcaplan.co.uk 


RICHARD CAPLAN 


Get your hands on the new Hasselblad X1D and H6D at Richard Caplan Photographic 

Septefrib iz >■ 4.00pm 


Hasselblad XiCHf' 3 « 

Medium format msrrorless-camera! 

50 megapixels CMQS sensor 
Smaller Chan most 35mm cameras 
High resolution touch screen 
High resolution electronic viewfinder 




Hasselblad H6D-±00c 

Medium format digital SLR 
100 megapixels CMOS sensor 
Unmatchable image quality 
15 stops dynamic range 
UHD & HD video 


HASSEL S LAD 

CREATE TO INSPIRE 


RICHARD CAPLAN 


60 Pall Mall, London SW1Y 5HZ 
Tel. 0207 807 9990 


Specialist 


We Sell, Buy and Part-Exchange Premium Photo Equipment 


COMMISSION SALES 
PART EXCHANGE 
CASH PURCHASE 


LFICAM BODIES - DIGITAL 
leica M (TiF 240} black, finder, grip 
leicg MS from 

leica M-E body, bo*ed P near mint 
L^iCs M MonOchrO-m mkl from 

Leica ME.2 black, juSI serviced by Leica 
LEICA M BODIES - FUM 
Leica M7 -black, U5 flag 
Leica M7 black body, 0.5E 
Leica M6TTL silver, boxed, 0.72 
Leica M6 TTL blacky boxed, 0.72 
Leica M2 body from 

LEICA M LEASES 

LeiCd lSinm/3 .8 SUREft-ELMAft-M r buxed 
Leica |lmm/1.4 SUMMiLUX-M ASPH, bowed 
Lc it & 21mm/2 .8 ELM AR1T-M ASP H from 
leica 21fnm/2.-@ ELMARIT-M + finder 
Zeiss 21mm/2,SeiQGQN 2M + hood 
Leica 24mm/2 .8 ELMA RJT-M ASP H fro m 
Leica 28mm/2 SUMMICRON-M A5PH from 
leica 35mm/1.4 SUMMiLUX-M + hood 
Leica 35rrim/1.4 SUMMJLUX-M ASPH +hood 
Leica 50mm/Q.95 NOCTILUX-M ASPH, boxed 
leica 50mm/1 nqctilux-m, boned 
Leica 50rnni/1.4 ASPH, 6-bil, black, b&Xed 
Leica S0nnm/1.4 $UMM1LUX-M. + hood 
Zeiss SO mm/1.5 C 50NNAR ZM silver 
Leica 50mm/2.S ELMAR-M eollapsible+hood 
Leica SUmm/2 version 4 (late) from 


£ 3,250 

£2,199 

£2399 

£ 2,750 

£1,195 

£1399 

£1399 

£ 1,299 

£1,199 

£599 

£1,699 
£3,995 
£1,299 
£1,299 
£599 
£999 
£1399 
£1,399 
£2,499 
£5,2 5Q 
£4,250 
£1,995 
£1,299 
£599 
£549 
£999 


Leica 50mm/2.S 3UMMARIT-M £749 

leica 5cm/2 5UMMICRGN 'RIGID 1 £499 

leica 75mm/2.5 SUMMARU-M boxed Gbit £799 

Vpifitla nder 7 Smm/1,5 he I iaf classic £375 

Leita 90m m/2 5UMMICRON-M from £399 

leica 90mm/2.S ELMARFT-M from £399 

le iea 90m m/2.5 sum marit-m £799 

Leica 135iTim/4 ELMAR 5ILVE R £ 2 99 

LEICA SCREW MOUNT 

Reid IIM SQmm/2 Taylor Hobson, ease, cap £1,750 
Leica line inc 5cm/2 eollopstble £599 

Leica 11 I nc 5cm/3.5 E LMA R (19 37} £499 

leica SUnda rd Inc Sc m/3.5 el ma r [ 1939) £ 599 

Leica I llu ire 5cm/3.5 £349 

Leica 11 if red d ial inc 5cm/3.5 col la psi ble £ 399 

leica lc body, -silver £399 

leita 2 ,Scm/6,3 HE KJ OR chrome £349 

Leits 9cm/4 -FAT- ELMAR blaek/nickd £449 

LEICA ft 

Leica R9 black, rear mini £599 

leica R9 black, inc motor-winder £599 

Leica R7 black body £349 

Leica 35m m/1.4 SUM MILUX- R, ROM, m int E2,699 

leica 50m m/2 5LJ MM IC ROM-R £ 299 

Leica 1 S0inm/3.4 APG -TFLVT-R £599 

Leica 2 SQmm/2.8 APO -TELTT-Ft *■ «Se P filter £2,249 
Leica 3S0mm/4.S TELVT -R + CASE £799 

Leica 10S-2£Omm/4,2 VAftFO-ELMAR R £2,395 

Nikkor 16 mm/2.3 fisheye AI-5, bowed £499 


NIKON 

Nikon S3 29G0 w/50mmfl.4 mini inc ERC £1,649 
Nikon FM2 black body £149 

NI kkor Micro I05m m/23 AIS £249 

N i kkpr 14-24 mm/2 .3 AF-S G £$99 

N i kon 5B-9DQ f leeh, wit h ease, colou r f ilte rs £ 135 

N i kkor 12-24mm/4 AF-5 G EO DX £249 

Nikon 29-300^n AF-S G VR £499 

MISCELLANEOUS 

Sioar P kit, 150mm/S.S APC^ accessories, test £999 
Simar F kit, ZlOnim/S^ APO, accessories, case £699 
Hasselblad 50GELM “moon 1 special edition £1,250 
Hasselblad 202FA, 1 50mm/2 8, prism. £12 £1,999 

Hasselblad SOOC/M kiL, £0rnm/2 jS, ej«_++ £999 

Hasselblad 150mm/4 Cfi + filler+hood £799 

Canon 70 with i7-55mm/2,S EF 5 IS £799 

Canon SOmm/1.2 EF 1 £799 

Canon 50mm/1.4 EF £225 

Sigma lS-Omm/3 5 MACRO for Canon EOS £299 
Zeiss/Sony lG-35mm/4 FE ZA OSS, boxed £749 
FUJI FILM 14 m m/2.6 boxed £399 

Fujiifilm XT 1 with 35mm/1.4 XF lens £799 

Fuji X100 silver from £299 

Leica X-VAR IO black + h a If case £999 

LHit:a T ki t, 73 m m, 1 S-Sfimm, Visoflex £ 1,795 

Leica &-1 2*4 2 DUOVI p + case £993 

Leica S *32 Tl NOV ID BA + case £499 

Leica 10x2 5 TRI NOVI D 6CA * ca sc £ 199 


E&OE* P&P £10 - next day delivery. 



































Mop online to browse our 
test stock - unbeatable deals 
on cameras, lenses and 
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Buy, Sell or Part Exchange 
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Sell Us Your 
Used Gear 

with our famously hassle-free service 



s/ Trade in for cash or an upgrade 
y/ Free collection from anywhere in the EU 
>/ Free next working day delivery on part exchange orders 


We buy most modern photographic equipment 



Get a Quote -> We Arrange -> You Get Paid 

Fill in our quick online form or give Collection Directly into your bank account. If 

us a call and let us know what you’re part exchanging, well send 

you’re selling. We’ll give you a a suitable day for you, at no y Qur purchased items on free next 

competitive quote within one extra cost. working day delivery, 

working day. 



www.mpbphotographic.co.uk 








To advertise here, call Tommy Sullivan: 020 3148 2510 Email tommy.sullivan@timeinc.com 


Amateur 

Photographer 


CLASSIFIED 


Camera Fairs 


CAMERA FAIR GUILFORD 

Sunday 9th October, 10.30am-2pm. 
St Peters Catholic School, 
Horseshoe Lane East, Merrow. GUI 2TN. 
2 miles East town centre ,A25 towards 
Dorking. Close junc.10 M25 and A3 
Admission. Earlybird 9.15am £4. 
After 10.30am £2. Refreshments. 
Details Peter Levinson 

Tel: 020 8205 1518 


Black & White processing 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @ £15 per roll 
All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 
Send cheque + £2 pp 
All work sent back recorded delivery 
Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire, HP2 7JR 


Classic Dealer 


High Street Radio & Photographic 
Croydon Photo Centre 

Specialists in Pre-owned 
LEICA, CANON, NIKON & 
OTHER CLASSIC EQUIPMENT 
Check out our website or call us 
www. croydonphotocentre. co. uk 

Tel 020 8688 9015 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www.kwfilmprocessing.co.uk 


Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Wanted 


teddingtonphot ©graphic 

New and used photographic specialist 

BUY & SELL QUALITY 
USED PHOTOGRAPHIC 
EQUIPMENT 

020 8977 1064 

www.teddingtonphotographic.com 



CAMERA COLLECTIONS 

WANTED 


Tel: +44 (0)20 8867 2751 

Call us - we can come to you 
(UK & Europe) 

www.peterloy.com 



WANTED FOR CASH 
OR COMMISSION 


Film Cameras: Leica M,Leica R6-2/R8/R9,Leica Screw 
Leica copies, Nikon Rangefinder,Nikon F6/F5/F2H/F2T 
Canon FI,Contax RTS I l/RTS 11 l/RXI I/S2/N1 /G1 /G2/T/T2/T3 
Contax 645,Bronica RF645/GS1/SQAi,Fuji 6x7/6x9/6x17 
Hasselblad,Rolleiflex TLR,Rollei SL66/SL66E/SL66SE 
Konica Hexar, Mamiya 6/7/RZ67/645AFD,Pentax 67 
Plaubel 670/W67/69W,Konica Hexar,Voigtlander Bessa 
Alpa,Compass,Ducati,Ektra,Foca,Garni,Ilford Witness 
Rectaflex,Robot,Tessina,Zeiss Contarex/Contax/Tenax 

Digital: Medium/High-End Nikon,Canon EOS,Sony,Fuji 
Leica M-Series/S-Series/X-Series/DMR/Q/SL Typ 601 
Hasselblad H-Series,Pentax 645D/645Z,Phase One, Leaf 

Panoramic: Hasselblad XPan.Linhof Technorama etc 

Large Format: Area,Ebony,Horseman,Linhof.Sinar etc 

Unusual Lenses: Angenieux,Astro Berlin,Boyer 
Cooke, Dallmeyer,Goerz,Kilfitt,Kinoptik,Meyer,Old Delft 
Pasoptik,Ross,Som Berthiot,Taylor Hobson,Zunow etc 

Binoculars: Leica,Zeiss,Hensoldt,Opticron,Swarovski 


Contact us now for our best price. Estate sales welcome. 
We can arrange free collection from you and 
delivery here for transactions over £500. 

Tel: 01736 719461 Fax: 01736 719538 
Email:pwalnes@truemesh.com Website:www.peterwalnes.com 
Peter Walnes,PO Box 332,Penzance,Cornwall TR18 9DP 


Camera Fairs 


Wolverhampton Camera Fair 

Sunday, 16 th October 

8.30am-2.00pm. Wolverhampton Racecourse, 
Dunstall Park, Gorsebrook Road, Wolverhampton WV6 OPE 


Featuring a huge range ol photographic equipment including both digital and film 
cameras, vintage and collectable cameras, as well as a large selection of lenses, 
accessories, flash, filters, tripods, cases, film, darkroom supplies, etc. etc. 

Many bargain tables with prices starting at under £2 

Several major dealers attend every event. There's cash waiting for ycyr old and 
unwanted equipment, so bring ft along to sell or part exchange. 


www.camfair.co.uk 

Admission 3,30-1 Oam £7.00 
After 10am £3.50 
Stalls from £35 per table 
Contact Russ911 ont 07710 744do 2 
Or find us on Face book 
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Photo Critique 


Final Analysis 


Roger Hicks considers. 

‘Indigenous Wedding’, 2015, by Giada Connestari 



P rimitive life is far from perfect: 
it’s easy to romanticise the 
noble savage living in balance 
with nature. However, when 
you see the effects of imposing ‘civilization’ 
via colonialism, often one set of problems 
is simply exchanged for another. The 
Paraguayan Chaco is an excellent example. 

In the early 1930s the region was 
colonised by Mennonites, a Christian sect 
somewhat like the Amish. They set up 
ranches, their ‘property’ rights trumping 
any rights previously enjoyed by the 
semi-nomadic locals. The Chaco War 
between Paraguay and Bolivia (1932-35) 
consolidated their supremacy. 

Over the next few decades numerous 
missionaries, aided and abetted by the 
Mennonite settlers, ‘civilized’ the native 
population and urbanized them. Much of 


what had been familiar in the past was 
simply removed from the indigenous 
people’s everyday experience. 

Giada Connestari photographed the 
results some 80 years after the Chaco War. 
They are both horrifying and uplifting. 
Horrifying in that they provide a textbook 
illustration of the fate of First People 
under the onslaught of the white man’s 
culture. Uplifting in that they show the 
infinite capacity of human beings to wring 
some joy out of the most miserable of 
circumstances, except perhaps when 
forced (or deceived) into utterly alien 
rituals, such as this Christian wedding. 
This is perhaps the most harrowing shot 
taken from the series Towards the City of 
the Whites, which I saw earlier this year at 
the gallery Chez Arthur et Janine, in Arles, 
France (visit www.giadaconnestari.com). 


Connestari’s photographic style 

It is straightforward reportage, technically 
undemanding and compositionally 
excellent. It is a reminder that there is a 
great deal more to good reportage than 
technique and composition. Consider 
logistics, for a start: getting there can be 
hard work and extremely expensive. Once 
you are there, you may be pretty much on 
your own. You need reliable equipment, a 
great deal of self-reliance and a near¬ 
genius talent for getting on with people. 

Before all this, there’s the research. 
Connestari often works with non¬ 
governmental organisations (NGOs). Sam 
Goldwyn is reputed (probably wrongly) to 
have said, ‘If you want to send a message, 
call Western Union.’ Many NGOs who 
want to send a message could do 
worse than to call Giada Connestari. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Lea Lund and Erik K. 
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PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US 7 DAYS A WEEK 

01444 23 70 60 


Get the latest NEW products FIRST! 



FUJIFILM 


Ultimate Image Quality 


Building on the format that forms the 
basis of photography history, Fujifilm's 
GFX format and the GFX 50S medium 
format camera present a new avenue for 
photography lovers. 

Price TBC. 


51-4 I 32^9mm I MEDIUM 

p^sIsen 9 sor| format 


Tl LIABLE I EXTERNAL ICOMPACT 
SCREENI EVF I DESIGN 


Learn more at www.parkcameras.com/photokina-2016 


Fujifilm GF 63mm 

f/2.8 R WR 

A weather resistant medium 
format lens giving a 35mm 
eguivalent focal length of 50mm. 


Price TBC. 



Register your interest at www.parkcameras.com 
to receive one of the first in the UK! 


Fujifilm GF 32-64mm 

f/4 R LM WR 

A weather resistant medium 
format lens giving a 35mm 
equivalent focal length of 
24-50mm. 




Price TBC. 


Register your interest at www.parkcameras.com 
to receive one of the first in the UK! 



24.2 

MEGA 

PIXELS 


7 FPS 


Available from £1,049 °°. 
See website for kit options. 


Canon EOS M5 

Mirrorless 


& 


Canon EF-M 18-150mm 

f/3.5-6.3 IS STM 

Ideal 'all-in-one' lens for EOS M 
to capture near and far subjects, 
with 4-stop Image Stabilizer 
and STM. 

Available at only £429 °°. 

Available in Black or Silver. 


Pre-order this lens & receive a 

FREE Hoya 55mm UV filter. Mention the API 



Pre-order this lens & receive a 

FREE Hoya 67mm UV filter. Mention the AP! 


Canon EF-M 70-300mm 

f/3.5-6.3 IS STM 


A high quality zoom with 
innovative lens display and Nano 
USM, great for wildlife and sports 
photography. 


Available at only £499 °°. 


Panasonic LUMIX G80 

Mirrorless 




Pre-order and claim a FREE Battery Grip from 
Panasonic! Promo ends 31.10.16. T&Cs apply 


Panasonic LUMIX LX15 

Premium pocket-sized 4K camera 




Pre-order and claim a FREE Battery & Case from 
Panasonic! Promo ends 07.11.16. T&Cs apply 




42.4 

MEGA 

PIXELS 


7 FPS 


Price TBC. 

See website for kit options. 


Sony a99 II 

New A-mount legend 


Profoto Air-Remote TTL-S 

Wireless Remote 



Attach this small unit to your Sony 
camera's hot shoe to wirelessly integrate 
your Profoto AirTTL Flash with your 
camera. 


Available at only £275 °°. 

Compatible with Sony a7 II, a7R II or A7S II 



Learn more about this remote by visiting 
www.parkcameras.com/ap 


GoPro HER05 Black 

Action Camera 

The most powerful and easy to 
use GoPro ever! 

^vailableatonj^£349^^^^^_^^^^ 




GoPro KARMA 

Drone 

Capture amazingly smooth 
footage in the air! 
^vailableatonl^fTig^^^^^ 



Olympus OM-D E-Ml Mark 

Mirrorless 


A 

&. % 
\ 


Price TBC. 

See website for kit options. 


Register your interest at www.parkcameras.com 
to receive one of the first in the UK! 


Olympus 12-100mm 

M.Zuiko Digital ED f/4.0 IS PROl 

A powerful and lightweight travel zoom lens 
for professional photographers delivering 
exceptional versatility and breathtaking 
performance. 



For even more new lenses from Olympus, 
please visit www.parkcameras.com/ap 


Leica Sofort 

Instant Camera 

The perfect combination of style 
and functionality makes this 
the ideal companion for fashion 
conscious photography lovers. 

Available at only £215 °°. 

Available in 3 colours 



Learn more about this new addition to the 
Leica family at www.parkcameras.com/ap 


mr 


G* 



All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer" when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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I AM 


CONCENTRATED PERFORMANCE 


Hikofi w* ? 




** 


V 





I AM THE NEW NIKON D500. I have professional features in a compact body. Starting 
with an incredible 153 point AF system and 4K UHD movies. Featuring an exceptional ISO 
sensitivity up to 51,200 and an extraordinary 180,000 pixels AE metering sensor. SnapBridge uses 
BLUETOOTFI® to connect your camera to compatible smart devices, allowing you to automatically 
upload all your images. I am concentrated performance, nikon.co.uk 

The BLUETOOTFI® word mark and logos are registered trademarks owned by Bluetooth SIG, Inc. and any use of such 
marks by Nikon Corporation is under license. 



At the heart of the image 








TAP HERE 
TO RATE & 
REVIEW US 

L it ★ ★ ★ ★ A 


Then rate us! 

Amateur 









